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Twenty Years of Commitment to Excellence 


Kirk Hammett: an artist with unmistakable musicianship, influencin 
of guitarists. ESP is proud to have provided Kirk with the tools he's 
his sound for two straight decades 


To commemorate the 20th anniversary of ESP 5 relationship with Kirk Hammett, 
we introduce the КН-20, high performance instr 
based on the original g this legendary player, enhanced with 
custom pearl and mirror inlays and exotic woods 


Thousands of players have been inspired by his genre-defining abiliti 
hopefully, we inspire him to perform at his highest level when he picks 


ERNIE BALLIS PROUD 
ТО WELCOME 


JOHN? MAYER 


John's New Album 


In Stores Everywhere 


The Taylor T5. Just flip the five-way switch to cover an amazing range nds, fro 


NEVER SING 
ALONE AGAIN. 


WOOK 


| 


Your guitar 
chords 


Perfect 2-part harmony without programming! 


Vocalist Live 2 is the world's first vocal 
processor with the magic of musIQ" technology 
that creates multi-part harmony by analyzing 
guitar chords. No tedious programming or 
knowledge of complicated music theory needed. 
Play any guitar chord and the Vocalist Live 2 
knows exactly which 
great sounding harmony 


to create. Get more Б 
information and a dramatic video demo at 


digitech.com/Vocalist Lives / Then visit your 
DigiTech® dealer and try Vocalist Live 2 yourself. 


New stuff from the performing guitar fanatics in the rock'n’ roll underground of Salt Lake City = www digitech.com 


Digitech 


The Power to Create 


H-Expander Truss Rod 


Polyester Finishes 
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18:1 Custom Tuners. 


Custom Hagstrom Pickups. 


Living the Dream 


Artists at the top of their game in all genres are relying on Hagstrom guitars 
to deliver their platinum sound to sold-out audiences every night on tour. 
Now its your turn. 


$ mico т 


www.hagstromguitars.com 
info@hagstromguitars.com 
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Ryan Ross - Panic! At the Disco 


Ben Curtis - Secret Machines. 


Aaron Metain - Marc Anthony 
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B1 THE STOOGES 


In 1969, the Beatles were history, the 


extreme metal on their Metal 
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lammett and Alexi Laih 
and contributions to the То 
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CHEVELLE 


Letters to the 
Defenders of the Faith 


29 TUNE UPS 


Atreyu studio report, the return 
of Wes Borland, Lamb of God's 
set list, Chevelle, GW Inquirer 
with Celtic Frost’s Tom Gabriel 
Fischer, Kerry King’s B.C, Rich 
Signature V, Dear Guitar Hero 
with Shadows Fall and more! 
Betcha Can't Play This with 

Bill Hudson of Cellador 

Record Reviews: Screamo triple 
shriek: the Used, Funeral for a 
Friend and From Autumn to 
Ashes, plus Megadeth, W 
Marc Ford, Umphrey's M 
and Dimmu Borgir 


156 SOUNDCHECK 


Marshall JVM410 head, Victoria 
Regal П combo, MXR Distortion III 
pedal and Gibson Les Paul Classic 
Custom electric guitar 

160 Playing the Market 

The inside scoop on vintage gear 
160 Buzz Bin Display and Play 
Metalhead guitar display 

162 New EQ What's new and cool in 
the world of gear 

166 The Hole Truth Martin OMC 
Red Birch Sustainable Wood Series. 


acoustic-electric guitar. 
168 Tech Education 

How to enslave а nonmaster 
volume amp 


A complete overview of 
Machine Head guitarist Phil 
Demmel's live rig 


TRANSCRIPTI 
BASS LINES INCLUDED: 


by Mastodon 
by Jimi Hendrix 


134 "SHAMEFUL" by Atreyu 
140 "NOVEMBER RAIN" 
by Guns М Roses 


when you can choose from a whole warehouse full of guitars! 
IB'BRE eee 
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SE eee 
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= = Ww e „Sweetwater 
Guitar... 
sweetwater.com/guitargallery 


VIEW MULTIPLE HI-RES PHOTOS 
of nearly every guitar in our huge invent 


* GET AN INTIMATE LOOK 
at every 


Sweetwater’ 1-800-222-4700 
Music Instruments & Pro Audi www.sweetwater.com 


719? FEATURING 
А Tout Le Monde (Set Me Free] 


featuring Cristina Scabbia from li Л | | | Л | § | | 
Sleepwalker ana Gears Of War 
AVAILABLE EVERYWHERE MAY 15TH 


AVAILABLE AT 


| TARGET 


Frank lero of My Chemical Romance 
and his Flitist, Les Pauf xd 


Са! 1.800.444.2766 or visit us at www.epiphone.com performance is our passion 
а part of the Gibson family of brands 


пі isa 
professional studio quality rig featuring a 20W all 
tube dual channel head (2 5881's, 3 12AX7's) with 
boost switch and active tube-driven effects loop. 
1x12 solid poplar wood cabs (same construction as 
their big brothers, the Rev and Krankenstein 4x12. 
cabinets) will handle а 100W head for home 
studio use, serving multiple purposes. 


WWWARAKANPS.COM 1-888 {RAAT en lead boot aa ty — 
соот KRANK AMPLIFICATION end lead boost or as a dirty sound on a clean channel. 


scheet ect cen 
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Glen Drefinen of Fireflight 
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JUNE 2007 
HOLLYWOOD, С; 


* Mahogany Body w/Spc Wizard Il Thru-Neck 
* DiMarzio® D Activator” Pickups 
* Edge 11 Double-Locking Tremolo 


=/ Visittheall NEW 2007 ibanez.com to view the NEW Xiphos video featuring Muhammed Suicmez. 


GUITARIST FOR 
JOKS AND DUNN 


PHOTO: JA CHEONG c 2006 


As lead guitarist for Brooks and Dunn on their “Long Haul Tour," Lou Toomey performs in the world's largest 
arenas. It's the gig of a lifetime and not something he takes for granted. That's why his amps are loaded 
with Eminence speakers. It takes a great speaker to withstand the rigors of the road for that kind of tour 
while delivering tone that big. And just like Lou, Eminence comes through, night after night. 


NOW FIND YOURS. 


ahi А 
Red Fang 12" EMINENCE Yeucan heat Lou on 


Brooks & Dunn's atest 
The Art and Science of Sound release “Hillbilly Deluxe” 


š топ Arista NashvillefRLG. 
www.eminence.com 


THE REAL DEAL 


We know what you want.. a real guitar that looks, 
feels and sounds killer right out of the box. 


Affordable but gig ready, with no mods, 


upgrades or other foolery required. 


That's Reverend. 


қ) under 5500, 
Now available in Bolt-On and Set Neck series. 


who want to moke their mark. Str е only thing unreal is he price 


==” 


586.775.1025 Exclusive Dealerships Available 


PREPARE TO BE 


DESTROYED 


ONBOARD AUTHENTIC precise 
DIGITAL CONTROL 
GUITAR WORLD N c 
INSTANT PICKUP Й| AND TONE 
SELECTION PROGRAMMABLE 


NO 03634 
ONLY FOUR 
MICROSWITCHES 
ON THE BACK 
OF THE NECK! 


HAND MADE 
D TE USA 


INSANE! 


GUITAR PLAYER 


LANDMINE 10-1 DISTORT PEDAL 
BOUTIQUE / ANALOG / SOLID STEEL / MIX OUT 
THE HEAVIEST DISTORTION PEDAL EVER: 


AD 
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Ghances are, if your boss is a guitar hero, 
you're already using a Korg Tuner. 


TEC ^ 


Tour after tour, Dragonforce's dual 
shredders Herman Li and Sam Totman 
drop the jaws of fans, critics, even their 
idols, with their Inhuman Rampage of 
lightning-quick, laser-precision guitar 
heroics. Before they hit the stage and 
pull off signature moves like Herman's 
"Guitar Lifting Whammy Bar Slam" and Sam's 
“360-Degree Tornado Jump,” guitar tech Kyle Sabel 
has to perform a few moves of his own. One of the 


most important is the “Tune-Up,” for which he'll =s m >= 
only use Korg tuners. Korg invented the world's first == мо 
electronic hand-held tuner, and we still make accurate, - 

affordable tuners for every need. So, when you tune 

your own guitar, why settle for anything less? DTR-2000 Rack Tuner КО ВС 
Plug it in. Put in on. Check out Korg logowear at www korg com/wear. = ШЕ 


(© 2007 org USA, 316 Serve A. Манде NY 11747 * (ET) 20-477 * wen heng com = Pots by РЫ Wesley TUNERS 
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Introducing the VG-99 V-Guit 


hange tunings at the press of a b the VG-99 is a total 


unparalleled mod 


is you've never heard. Or jam 


ic and moder 


old friends. On your desktop, with its 
trol. This guitar workstation’s stunn face, guitar-to-MIDI converter, and 
breathtaking and асом trol. Or on stage, with its optional 


Either way, the VG-99 is, quite simply, a 


combin 


! guitar. Discover it at RolandUS.com. 


www.RolandUS.com 


T'S HARD TO believe, but it's been 
almost three years since Guitar World 
began incorporating a CD-ROM into 
its packaging. While some of our initial 

discs were a little wobbly in terms of quality 

and content, we've steadily 
improved our offerings. 

Over the past year, many 

of our discs have been 

downright unbeatable and 
unbelievable. 

Take this month's disc, 
for example. What would 
you pay to have Slash, Joe 
Satriani, John Petrucci 
and Paul Gilbert give you 
private lessons? More than 
$7.99, ГА bet. Well, this 
month's CD-ROM gives. 
you just that, and much, 
much more. The Guitar 
World disc is a technologi- 


GT PROFILE 
Zakk Wylde: Don't get between him a 


WHAT HE'S DONE: 


И the most coveted 


(T HE'S DOING: 


um "Shot To He 


жін t 
is 676550 
GT12AX7C 


1 GTECC83S, 
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WHAT HE SAYS: 


anything but 


24 GUITAR WORLD 


EARN TO PLAY AO 
xpo 


cal windfall for you, our reader. And the good 
news is, we're not stopping there. 

As we announced last issue, Guitar World. 
has relaunched its website, guitarworld.com. 
Ifyou haven't had a chance to visit it, you 

don't know what you're missing. In 
addition to the latest guitar news, 
the site features exclusive new les- 
sons, video interviews and a slew of 
fresh licks by superstars like Kerry 
King, Shadows Fall, Alex Lifeson 
and shredder supreme Ritchie 
Kotzen. Additionally, guitarworld. 
com houses an incredible archive of 
hot gear reviews and — speaking 
of hot-a smokin’ gallery of 
the world-famous girls of 
Guitar World. 

But perhaps one of 
the coolest new digital- 
based projects we've 

2. created is at the news- 


` 


stands right now. Guitar World magazine, in 
partnership with Jimi Hendrix's family, has 
just released Axis: Bold As Love: The Ultimate 
Guitar Experience, an instructional DVD trib- 
ute to the Jimi Hendrix Experience's sopho- 
more release and one of the most influential. 
albums of all-time. Recorded at Hendrix's 
Electric Lady Studios in New York City, this 
unprecedented DVD features more than 
three hours of lessons that show you how to 
play every song on the classic album, includ- 
ing such masterpieces as “Little Wing” and 
“Castles Made of Sand,” The DVD also con- 
tains a 10-minute documentary that features 
an interview with Axis audio engineer Eddie 
Kramer and rare footage of Jimi in the studio, 

Web sites, DVDs, CD-ROMs... Did we 
mention that the magazine you have in your 
hands is pretty cool, too? 


—BRAD TOLINSKI 
Editor-in-Chief 
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Your story on the making of AC/DC's 
Highway to Hell [May 2007] was great. 
Tove going back in time to my rock 
and roll birth and getting a behind-the- 
scenes look at an album that slapped 
me across the face—as well as gave me 
my first school suspension for wearing 
a concert shirt with the word “hell” оп 
it! Good job, Guitar World! 
cot Rudd 
via email 


‘FALLOUT мт WOLFMOTHER шл оваца: 


THE IN REND 


D 


The May 2007 was awesome! I love 
all three living guitar legends: Page, 
Iommi and Angus Young. Maybe next 
time you do a Living Legends feature 
you could spotlight Metallica, Judas 
Priest and Motörhead. 
-John B. 
Aurora, IL 


=) 1 just wanted to say how much I appre- 


ANDY ALEDORT 
ON THE 
GUITAR WORLD 


CD-ROM, 
BUY THE 
ISSUE. 
{DON'T 
EVEN CARE 


WHAT HE'S 
PLAYING.” 


ciate Andy Aledort's video lessons on 
the Guitar World CD-ROM. Anytime 
I see a lesson with Andy on the disc, I 


he's playing or teaching. If he's breaking 


wn, it's worth my money. 
Mark 
via email 


something d 


I've been having trouble 


stening 
June issue 
made i why. E 

nthe 
down, sticky stuff on tape heads, 
di 


jects, processing, 


ing, speeding up, slowing 


ized instruments, makeup, tattoos 
ok oh-so- 
The Beatles, who I used to love 


even fell prey to altering their actual 


sound so much they couldn't play their 
own music. That's just so sad. Will 1 
throw out my Adrian Belew and Pink 
Floyd CDs? I think not. But much 


‘DEFENDERS OF THE FAITH‘: 


» n 
Los Angeles, CA Sydney, 
Gretsch буо Australia 
hollowbody, Fender Ibanez ache. 
Jimmie Vaughan  DXPX, Mexican Fender 
Stratocaster, Fender Telecaster, Ibanez rechte. 
Jaguar HH Custom Talman acoustic 
"You Are My Sunshine,” Metallica's “Master of 
“Red River Valley,” “Ай Puppets” and “Fade to 
Along the Watchtower” Black” 
Six-toot-tall Russian 
supermodel Rectifier, banez fast 
Prestige 


Are you a Defender of the Faith? Send a photo, along with your answers to the questions above, 
defendersofihefaithé guitarworld 


to 


26 GUITAR WORLD 


м 20 
Uim, Germany Melbourne, 
anez JEM 555, ‘Australia 

ces ‘Gibson Smartwood 

"for the Love of God” Rhoads 

by Steve Vai and Van 

Halen's z by John s 
and originais by my band, 

Mesa Rectifier Roadster Million Dollar Whores 
Any George Lynch 
Signature ESP, Randall Vz 


(сот. And pray! 


music is so processed and artificial, 
it's now like a Twinkie. Yeah, опе may 
taste okay every now and then, but in 
your heart you know it's mostly crap. 
—McGeorgeRL 
via email 


Great HELLYEAH article in the June 
issue! Its good to see Vinnie Paul back 
the scene—and the new HELL. 

Н music is awesome. 


guitarman 
via guitarworld.com/forums 


NITY 
‘The Girls of Guitar World online photo 
gallery? Stupid and sexist. 


—p8guitar 
via guitarworld.com/forums 


RECENT READER 
TRANSCRIPTION REQUESTS 


“UFO "Doctor Doctor" 
*LAMB OF GOD "Laid to Rest" 


«THE BLACK CROWES "High Head 
Blues” 


«ТЕО NUGENT “Stranglehold” 
*RADIOHEAD 
“NECROPHAGIST “Symbiotic in 


Paranoid Android” 


Theory” 
*GUNS N' ROSES “Rocket Queen" 


“FRANK MARINO & MAHOGANY 
RUSH "Dragonfly 


*HELLYEAH “Goddamn” 


*JUDAS PRIEST “Beyond the Realms 
of Death” 
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INSIDE NQURERJ4 SETLIST36 DEARGUITARHERO3S REVIEWS 40 PROFILES & MORE!!! 


TOO POOPED FOR POP 


Atreyu keep production values down and ¢ 
their forthcoming major-label debut. 


1% Ву JONAH BAYER 
% Photograph by TRAVIS SHINN 


TREYU, EVERYONE'S 
A favorite glamcore quintet, 
are currently holed up with 
producer John Feldmann (the Used, 
Story of the Year) at his home in Bel. 
Air, California, recording the follow-up 
to 2006's A Death-Grip on Yesterday. 
Ifyou thought the walls of stacks, the 
epilepsy-inducing light show and the 
triple-kick drum attack featured on the 
group's recent tour were over the top, 
just wait until you hear how the band's 
major-label debut is shaping up. 
ts definitely going to be a bigger- 
sounding record, with way more bells 
and whistles,” guitarist Dan Jacobs 
explains, He adds that he and coguitar- 
ist Travis Miguel will work more inter- 
actively, soloing together and playing 
more leads. “In every department, 
we're just trying to step it up a little bit 
and see what we can do." 
Тһе guitarists add that the as-yet- 
untitled album will feature plenty 
of shredding as well as the deci 
edly unshredderlike tones of acous- 
tic guitars, keyboards and ambient. 
atmospherics. “I'm a sucker for really 
ethereal effect-driven guitars, so they'll 
definitely be a lot of that on the record, 
too,” Miguel says. 
While Feldmann has a reputation 
for creating slick pop albums, Miguel 
insists the new effort won't be over- 
produced. “Personally, I was kind of 
second-guessing [using Feldmann), 
because his productions tend to be a 
little poppier," says Miguel. “But he 
knows where we come from, so I don't 
think he's going to change us at all. The 
guy knows what he's doing, so he's not 
going to try to polish a turd.” ® 
TAS cob SP то ооо Sg 
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Burns. 

1% By JON WIEDERHORN The resulting album, Cruel Mel- dies, industrial textures and metal riffs 

M. Photograph by ROBIN LAANANEN och (I Am: Wolfpack Records), was that at times resemble a hybrid of Nine 
recorded in roughly 10 sessions held — Inch Nails, the Cure and Garbage. 

ES BORLAND was fed up over a three-year period. Due June 5, After the creatively limiting nu-met- 

with having bandmates. it features a blend of gothic pop melo- al of Limp Bizkit, Borland feels excited 


Unable to get 
along with Limp Bizkit ۴ 
frontman Fred Durst, he'd Р 
left the group—twice. His 
failure to find the right 
musicians for his post-Bizkit 
bands Eat the Day and the 
Damning Well put an end to 
those projects as well. 

So in 2004, Borland 

decided to write a bunch 
of songs on his own and. 
record them at home with 
a few friends: former-Nine 
Inch Nails guitarist Danny 
Lohner (who also produced 
and played bass), Telefon 
Tel Aviv keyboardist Josh 
Eustis and studio drummer 
extraordinaire Josh Freese. 
“I just realized that my close 
friends are the greatest 
musicians I know,” says Bor- 
land. “So when they weren't 
doing something else, they'd 


and liberated by Black Light 
Burns. “I have a lot more 
tools in my box, which I love. 
With Bizkit, sometimes I felt 
like I couldn't move. Now I 
сап run anywhere I want." 
Unfortunately, making an. 
album with musicians from 
other bands makes playing 
out almost impossible. So for 
Black Light Burns' upcoming. 
tour, Borland recruited guitar- 
ist Nick Annis and bassist Sean 
Fetterman— formerly with 
Turn of the Screw—and drum- 
mer Marshall Kilpatric, previ- 
ously with the Esoteric. Once 
the tour is completed, the 
guitarist plans to work with 
Kilpatric on new material 
“We're already five songs 
into the next record,” he 
says, "We're going to finish it 
on the road and release it in 
2008. This is my new band, 
nota side project." 
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BILL HUDSON 


“THIS IS A string: skipping run in G challenge is to pick all the notes cleanly, 
major—or Е natural minor—that's Start out slowly, and gradually increase 
based on three-notes-per-string scale the tempo while you try to make your. 


fragments played high on the neck with — picking strokes аз small and efficient as 
alternate picking. It involves a few small ^ possible. When skipping over a string, try 
position shifts that are fairly obvious to just barely clear it without making the 
and not very difficult to perform. The pick ‘jump’ higher than necessary.” % 


Tune gtr. down one half step (low to high: Eb Ab Db Gb Bb Eb). 


Freely 
wem wipe spem т 4 

H PREE I РЕНИ y = Q ON. 

222282 EEEHEEHL эт» DISC 


of Velvet 
Revolver 
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WHEN YOU'RE 
JOE SATRIANI, 
YOU CAN PLAY 
ANY AMP 
Y0U WANT 


Being Joe has its luxuries. Like 
co-designing the |5Х% signature 
line of amplifiers with Peavey. 
And when those are perfected, 
dreaming up the new JSX Mini 
Colossal", a true class-A amp 
with tremolo and a speaker- 
simulated direct out that actually 
sounds just like the amp. Built 
to run clean, crunchy or down 
and dirty, it's colossally easy to 
get a great tone from the Mini 
Colossal. Joe Satriani plays 
Peavey. Find out why at 

your local Peavey retailer 

or Peavey.com. 


ex» 


www.peavey.com 
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Warren, 
Haynes Guitar 
Giveaway 
Enter to win d 
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qul Jr. auto 
great blues- тос! è АС 4 
guitarist. | ск ч 
Interview with Slash! 


Init, the guitarist talks 
about how he got 
the nickname Slash, 
the illegal origins of 
his famed top hat, and 
attending Anna Nicole 

Smith's funeral, 
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* 101 Amazing Licks! Every day, we post a new lick designed * Soloing Strategies: Learn to solo like Randy 
to help make you a better player—with tab and audio Пе! Rhoads, Frank Zappa, Jimmy Page and more! 


< The Guitar World Tab Index Every song ever oe 


transcribed in Guitar World, Guitar One, Bass Guitar, ‘All the latest audio and video lessons from our sister 
Guitar World Acoustic and Guitar Legends, all in one publication, Guitar One, plus video of Dave Mustaine 
handy alphabetical database. showing off his rack gear! 

PLUS vid: 1 l 1 


CELTIC FROST 
Dy RANDY WARWARD 
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Ме had a very good record collection, that had the weight of balsa wood. 
and from the time I was six years 


old, my mother left me alone for Probably the Ibanez Tube Screamer, in 

weeks on end while she smuggled Asong wrote myself. | tried о copy ts various incarnations. wouldn't be 

diamonds and watches all overthe Black Sabbath riffs off records, but ableto play what I play without that. 

World. Records were my only com- 1 never learned an entire song. The 

pany for many years. fist entire song played was one 1 

wrote myself. T might sound like a cliche, but 

don't copy other people. Maybe it's 

Oh, Jesus, some really cheap thing 1 ‘okay to do it when you're first learn- 

had formed a bond, and we couldn't ing. but as soon as you can handle 


find a guitar player, so was forced Ihave a milion of them. When you the guitar, try to be original. 
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1 MARK MORTON 


ж Interview by NICK BOWCOTT 
У JIMMY HUBBARD 


"My secret weapon. This 
makes everything sound bet 
ter. This counts as warmi 


up; right?” 
"i keep this ip rigt 


one up front by 

my monitors. 1 س ج م‎ 
Ain't nobody “It's pretty much a total blackout 
working my Cry in between song blocks, and our 
Baby but met use light guy is fog machine стазу, so 


thisonthe slo қ — 
for ‘Pathetic’ and xi = 


in a couple other 
places.” 


M switch the. 
tuning of the 


Ws usually 
5 tuned down. 

EM 8 = toD, but for 

э cool little pedal mus the second 

Its got tons of i DEM 

saturation available, * uptoe” 

but we tum it way 

down and use it 


pretty much just for 
a boost.” 
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JOHN 
[ROB ZOMBIE/SOLO ARTIST: 


"Speed and tone are the most important things | look for. | love how warm and rich all the amp models sound. 
It's easy to program and it changes patches faster than anything I've ever used. Zoom is amazing." 


1 Check out John 5% new album," THE DEVIL KNOWS MY МАМЕ: available now! eCom 
©2007 Zoom. Photo by: Gabriele emen nns com zoomt com 
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TUNE*UPS dear guitar hero! 


SHADOWS FALL 


They're rated among the best modern thrash 


-..GUITARHORLD.COM RELAUNCHED. . CHE 


£uitarists, and 


their band has just released its sixth album, Threads of Life. But 


what Guitar World readers really want to know 


How do you guys write your songs? Do you. 

Jam together, or do you each write parts at 

home and bring them in completed? 
—lerome 


JON It happen «s 
T'll have a full song written, but a lot of 
times I'l bring my individual riffs to 
Matt's home studio. 
MATT ГЇЇ hook up some drum-machine 
rhythms just to get a basic arrangement 
down, Then once we have something 
strong, we'll bring it to the rest of the 
band to round off the edges. 
* 

Do have any advice on how to harmonize 
guitar parts? 

—Vishal Sahni, Meridian, ID 


JON I like to record the original part 
and loop it; then I'll try out a bunch 
of licks on top of it until I work it out. 
You don't always have to use theory. 
There are a lot of times when I'll know 
the note is “wrong,” but it's what my 
ear wants to hear, Often, Ill think 
that something shouldn't work right 
because it's not in the right scale, but 
everyone will love it. 
***** 

Guitar chops seem to be making their 
way into modern metal and metalcore 
Do you agree? If so, what are you feel 
about this trend? Does competition help 
challenge you to get better? 

—losh Holdsworth 


JON Definitely. When you see people 
out there kicking ass, you want to 

get better. Watching guys like Меу- 
ermore's Jeff Loomis or my guitar 
teacher, Jimmy Bell, really challenges 
me. As far as solos being trendy, Г 
think in the Eighties people were 

just trying to show off and it turned 
into the finger Olympics. 1 like solos 
that are part of the song, because if 
solos don't have soul or make you feel 
anything, what are they doing for the 
song? I think it's awesome that people 
are soloing, as long as today's stuff 
doesn’t get to where people are abus- 
ing it, because that's what killed it in 
the first place. 
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THE SONG?” 
— JON DONAIS 


жжжжж 
What would you guys be doing if you 
weren't in Shadows Fall? 

—Tim Carter 


MATT I'd probably be stuck working at 
the mall forever. [laughs] 
JON I probably would have stayed in 
college, but who knows? Actually, that's 
a nightmare I think about every day... 
‘cause in this business, it can end at any 
time. I don't even want to think about it 
жжжжж 

Jon, you've said in past interviews you 

о practice eight hours a 
day. Exactly how long do you practice? 

alan Demesa 


JON Right now, when I'm not on the 
road, I try to go two to three hours a 
day. I used to get the instructional vid- 
eos with Paul Gilbert and Yngwie, but 
it never seemed "real" because it was 
on TV. I've never had a guitar teacher 
that pushed me as hard as Jimmy Bell 
does now. He tells me exactly what 

1 need to change. That's been a huge 
kick in the ass as far as practicing goes, 
but 1 still would never practice eight 
hours a day. I'd go nuts. 


What do you consider to be the biggest. 
metal guitar cliché? 
ler Sneap 


JON 1 hear metalcore people doing a 
lot of sweep arpeggios but not going 
anywhere after that. It sounds like 
these guys just bought a Rusty Cooley 
DVD and they learned a bunch of new 
sweeps. It's cool, but it seems like 
that's all they have, because when it 
comes to the solo they'll just do the 
sweeps instead of bending a note or 
adding some melody. 
***** 

Do you think putting an album out on a 
major label has given you more room to 
be creative, or does the label try to push 
more of their ideas of what your sound. 
should be? 

—leff, Pontiac, MI 


MATT When we were making Threads 
of Life, Atlantic had nothing to say; 
we just made the album we wanted to 
make, That was actually part of our 
deal when we signed. Our most impor- 
tant point was that we wanted full 
creative control. We got really lucky, 
because that's exactly what we got. 
жжжжж 
Take us through your live gear setup, 
including guitars and strings. 
—Kenny Snyder 


JON Washburn Face Eraser guitar, DR 
Tite-Fit strings and Dunlop Tortex 
Sharp Picks, 135mm. As far as effects, 
it’s a wah, Maxon OD808 overdrive 
Maxon AD999 Analog Delay and Boss 
NS-2 Noise Suppressor. I use a Krank 
Revolution head for my dirty tones and 
a Tech 21 Power Engine and Sansamp 
RBI preamp for my clean tone. 

MATT For guitar, I use my signature 
model Ibanez MBMI; DR Extra-Life 
strings, 011 gauge; Krank Revolution 
heads with Rocktron Gainiac 2 pre- 
amp; and a Rocktron Super C Noise 
Reduction. For clean tone I'm running 
BBE Sonic Maximizer, a Rocktron 
Xpression [effects processor] unit for 
chorus effects and the same Tech 21 
pre and power amp that Jon uses. 


I pulled into Nazareth, 

was feelin' about half past dead 
I just need some place 

where I can lay my head 


searching for inspiration, he looked inside his 


Mu 


nd found Nazareth, 1968 


arting 


EST. 1833 4 


history 
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The Used, Fune: 


Ж ov sonan BAYER 


THE USED 


Lies for the Liars 
WARNER BROS 


FUNERAL FOR A FRIEND 
Tales Don't Tell Themselves 


FROM AUTUMN TO ASHES 


Holding a Wolf by the Ears 
VAGRANT 


RADITIONALLY, evolution 

takes millions of years and is 

achieved through subtle chang- 
es to an organism's molecular makeup. 
you're a screamo band, 
you've generally got about one record 
to make that transition. The three acts 
here are acutely aware of this fact and 
are struggling with a natural biological 
urge to adapt, because they know bet- 
ter than anyone that the results could 
determine whether each band thrives 
or implodes. 

By far the most popular of these 
three acts is the Used, who, alongside 
acts like Thursday, helped define the 
‘Summer of Screamo back in 2002. 
While the band didn’t make any deci- 
sive sonic shifts with 2004's In Love 
and Death, on Lies for the Liars, the 
Used inexplicably supplement their 
anthemic sound with NIN-inspired 
industrial flourishes, superfluous 
orchestras and waltzing woodwinds. 
Far from enhancing the songs, these 
additions serve as distractions. 

Even worse, the Used seem to be 
trying to emulate their former protégés 
in My Chemical Romance (check out 
the arty “The Bird and the Worm”), 
falling back on studio trickery to cover 
up their lack of innovation. Sure, the 
vitriolic “Liar Liar (Burn in Hell)” will 
get the pit moving, but if frontman Bert 
McCracken want to stay at the top of 
the pack, he’s going to have to do better 
than passing off second-grade taunts 
as lyrics 

Тһе English imports in Funeral 
for a Friend go a far safer route with 
Tales Don't Tell Themselves, aban- 
doning dual-guitar harmonies and 
guttural vocals for shimmering guitar 
lines and a pop sensibility that has far 
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more in common with Unwritten Law 
than it does Underoath. However, 
while the post-hardcore grooves on 
conceptual tracks like “Part 2: Open 
Water” evoke late-Nineties pioneers 
like Quicksand, the album lacks the 
edge of the band’s previous material. 
Tales Don't Tell Themselves has gems, 
including the impossibly catchy single 
“Into Oblivion (Reunion)" and the 
midtempo “One for the Road.” But the 
songs sound markedly watered down 
in comparison to the group's 2005's 
major-label debut, Hours. 

Ironically, the strongest release 
here comes from the band that has 
changed its sound the least From 
Autumn to Ashes. Holding a Wolf 
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by the Ears could be post-screamo's 
first official masterpiece. Although 
the band's longtime frontman, Ben 
Perri, isn't present, drummer Francis 
Mark has stepped up to sing, scream 
and lay down the beats, and he does a 
first-rate job. 

In fact, tracks like “On the Offen- 
sive” manage to incorporate galloping 
guitars, tasteful single-note lines and 
huge choruses without making it sound 
forced or formulaic, “I would never 
steal from you or any of your friends," 
Mark sweetly sings just seconds before 
a brutal breakdown erupts on the 
aforementioned track. Maybe not, but 
it couldn't hurt FATA's peers to steal a 
move or two from them. # 
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CHEVELLE 


„ By JONAH BAYER 
% Photo by STEWART ISBELL 


OST BANDS WOULD kill 
to tour with mega-Platinum 
acts like Nickelback. But 


when Chevelle hit the road with the 
Canadian hit makers in 2006, it was 
solely to pay off an estranged band- 
mate: bassist Joe Loeffler, the brother 
of guitarist Pete and 
drummer Sam. 

Joe was fired by his 
brothers in 2005 over 
his passionate dislike of 
touring. He subsequently 
issued an ultimatum to 
the band. “He said, ‘If you 
don't give us this money, 
мете suing you, " says 
Pete. “So we had to find a way to come 
up with the money. Otherwise we 
wouldn't play with such poppy bands." 

Rather than dwell on his fam- 
ily problems, Pete and Sam hired a 
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new bassist, Dean Bernardini, and 
channeled their rage into Chevelle's 
music. The result is the group's lat- 
est full-length, Vena Sera (Epic), an 
album that's markedly more aggres- 
sive than the Chicago trio's previous 
three full-length efforts. "We wanted 
to do something more upbeat this 
time around," Pete says. "We're not 
just a heavy band; we also have music 
that you can sing along to. 
And there's nothing wrong 
with that." 
S| — Although Vena Sera has its 
\ share of arena. ready anthems, 
including “The Red," ће 
groove-driven “Straight 
| Jacket Fashion” evokes Tools 

finest moments, while the 

staccato dynamics of the 
album's first single, "Well Enough 
Alone," recalls vintage Helmet. "It's 
harder to wrap your head around these 
songs on the first listen," Pete admits, 
“and I love that aspect of it." 


ae 


IT'S HARDER 
TO WRAP 
YOUR HEAD 
AROUND 
THESE 

SONGS.” 
—PETE LOEFFLER 


Less endearing to Pete and his 
bandmates are the rigors of touring. 
which makes you wonder if brother 
Joe was right after all. 

‘We're sweating in a rock club, and 
we come offstage and sit in the most 
disgusting backstage environments, 
where you have to search for a toilet 
Pete gripes. “The only time we 
get to shower is when we're out with 
bands who are bigger than us.” 

Which brings us back to that tour 
with Nickelback. "They're definitely 
sweet guys,” says Pete. “But I hope 
you don't lump us into that camp.” 
The clean one, he means. The one 
with showers. & 
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4 BY BRIAN STILLMAN 
Photo by KATRINA WITTKAMP 


IKE CARDEN had just. 
printed a load of T-shirts 
bearing his band's moniker 


when he received a letter from an 
attorney demanding that he group 
drop its name. “We were called the 
be explains, “and another 
band already had the same name." 
Carden didn't want to chuck his 
merch, so he quickly added the word 
"Is." to the shirts, and the Academy 
Is... were born, "However, we couldn't 
fix them all,” he says. “Now ‘Academy’ 
shirts are quite the hit on eBay" 

‘Today, that other band and its 
lawyer have drifted into obscurity, 
while TAI have become rock and roll 
darlings. Their successful 2005 debut, 
Almost Here, led to high-profile tours 
with Fall Out Boy and All-American 
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THE ACADEMY IS... 


Shirt Happens 


Rejects, and in 2006 the Chicago- 
based group landed a coveted slot on 
the Vans Warped Tour. 

Now, TAI— singer William 
Beckett, guitarists Carden and new- 
comer Michael Chislett, bassist 
Adam T. Siska and drummer Andy 
Mrotek—are partnering with Atlantic 
Records for their sophomore record, 
Santi. Working with producer Butch 
Walker (AAR, Hot Hot Heat) and 
Chislett, TAI have crafted an album 
that remains true to their pop-punk 
and indie roots. Carden says Walker 
encouraged spontaneity, allowing 
him to explore different musical 
styles and ideas. “Some bands say, 
"Oh, that song doesn't fit in with this 
band, ” Chislett says of TAI's atti- 
tude. “But we're open to anything.” 

For a group of guys raised on 
indie shows held in basements and 
VEW halls, hooking up with a major 
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label should have raised concerns 
about holding onto their creative 
control, but Carden says it wasn't 

an issue. "It's not like the old days, 
where record labels told bands exact- 
trust us, and they 


ПМ (Carden) Gibson ES 335: (Chisiett) Gretsch 
White Falcon, Fender Jazzmaster 

AMPS (carder) Mexa/ Boogie Lone Star, (Chisiett) 
Goodsell Vox AC30 

EFFEETS (Carden) ne 6 Delay Ibaner Вов Tube. 
Screamer (Смет) Ernie Bal volume pedal, Ibanez 
ВоВ Tube Screamer, Boss DD- Delay, Boss DM-2 
delay, Visual Sound Jekyll & Hyde 

STRINGS (both) Ernie вай 


Check out this month's CD-ROM. 
for sn exclusive Academy is. 
video gear walkthrough! 
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DROPPING 
DAYLIGHT 


ALBUM Brace 
Yourself (Octone) 
THE SOUND nadio- 
friendly guitar 

rock with piano! 
HISTORY this min. 
neapolis four-piece 
began as a vehicle 
for Berkiee-trained 
planist sebastian 
Davin's pop songs. 
Dropping Daylight's 
sound got a boost 
when guitar 
ist/brother Seth 
Joined, as evidenced 
by Brace Yourselfs 
well-balanced mix 
of rocking guitars 
and upbeat melodie 
plano lines. 
TALKBOX “We treat 
our instruments 
бе someone we're 
pissed at,” says 
Sebastian. “So we 
usually win over 
people who don't 
think the keyboard 


tion Come My Way 
(Mono Vs Stereo) 
THE SOUND su, 
Blk Label oci 
ty-inspired rhythm 
glans costed with 
Def Leppard style 
production 
HISTORY rising out 
ofthe backwoods of 
Elizabethton, Ten- 
 nessee, the five long. 
— 
vant to bring “mas: 
ine" back to the 
rock scene, Маду, 
that translates into 
chunky hth вы. 
— ded 
— cover 
of kansas “Canyon 
Wayward son” 
TALKBOX “wnat. 
evar wa da, wita 
going to do it tothe 
Best of our abi- 

ty, which is always 
extreme, nays 
ler says vocalist 
David Bunton. 
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SOLO GUITAR 


“Amazing way to think Piazzolla! 
Bravo! This is a beautiful CD! Love 
your interpretation!" 

Egberto Gismonti 


GET 
DIABOLIC... 


ALDi Me “The most incredible rendition of 


Piazzolla | have ever heard!" 
Manuel Barrecco 


DIABOLIC INV 
avo SEDU 


"Wow! This CD is mind blowing! 
Recording 15 excellent! Amazing 
recording!” 

Bob Ludwig (Gateway Mastering) 


АЫ! A IM EO LA СОМ 
For Sound Clips Of Boch Albums And More 4 » 


"This music gives me chills! 


Only available at www.cdbaby.com 


A 1 


Great compositions!" GET 
Chick Corea INTO 
CHAOS. 


“This is a beautiful CD!" 
Joe Satriani 


A retur to his solid-body 
electric guitar 
with special guests 


Chick Corea 
Steve Gadd 
Barry Miles 
John Раиса 


Now available at www.telarc.com. 


CONSEQUENCE OF CHAOS and other retailers 


“This is the tone I've been putting together 
in my mind for years... this amp is sick!” 


Greg Tribbet 


The New V2 
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www.randallamplifiers.com/valvedynamic ©2006 US Music Corp. 
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E Pm THE ANNUAL G3 SHREDFEST! ISTHE EST 
Aer FOR DAZZUNGIDISPLAVS OF CUITARWIRTUOSITY THIS 
* YEAR'S TOUR MATES JOE SATRIANI, JOHN PETRUCCI AND 
> SPAULGILBERT-- SSITHOWNTORAPABOUT LICKS; TECHNIQUEAND - 
А THE ELUSIVE VIRTUE KNOWN AS STYLE, y BY ALAN Di PERNA 8 
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HE WORLD'S GREATEST ANNUAL 
celebration of fretboard wizardry, the G3 
Tour also offers ongoing proof that guitar 
heroes come in all shapes, sizes and sen- 
sibilities. This year's shredfest teams Joe 
Satriani, John Petrucci and Paul Gilbert, 
three guys you might never peg as friends 
or colleagues. Yet they have come together 
in steel-string brotherhood to present one 


of the hottest G3s in the tour's 11-year hi: 


tory. Tall, thin and these days sporting a wispy beard, Gilbert is 
a reluctant guitar hero. He burst on the scene in the Eighties with 
cult metal outfit Racer X and in 1988 went on to hit pay dirt with 
Mr. Big, sharing the instrumental spotlight with bass virtuoso 
Billy Sheehan while racking up several substantial chart hits. 
When Gilbert went solo in 1996, he decided to pursue a pop vocal 
direction, spurning several emphatic and lucrative offers to cut 
an instrumental disc. His rationale? q "Girls will stop coming to 
my live shows. Girls like singing. I want to sing for them!" 


But Gilbert has finally relented. This 
year he released his solo debut album, 
Get Out of My Yard, a happy marriage o! 
Paul's astounding technique, harmonic 
inventiveness and quirky sense of hu- 
still out on how this 
will impact his female fan base. 
Incontrast, John Petrucci seems like 
a guy too obsessed with his fretboard ever 
to have noticed the existence of girls. His 
deep dedication to guitar mastery enabled 
him to defy the notion that prog-rock 
died out with wi daisy appliqués 
and other artifacts of the Seventies, He 
launched Dream Theater in 1985, and 
the band has since become the standard 
bearer ofthe prog metal scene. 
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“My band, Dream Theater; we're 
not a pop band,” he points out. “You 
won't hear us on the radio. Yet we've 
managed to make an impact” 

Well-knit and goateed, Petrucci is 
the quintessential regular guy from Long 
Island- friendly and possessed of a quiet 
humility that belies his status as a man 
whose lightning legato licks are vener- 
ated worldwide. After many successful 
years with Dream Theater and several 
collaborative side projects, Petrucci re- 
leased his own solo instrumental debut 
CD, Suspended Animation, in 2005. The 
Berklee grad is a six-time veteran of G3. 

And then there's Joe Satriani, G3's 
original architect, the godfather of shred, 


—PAUL GILBERT 


guitar teacher to Steve Vai and Kirk 
Hammett-in short, the man who started 
itall. In 1986, Satch self-released his 
debut album, Not of This Earth, and—ar- 
riving long before the advent of MySpace 
or even the internet—he and his little 
homemade album created a groundswell 
of solo rock guitar instrumental frenzy, 
“The term ‘instrumental rock and 
roll didn’t mean anything when I 
started out,” he says. Today, the genre's 
popularity is such that “when I go off 
on tour,” Satch says, “I could keep going 
forever, if wanted, from Bulgaria to the 
Philippines, Quebec City to Dubai.” 
Satriani's first-ever tour of India is 
chronicled on his new DVD Satriani 
Live! His technically dazzling yet hi 
melodic playing has placed albums like 
Surfing with the Alien, The Extremist 
and his latest studio recording, 2006's 
Super Colossal, alongside discs by classic 
rock icons like Led Zeppelin and Jimi 
Hendrix. The long, dark hair of Satch's 
youth is long gone, eclipsed by the gui- 
tarist’s now-familiar chrome dome, but 
his sterling musicianship reigns on. 
Once it was possible to dismiss vir- 
tuoso instrumental rock as a subgenre, 
a niche market~something marginal 
tothe mainstream and not really im- 
portant in the big picture, But here in 
e era, there is no more big 
picture, just a constellation of niche 
markets. And as the importance of main- 
stream rock has withered, shred guitar 
s once again looming large, as witnessed 
y the virtuosity of metal newcomer 
like Children of Bodom, Trivium, Lamb 
of God and Dragonforce, All of whi 
makes G3 more relevant than ever, 
w vert, Petrucci and Satriani 
are very different in their playing styles. 
and personalities, a wondrous alchemy 
melds all three into a formidable force 
of nature when they join together for 
those end-of-the-night G3 jams to play 
classics by Hendrix, the Stones and 
others. This same chemistry is highly 
evident when the three musicians get 
together to talk guitar. In this Guitar 
World roundtable discussion, Paul, John 
and Joe weigh in on licks and lessons, 
composition, technique, their most 
dreaded guitar clichés, fave new gear, 
most valued new metal bands and that 
elusive musical virtue known as "style" 


GUITAR WORLD An end-of-the-eve- 
ning jam has become a G3 tradition. So 
what songs have you been jamming on 
this time? 

JOE SATRIANI We started with a big 
list. Everybody brought in ideas. And 
we whittled it down to some Hendrix 
songs "Purple Haze" and "Foxey 
Lady" and a Stones song that Paul 
brought in, JumpinJack. Flash” We're 
also doing "Goin' Down" [the Don Nix 
song popularized by the Jeff Beck Group]. 
Some of the songs lend themselves to 
being total freak- (continued on page 92) 
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5 Original Seymour Duncan pickups, 3-way toggle switch 

* 2 volume and 2 tone controls 


N 


* Left-handed version without extra charge 
"extra certificate accompanies every guitar! 


Dana B.Goods 


DBGLitGdanabgoods.com / phone: (805) 644-6621 / www.framus.com / www.framus.de / www.framus-vintage.de 


SLASH HAS. 
SHED HIS > 
DEMONS AND 
CHANGED UP: 
HIS GUITAR 
TONE. AND 

ON VELVET 
REVOLVER'S 
NEW ALBUM, 
LIBERTAD, ` 
THE FORMER 
GUNS N ROSES 
GUITARIST 
SOUNDS 
BETTER AND 
BADDER THAN 
EVER. WHO 
SAYS THERE 
ARE NO 
SECOND ACTS? 
BY RICHARD 
BIENSTOCK 
PHOTOGRAPHS BY 
TRAVIS SHINN ` 


GUITAR WORLD 
51 


ай 


"ТА ТАТ 


CRAZY, BUT I STILL GET TURNED ON BY THE SAME STUFF 
as when I was first starting out,” Slash says, reflecting on his 20-year 
career as a recording artist. The guitarist has plenty to contemplate: 
his years of infamy with Guns N' Roses, his subsequent stints as the 
leader of his own ragtag bands, Slash's Snakepit and Slash's Blues 
Ball, and, more recently, his role in the star-studded rock band Velvet 
Revolver, which has just completed its second album, Libertad 
(RCA). The man formerly known as Saul Hudson is happy to ac- 
knowledge that, for all that has changed, his life feels very much the 
same. “To this day it excites me, and almost naively so, to pick up a guitar and plug into an amp,” he con- 
tinues. “The whole process of coming up with a riff or a lick and then bringing it to fruition as a song; all of 
the writing, arranging and recording] get off on that. And then when you finally play it for the world...” Не 
looks away, as if searching the air for the right words, and then turns his head back with a smile. “That, to me, 
is the money shot." Slash leans back in his chair, pulls another cigarette from a box of Gitanes and lights 
up. It's an unseasonably cool March evening in Los Angeles, yet the balcony doors in his room at the Beverly 
Hills Hilton have been thrown wide open out of fear that he'll trigger every smoke alarm in the place. Slash is 
dressed in a motorcycle jacket, black T-shirt, skintight jeans and sneakers, his mane of curly black hair pulled 
back and topped with a grey tweed cap. Though it's nearing midnight, and we are seated indoors, he's wearing 
spawned four hit singles, nabbed a 
Grammy and has since sold more than 
lion copies in the US. alone. In 
addition, the band pulled off a hugely 
successful globe-spanning tour in sup- 
port of the album, during which, cynics 
be damned, they didn't break up. 
Now they're back with Libertad, 
album that is arguably more enjoy- 
able, and undoubtedly more ambitious, 
than its predecessor. Contraband was 
a tumultuous, menacing record, an an- 
tagonistic response to the intense public 
scrutiny placed on the nascent band (the. 
airing of a VH1 reality show document. 
ing their first steps didn't exactly help. 
matters in this regard), as well as the 
strife caused by their singer's personal 
and legal troubles. Libertad, on the other 
hand, is stylistically diverse, musically 
deep and, at times, almost jubilant. 
Slash contends that he and Velvet 
Revolver "weren't looking to do any- 
thing particularly different” this time 
out but were simply in a better place, 


pair of mirrored aviator sunglasses. 
Despite decades of abusing his body 
in ways that would have killed a lesser 
man, or perhaps a small horse, Slash. 
looks surprisingly fit and considerably 
more youthful than his 41 years, or his 
lifestyle, should allow. In fact, other than 
having filled out a bit, he doesn’t look 
very different from the scrawny Sunset 
Strip street urchin who rose to world- 
wide guitar-god prominence all those 
years ago, back when he was too young 
to be served legally in a bar. 
These days, the guitarist doesn't 
drink at all, having recently completed 
a stint in rehab, “It was a really posi- 
tive experience; he allows, with a wry 
grin. It is yet another part of his life that 
has changed over these past few years. 
There was a time not too long ago when, 
despite releasing a couple of Snakepit re- 
cords and popping up every so often for 
the odd guest spot, it seemed he would. 
be forever inextricably linked to Guns 
N' Roses, that his every move would be 
viewed as a mere pit stop on that band's both individually and collectively, than 
inevitable road to reunion. That changed when working on Contraband. "One 
with Velvet Revolver, which he formed mom thing we were conscious of was that we 
with ex-Guns bassist Duff McKagan and wanted to create something better than 
drummer Matt Sorum five years ago, anything any of us had done in the past 
and who are currently one of the biggest, Asa result, I think we came up with a 
baddest and most successful American rock acts going. record that's pretty dynamic. Also, we were more comfort- 
That was far from the expected outcome. From the ош- able writing with one another this time, and certainly, after 
set, popular opinion had it that Velvet Revolver—which also all the touring, more used to playing together. In every way, 
includes former Stone Temple Pilots singer Scott Weiland we're just a better band now” 
(himself no stranger to conflict and controversy) and guitarist Тһе evidence of this is all over Libertad, on which Velvet 
Dave Kushner—would go down in flames. “It was like there Revolver sound positively reinvigorated. Full-throttle cuts like 
was this strange desire to see us fail" Slash says. “There was “Let It Roll” "She Builds Quick Machines" and “Just S 
so much undue pressure put on us because of who we are and ABINGE AND e with an energy and exhilaration too often lacking in 
the bands we came out of. People basically pigeonholed us as TOOK IT TQ | musicians more than half their age. The songs continue to be 
this chemically abusive group of guys, and it seemed like all THE NINES, anchored by McKagan and Sorum's powerhouse rumble and 


Ë anyone wanted to talk about were these tired storiesandinci- | XNQW]NG | characterized by Slash’ bluesy riffing and curlicue leads, but 
= dents from our pasts” a there's also a substantial sonic contribution from the other 

Ё Although the band garnered its fair share of tabloid-style THAT ША | bend members, as well. Deve Kushner, for one, took ona larger 
turmoil early on, most notably for Weiland’s public bouts with CERTAIN role in the writing process this time, most notably on the funky 
С drug addiction and tangles with the law, in the end Velvet DATE | WAS “Get Out the Door” for which he supplied much of the music. 
{ Revolver proved their detractors wrong. Their 2004 debut, “Dave was coming up with cool stuff all over the place; Slash 
$ Contraband, entered the Billboard charts in the top position, GOING TO cays “And he wrote some guitar lines that really offset what 1 
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was doing, which gave the songs a little more depth." 

Weiland, for his part, while always the band's primary 

ist, had yet to join Velvet Revolver when much of the 

for Contraband was conceived. This time, Slash says, 
Weiland “had a lot more input on the songwriting. What's 
more, the rest of us were writing more consciously for Scott, 
whereas with some of the material that was on the last re 
cord, we were writing without having any specific voice in 
mind.” Indeed, Weiland's more overt pop sensibilities, so pro- 
nounced on many of Stone Temple Pilots’ biggest hits, seem 
to have rubbed off on his current bandmates on Libertad, as 
evidenced by the slinky groove of “She Mine” and the soaring 
melody of “This Fight. 

“Overall,” Slash says, “the key to this album is that every- 
one's voice was heard, We all just wrote, both individually and 
together, and then went into a rehearsal space and worked 
through everything as a band. When it came time to record, it 
really felt like everyone had put their stamp on each song” 

That's not to say, however, that things were rose tinted 
throughout the making of Libertad; this is, afterall, Velvet 
Revolver. “It's never that simple with us; Slash says with a 
laugh. “And I can't really see a time when it will ever be.” For 
starters, there was the Rick Rubin 
affair. The band initially tapped 
the renowned rock and hip-hop. 
producer to man the boards for 
Libertad, but after almost three. 
months of spinning their wheels, 
they let him go. “Rick just wasn't 
offering the kind of hands-on in- 
teraction that we пе lash 
explains. "We were ready to go, 
and he would just show up and 
say, ‘write more songs; and then 
take off. He's a guy who has a lot 
going on the new Metallica al. 
bum, some other bands he's work- 
ing with—and it sort of felt like һе 
was double dipping, you know? 
He wasn't around. 

Returning to C 
ducer Josh Abi 
of the question. “Josh didn't have 
avery good understanding of the 
old-school way we do things. He 
was used to working with metal 
bands who used, like, [Line 6] 
PODs and shit to record their gui 
tars.” In the end, Velvet Revolver 
enlisted Brendan O'Brien, the pro- 
ducer behind all буе Stone Temple 
Pilots studio albums. "What's 
funny,” Slash says, "is that at first 
Iwas wary of Brendan because of 
work with STP—I never really 
ked the STP guitar sound. But he 
and Scott obviously go way back, 
and it turned out that Brendan had 
a really good feel for what we're 
about. Plus, he's a great musician, 
so it was easy to communicate with him on a musical level" 

After spending much of the previous year writing and re- 
hearsing the new material, Velvet Revolver finally began re- 
cording Libertad at Henson Recording Studios, in Hollywood, 
in early January 2007, The band worked on the album through 
much of the winter, cutting many of the basic tracks live. Slash 
says, “We did tons of preproduction before going in and had 
been playing the songs together in a room for so long that we 
were able to just get the material down on tape that way.” 

In the studio, Slash relied primarily on his 1959 Les Paul 
andard replica, fitted with Seymour Duncan Alnico П zebra 
pickups, that was built in the mid-Eighties by luthier Chris 
Derrig. “I used that guitar on Appetite for Destruction; Slash 
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says, “and every album I've recorded since.” Other instruments 
included a 1965 Fender Strat, which he played on the ballad 
and a Gretsch 6119 Tennessee Rose hollow- 
body, the round, clean tones of which can be heard on “This 
Fight." Rhythm tracks and solos were recorded through a mi 
Eighties Marshall JCM800 2203 and a 1988 Marshall JCM2555 
n 1996, this amplifer was reissued as the Slash Signature 
model). Both amps were fed into Marshall 4x12 cabinets. 

Additionally, Slash employed various small combo amps, 
including a "tiny, old beat-up” Vox AC-15, for color and tonal 
variation. Outboard gear used on solos included a Dunlop 
MXR gain/boost, a Chicago Iron Octavia and a variety of 
Dunlop wahs, including his signature model and a rack- 
mounted Custom Shop unit. 

While his guitar and amplifier setup has been fairly con- 
sistent in recent years, Slash changed up his tone for Libertad. 
In particular, he reveals that he used "less saturation than 
in the past, because I really wanted to hear the steel of the 
strings and the wood of the instrument. Over the last few 
years I've been hearing some great guitar sounds, real punchy 
stuff that hasn't been quite so overdriven. It's cool sometimes 
to dial in tons of distortion, but doing that will also kind of 
‘phony up' your tone. I've been get- 
ting into the idea of using a cleaner 
sound to get a more dynamic at- 
tack from the guitar.” And from a 
performance standpoint, he says 
that Libertad features “more of my 
live rhythm tracks than any record 
I've done. And there are also some 
scratch solos that made it to the 
final mix. My leads are usually only 
somewhat worked out in my head 
before I lay them down, but th 
time I was even more spontaneous, 
T'd come up with something on the 
spot, and the first or second take 
was what made it on th 

By the end of the sessions, Vel 
vet Revolver had laid down music 
for nearly 20 songs. Weiland then 
cut his vocals at Henson, as well 
as at Southern Tracks Recording 
in Atlanta. It was around this time, 
however, that tragedy struck. While 
in the midst of tracking his vocals 
the singer received word that his 
younger brother, Michael, had di 
ofa drug overdose. It was just a ter- 
rible thin y 
completely devastated, but he kept 
it together” Despite Weiland's his- 
tory with substance abuse, the band 
never worried that he might relapse. 

‘You never know how someone's. 
going to react when they're hit with 
that kind of news, but Scott's done 
so much to keep himself straight. 
He's in a much better place than he 
was a few years ago. | mean, when 
we were making the last record, he was living in a halfway house 
and looking at jail time. We knew he wasn't going to let himself 
go there, so we just let him know we were there for him” 

In an unfortunate turn of events, the members of Velvet 
Revolver soon found themselves lending their support to 
another bandmate when Matt Sorum took leave to attend to 
his own brother, who was in the final stages of a long battle 
with cancer. He passed away not long after the recording ses- 
sions for Libertad were completed. “It was a tough period for 
those guys,” Slash says. “With this band, it seems like drugs 
and death and all that shit is all that gets written about, and all 
anyone talks about. But then stuff like this happens and you 
e how poignant and sad these situations really are.” 


BOYS ME 


ON THE 20TH ANNIVERSARY OF API 


FOR DESTRUCTION, SLASH RECALLS THE MAKING OF THE ALBUM 


THAT TURNED GUNS №’ ROSES FROM RAW RECRUITS INTO SEASONED SUPERSTARS. BY RICHARD BIENSTOCK 


9 BEEN 20 YEARS SINCE GUNS 
№ Roses—singer Axl Rose, gui- 
tarists Slash and Izzy Stradlin’, 
bassist Duff McKagan and drum- 
mer Steven Adler—recorded their 

monumental debut effort, Appetite for Destruction. A rough- 
and-tumble collection of bluesy hard rock tunes fueled by a 
combustible mix of desolation and desire, the album not only 
launched the band to superstardom but also left an indelible, 
if somewhat grimy, imprint on the pop music landscape. It 
has since sold more than 15 million copies in the U.S. alone 
and remains one of the most beloved and influential record- 
ings in rock and roll 

In celebration of the 20th anniversary of its release, Slash 
ts leading up 


sat down with Guitar World to discuss the ev 
to and surrounding the making of Appetite, the 


and undoubtedly finest, album. 


GUITAR WORLD Does it feel like 20 years have passed since 
Appetite for Destruction was released? 


| REMEMBER 
THAT | WAS 
REALLY PROUD 
OF WHAT WE 
HAD DONE. 
ISTILL AM.” 


SIASH In some ways it seems like it was yesterday, and then 
in other ways it seems like a long time ago. But yeah, 1 can't 
believe it. 1 wasn’t even 20 years old when we wrote a lot of 
that record. [laughs] 

Gw Is it strange to hear the album discussed in such 
reverent terms? 

SLASH Yeah, I mean, it's not like we're talking about the 
making of, like, a Zeppelin record, or a Queen record or 
something like that. Albums that were projects, you know? 
Appetite was basically just an off-the-cuff recording. Guns 
were a club band, and like most first records from club bands, 
it was mostly made up of material that we had been playing 
onstage for a while. We were pretty rough around the edges 
and had virtually no studio experience. We went in there and 
threw the album together pretty quickly 

Gw With Appetite, Guns N' Roses came to be regarded as 
something of an antide acts that dominated the 
Sunset Strip at the time. Althe to that record you 
bit of makeup o hairspray 
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guys weren't averse to usi 
SLASH I never used hairspray! 


That said, the guitarist faced his own, albeit less severe, 
“situation” during the making of Libertad. Early on, while 
Velvet Revolver were still working through material in 
preparation for the studio, Slash took some time off and 
quietly checked into rehab. "There were a lot of crazy things 
going on in my life, and it just got to a 
point where I needed to get away to get 
my head together," he explains. "We hit 
some downtime from writing and re- 
hearsing, and 1 decided to check in” 

As to what it was that specifically led 
to his decision, Slash will say only, “it 
wasn't like a long, drawn-out drug thing 1 
hadn't been using all the time; I just went 
on alittle binge and took it to the nines, 
knowing that on a certain date I was go- 
ing to walk into rehab.” He smiles. “And 
after I got out, we went straight to work!" 

‘And it’s the work that's always been 
key for Slash. The guitarist admits that he 
finds it hard to deal with periods of inac- 
tivity—"It's usually when things aren't moving a million miles 
a minute that I get myself in trouble,” he says slyly—and as 
such he shouldn't have any problem being a good boy for the 
foreseeable future, Libertad is being mastered as we speak, 
and tomorrow afternoon Velvet Revolver begin rehearsals 
for their upcoming tour. First up is South America, where the 
band has booked a string of dates in Chile, Brazil and Argen- 
tina, After that, it's back to the U.S. fora headlining club jaunt, 
and then over to the U.K. and Europe for a slew of festival 
appearances, after which they'll head back out on their own. 

Of course, controversy will always be lurking. Take, for 
starters, the bands bizarre part in the Rock and Roll Hall of 
Fame induction ceremony in New York City this past March. 


AT FIRST GLANCE, It would 
that Dave Kushner couldn 

‘more unlike Slash, his coguitar- 
ist in Velvet Revolver. One is 
known for his wild mane of curly 
halı, the other always sports a 
freshly shaved dome. One favors 
the classe lines of a Gibson Les 
Paul guitar, the other the un- 
orthodox shape of a Fernandes. 
Бане. And where one plays in 
ıa style steeped in the tradition 
of classic rock and blues, the 
other tends toward a decid- 

edly modern musical approach, 
embellishing his sound with ali 


played by Laurence Fthbume 
i The Matre ims." А 
playing around with gadget, a great sound that Tm thing = 
trying to create the craziest, them out on tour as well” 
той out-there sounds” | Though Kushner s regarded 
Of the many effect pedals as the "unknown" member of 
Kushner brought into the studio Velvet Revolver he's actualy a 
during the recording ofthe new seasoned musician whose career 
Velvet Revolver album, Libertad, | stretches back two decades to 
eis particularly enamored with | when he played bassin the Los 
‘the Electro-Harmonix Flanger Angeles punk act Wasted Youth. 
Hoax, which can be heard o the | Het been a member of numer- 
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After signing on to perform in tribute to beleaguered inductees 
‘Van Halen, most of whose members opted to not show up for 
the event, Velvet Revolver nixed an offer from estranged Van 
Halen frontman David Lee Roth to back him in a run-through 
of his former group's keyboard-heavy hit “Jump” In the end, 
Slash and Co. phoned in two Van Halen 
covers and Roth slagged them in the press. 
More recently, Scott Weiland was back in 
the news when he allegedly trashed a ho- 
tel room during a domestic dispute with 
his wife, Mary, and, а few days later, when 
his wife was arrested for torching $10,000 
worth of the singer's clothing outside their 
Los Angeles home. 

But, Slash says, it all just comes with 
the territory. “I couldn't imagine be- 
ing ina band where everything is just 
peachy all the time. That's not what rock 
and roll, at least to me, has ever been 
about. So yeah, in Velvet Revolver we 
have our issues.” He laughs. “And we 
probably always will. The way the personalities in this band 
work... I just don't see that changin, 

Slash reaches for another Gitanes and continues, “But 
the thing is, we take what we do pretty seriously. We've gone 
through a lot of shit, but we don't make light of any of it. 
There's a lot of life in this group, a lot of emotion and angst and 
anger and passion, and all of that comes out when we write 
together, when we record together, when we play together.” 
He lights the cigarette and takes a long drag, “So 1 really don't 
spend a lot of time worrying about what other people are 
thinking, or what they're gonna say about things that are go- 
ing on in my band. They can just keep talking about all the 
bullshit. We're just gonna keep making music.” & 


MEET DAVE KUSHNER, SLASH'S 
 COGUITARIST AND VELVET 


V REVOLVER'S BEST-KEPT SECRET. 


| former Guns N'Roses bandmates 
‘Stash and Matt Sorum in a new 
project, he asked Kushner to 
tome down to jam. “And | never 


brought Kushner into Velvet 
Revolver, the guitarist has a 
deeper history with his fellow 
VR guitarist. "Slash and | went 
to junior high and high schoo! 
together,” he says" remember 
going to see him play at all these 
local parties around LA. Over the 
years we'd bump into each other 
‘now and then, but Its a total 
coincidence that we wound up in 
a band together” 

Tt turned out to be beneficial 
for both guitarists. “1 think that a 
lot of guys would be intimidated 
to be in a band with someone 
{tke Stash, just given his persona 
and the player that he is,” says 
Kushner. "But we have so much 


| 
| left" he says. 
And though it was Duff who 
| 
| 
i 
Í 
| 
оқа ES 


| comfortable playing with him 

have no problem just doing 

What do. And that in tum gives 
| ithe space to do what he 
does” chord dune 
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LEARNING FROM RECORDS, 
JAMMING WITH OTHERS, 
AND HOW TO PLAY 

"MR. BROWNSTONE” 


1, AND WELCOME TO MY first ever at- 
tempt to write a guitar instructional column. 
Over the next few issues we're going to run 
through a few riffs from several Guns № Roses 
and Velvet Revolver songs, including some 

brand-new songs from VR's latest album, Libertad. 

To be honest, when Guitar World first approached me 
about doing this, my response was, “Thanks, but no thanks” 

1 was very flattered but а little intimidated, because I'm not 
what you'd call a technically evolved guitarist who knows a 
bunch of different scales and theory. Don't get me wrong: I'm 
familiar with terms like “pentatonic” and "blues scale" (see 
наци 1), and I do know what major and minor scales are, too. 
It’s just that whenever my playing gets more complicated or 
crazier than that, I don't know if what I'm doing is even con- 
sidered a scale anymore! 

To me, melodic significance is the most important quality 
that a guitar part should have. As long as it has that, I don't 
care about the scale or theory behind it. That's why I didn’t 
think I was qualified to write a column for GW. But when I 
explained that to the editors, they told me to just talk about 
what I do and where I'm coming from conceptually. 1 figured 
1 could handle that, so here 1 am. 

When I started playing, I didn't know anything about 
guitar, so the very first thing 1 did was go to a teacher, Robert 
Wolin, who taught me chords and the rudiments of play- 
ing guitar. I didn't really get much out of i. because it just 
sounded like scales to me, but Robert did inadvertently teach 
me one thing that was important and became the basis of 
my playing. In between lessons, һе 
‘would sit there and play the most 
amazing rock guitar I'd ever heard. 
Ней put on something like a Jimi 
Hendrix record and then play a solo 
note for note. When I saw that, I 
thought, That's what I want to do, so 
1 watched what he did a few times 
and then I quit my lessons, went 


Gu. 1 (lazy) 


FIGURE 1 moveable minor blues scale pattern ( 


FIGURE 2 “Mr. Brownstone” main riff 
Guitars tuned down one half-step (low to high: Eb Ab Db Gb Bb Eb). 


by Slash 


riffs by ear, I used to jam with 
friends, and that helped me 
discover new ideas, We'd 
get some chord changes to- 
gether and jam on them for 
ages. One of the first things 1 
ever jammed to with a band 
was the main riff from Ted 
‘Nugent's “Cat Scratch Fever.” 
‘Once you could play that, you could jam on blues licks all day 
long. That's how I used to practice and still da I go out and 
jam with people as often as I can, 

The other way I “practice” is to write a lot. Sometimes I'll 
be toying around with a melody I hear in my head, and if it 
turns out to be something awkward to play, then that becomes 


a practice session. The more I expand on the idea, the more 
practicing I get in. 1 wish I could give you а good practicing 
regime, but I can't. I find that if I just practice for the sake of 


practicing, then I don't get anything out of it. I'm not really 
опе for trying to find a real difficult passage or a picking pro. 
gression just for the sake of doing it; if it doesn’t have melodic 
content or doesn't enhance a particular piece of music then 
it's pointless to me. There's a lot of stuff you can practice, but 
1 think that you have to practice something in particular; it 
can’t just be mindless scales. It's obviously good to know some 
scales, but 1 find it unrewarding if you don't do something 
musical with them. 

FIGURE shows the main riff to “Mr. Brownstone,” from 
Guns N Roses Appetite for Destruction. This is a riff that 
Izzy Stradlin’ originally came up with, but the way he plays it 
(Gtr.1) is very different from the way I do (Gtr.2). When I got 
hold of it, it was just heavier all around. Whenever Izzy and 
I wrote together and he'd get something going on, I'd usually 
come up with a heavier version of the same thing. His playing 
is sort of sloppy in a very cool way, and Id just tighten things 
up. That's why Izzy and I worked together really well. # 


~~ B 


5 


home and started learning that way. 


1 started out copping licks from 
the first Led Zeppelin album, Aero- 


smith's Rocks, Queen's News of the 
World, Jeff Beck's Blow by Blow and 
Disraeli Gears by Cream. After that, 
1 started working on other Zeppelin 


and Cream records, and eventually 


Jimi Hendrix and the Rolling Stones 


stuff—which took me back to the 
three Kings: Freddie, Albert and B.B. 
The entire process was a learning 
adventure, and it still is. 

In addition to learning licks and 
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was in flames. The time was perfect for a band of misfits called‘THE S | 
Guitarist RON / i revisits the punk precursors’ chaotic History an and tells how 
they reunited for their new album, Th dness. By Alan di Perna 


Performing at 
York City in August 1970 
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oe rt from the man 
A COWBOY are riding the 


г new wave е of extreme metal on their Meta Blade debut, GENESIS. 


conquering MySpace and winnin; 
vho discovered Metallica and Slayer, JOB 


ALK ABOUT DUMB LUCK. When 
the death metal band Job for a Cow- 
boy posted a few songs from their 
independently released EP, Doom, on 
their MySpace page, they hoped to 
get a few additional profile views and 
maybe attract more fans to their gigs. 
In no time, this band of high 
school metalheads acquired more 
than 100,000 MySpace friends, logged some six 
million song plays and drew the attention of Brian 
Slagel, the founder of Metal Blade Records and the 
man who helped give Slayer and Metallica their 
starts. After a multi-label bidding war, Job for a 
Cowboy signed with Metal Blade, which recently 
released the band’s full-length debut, Genesis. 
The whirlwind journey from obscurity to extreme 
metal's "next big thing” has been full of surprises 
for the Phoenix-area group. 
It's really shocking how big everything's got- 
ten” guitarist Ravi Bhadriraju says. "We booked 


Í never expected it woul 
total phenomenon.” 


— crested n MySpace page... But w 
atch on 


Word of mouth drew Slagel to the band initially. 
“1 have a residence in Phoenix, so I'd heard people 


| talking about them,” he says, "Their name really 
1 interested me, so I went to their MySpace page and 
| hada liste с 


t sounded awesome.” The sound 5 


gel heard—a relentless assault of deep-toned death 


Í metal riffing, hyper-technical rhythms and scathing 


vocals—has been taken to the next level on Genesi 
emphasizing brutal underpinnings that will appeal 


 toold-school metalheads as well as fans of modern 
1 metalcore who are itching to graduate to some! 


heavier. Like Megadeth’s Peace Sells...But Who's 
Buying? or Death's Spiritual Healing, Genesis is the 
sound of a young band transforming its collective 
social and emotional frustrations into 30 minutes of 
technically impressive, crushing metal. 

ince the old Flotsam and Jetsam and Sacred 


` Reich days, there haven't been a lot of interesting 


bands coming out of Phoenix,” Slagel 
says, referring to two bands he himself. 
signed to Metal Blade in their heydays. 
“But Job hit me right in the gut. Their 
sound is unique, they're excellent play- 
ers, and I knew they were right for 
Metal Blade” 

Tt didn't hurt that they were misfits 
within their small suburban town of 
Glendale, northwest of Phoenix. Bhadri- 
raju was a high-school outcast, a prereq- 
visite for every budding metal guitarist. “I 
‘was a total nerd in school,” he says with a 
laugh. “But Metallica really helped те” 
He first heard the group in 2002, when he 
was all of 14. 41 immediately spent days 
on end trying to play Ride the Lightning. 

I had no social life but plenty of free time 
to play guitar.” The time Bhadriraju spent 
woodshedding helped him quickly reach 
ап advanced level of rhythmic proficiency 
and technical experti 

The following year, he and two 
of his equally marginalized friends, 
vocalist Jonny Davy and guitarist An- 
drew Arcurio, decided to start a band. 
‘They christened themselves Job for a 
Cowboy as a tongue-in-cheek allusion 
to their southwestern surroundings: 
“The band is serious,” says Ravi. “The 
name isn't" As it happened, Bhadriraju 
and his pals found little they could 
identify with in their placid hometown. 
"There's cacti, movie theaters, malls, 
girls..it's all just normal,” Bhadriraju 
says. “It’s complete bullshit" And yet, 
the southwest ranch territory sur- 
rounding Glendale is central to the 
band's identity. It's evident in their. 
jeering name, the grotesque cow-skull 
designs on their merchandise and their 
urgent, aggressive sound. 

The three musicians soon hooked up 
with bassist Brent Riggs and drummer 
Elliott Sellers, and the quintet began 
working on the material that would 
eventually make its way onto JFAC's 
2005 EP, Doom. Recorded in Phoenix 
and released independently on King of 
the Monsters Records, Doom was full of 
violent riffs, grindy rhythms and shred- 
ded vocals that issued a strong statement 
of purpose—Job for a Cowboy were not 
just another metalcore band—and the 
kids came out en masse to hear it. “Glen- 
dale had lots of local metalcore bands,” 
says Bhadriraju, “but we were one of the 
only death metal bands” 

‘As 2006 rolled in, УРАС had built a 
strong local following around Arizona 
and were opening for acts like Dillinger 
Escape Plan and As I Lay Dying. The 
combined effort of fostering grass-roots 
support and online exposure paid off, 
and the labels came calling, “There were 
definitely alot of labels sniffing around” 
says Slagel. “But Metal Blade got in fairly 
early, so it was obvious we weren't jump- 
ing on the bandwagon.” 

“A few labels came out to Phoenix 
and bought us some dinners,” says 
Bhadriraju. “But we immediately felt at 
home with Metal Blade. No one really 
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‘caught on with us like they did. It just 
felt right to sign with them.” 

Once Slagel and Metal Blade were 
onboard, the band's tour schedule 
expanded and the level of personal 
commitment required from JFAC's 
members increased. Not everyone was 
up to the challenge. “Andrew stopped 
clicking" Bhadriraju says. “He didn't 
want to get involved or show up to 
practice. Plus he couldn’t get his parts 
down. So we booted him." Bhadriraju 
approached his close friend Bobby 
Thompson, a guitarist well versed in 
Hate Eternal, Decapitated and Can- 
nibal Corpse riffs, to replace Arcurio 
as second axman. A two-week crash 
course followed, and Thompson was 
ready when the band joined the Metal 
Blade-sponsored Steers & Beers tour. 
But that's not to say the guitarist's first 
few shows with РАС were easy. At 20, 
‘Thompson may be the senior member 
of JFAC, but he felt sufficiently green 
in the presence of the tour's road-worn 
metal bands. “It was intimidating.” 
‘Thompson says with a chuckle. “We 
were opening for Misery Index, Cattle 
Decapitation. bands that have been 
touring for years” 

Once Thompson had settled in, JFAC 
began working on their full-length debut. 


Surprisingly, the 
two guitarists found 
their styles were 
complementary. 
"Me and Ravi write 
really well together,” 
says Thompson. “It's 
easy for us to get on 
the same page when 
it comes to writing 
riffs. And that's what 


offto a good start, it 
took an unexpected 
turn when Sellers 
leftto attend art 
school. “That's when 
the writing process 
became a fucking 
nightmare,” says 
Bhadriraju. “For 
awhile we tried 
towrite without 
drums, but it was 
impossible” The 
group eventually 
convinced Sellers 
to stick around long 
enough to write 
and record Genesis, 
and recording com- 
тепсей in Phoenix 
at Blue Light Audio 
Media, the same 
studio where JFAC 
tracked Doom. 
Between sessions, 
ҒАС auditioned drummers so that they 
Could fulfil their already-booked tour 
supporting Acacia Strain. 

"It was kinda hectic,” says Thomp- 
son. "We knew no one in Arizona that 
was either available or into our music, 
so we decided to put out the word on 
our MySpace page and ask people to 
send in videos” Drummers from across 
the country taped themselves playing 
to ЛАС tracks and submitted them, via 
YouTube. “We got a bunch of videos and 
had a few drummers try out,” Thompson 
says. Jon Rice emerged as the winner. 
“We were so stoked when Jon audi- 
tioned, because he nailed it right away 
‘The band completed recording just in 
time to teach Rice the set and jump on 
the Acacia Strain dates. 

With the recently released Genesis 
already garnering critical acclaim and 
fresh off a European tour supporting 
Unearth, these five kids from no- 
where Arizona are extremely excited 
and ready to unleash their pummeling 
live show across the U.S. this sum- 
mer. “The craziest thing is that we're 
playing in places we've never been to 
before and people know our music,” 
says Bhadriraju. “I don't know how it 
happened, but we've definitely caught 
on with the kids” # 
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The Synapse TranScale™ 
Electric Guitar 


Since the introduction of the first Steinberger instruments in 1980, the Steinberger name has become synonymous with 
innovation, ergonomics and performance. The new Synapse line not only continues this tradition of design excellence 
but advances it to a new level with features such as: 
* Long-scale 28-5/8th inch neck for extended range down to Eb and D at normal guitar tension. Add low A string 
to drop the pitch a full fourth for classic baritone tuning. 
* Patented sliding capo enables you to shift tuning instantly, up to C or down to D from the standard guitar E. 
* Powerful magnetic and crystal pickups with on-board mixer bringing tone creation to a new level. 
* Patented CybroSonic™ wood and graphite hybrid design for incredible stability with luxurious tone and 
sustain across the entire fingerboard. 
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Extreme comfort with strap extension and flip-out leg rest for perfect balance. 
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INCE 1975, ESP has been conque 
one guitarist at a time. 
discuss their signature axes and contri 


guitar maker's history. BY ALAN DI PERNA 


WE RIGGER GUTTAR companies hate us 
says ESP president Matt Masciandaro. 
Ап affable New York guy. 

Masciandaro isn't looking for trouble; 
it's just that he runs a lean machine of 


guitar production, an operation tha 


has emerged as a major force in the 
metal guitar market 
ESP is not your dad's guitar 


company, There are no yellowing 
photographs of guys in cowboy hats 
on the walls of Masciandaro's office at ESP HQ in 


North Hollywood, California, just gle 
pointy, lethal-looking axes bristling with the familiar 


armaments of metal guitar: double-octave necks with 
super-jumbo frets and Flayd Rose tremolo systems in 
gothic matte black, 

The ESP catalog reads like a who's who of modern 
metal acts (or a recent issue of Guitar World, for that 
matter), Here you'll find guitarists and bassists from 
amb of God, Slayer, Atreyu, Rammstein, Soulfly 
Deftones, Queensryche, Helmet, GWAR, Metal 
h. Eighteen Visions, Napalm Death, Cradle of 
Filth, Nightwish and Pain. ESP has become home t 
the dark and down-tuned, the disturbed dirt bags, the 
compulsive shredders and the children of steel-string 
abuse. After all, signattire models aren't a PR write-off 
at ESP, nor are they a marginal part of the business. 
Signature models are ESP's way of life, By working 
closely with the cream of metal’s crop, ESP has been 


young players crave most. 

Its not just that the artists are out there having 
their pictures taken with the guitars or using them in 
videos,” Masciandaro explains. “They're actively help. 
ing us design the product, too. That's probably our big: 


ngth: the collaboration we've had with these 


gest st 


ble to dial in the look, the sound and the features that Í 


sts who are creating today's music 
Three of the most representative 


id important 
guitarists in the ESP story are George Lynch, Kirk 
Hammett and Alexi Laiho. Lynch has been closely 


Í involved with the company ever since the mid Eighties, 


when ESP first took off in America and Lynch's band 
Dokken ruled the hair metal highway. Hammett was 
another early ESP convert, and after he c ard 
in 1987, he brought not only his coguitarist, James 

He 
metalheads who grew up worshiping at the church 
of Metallica. Laiho, for his part, represents the rising 
1 


jeld, to ESP but also legions of aspiring guitar 


new generation of me! 


nd design input from the 


Í Children of Bodom virtuoso is helping to bring ESP 


intoa 

ESP's roots go back to Japan. In 1975, Hisatake 
Shibuya opened up the Electric Sound Products (ESP) 
guitar shop in Tokyo. The shop grew into a company 
that made some guitars but mainly specialized in guitar 
replacement parts. In 1983, ESP opened an outpost on 
18th Street in New York City, where it began building, 
tom guitars for New York-based players like Living 
Reid and Bruce Kulick of Kis 

The company landed in the Big Apple just as the 
Eighties hot-rod guitar craze v 
Today, the idea of assembling a complete guitar from 


lour's Ver 


s getting underway 


parts manufactured by different companies is taken 
for granted, but before the Eighties, it didn't exist; you 
bought one of several stock models offered by a guitar 
and that was it. If something br 
you went to the company that made the guitar to get 
'nt part. АП that began to change when 
s like Seymour Duncan and Larry DiMarzio 


manufacture е 


a replac 
piones 


started offering replacement pickups that were angu- 


bly better than the stock gear they were designed to 


replace. High-quality replacement hardware, necks 
and bodies soon followed. 


ring the world of metal guitar 
E LYNG р IETT and ALEXI LAIHO 
butions to the Tokyo 
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GEORGE LYNCH 


Assembling “Frankenstein” guitars out 
of custom replacement parts was an 
idea that Eighties metal guitar icons like 
Eddie Van Halen helped populari 
George Lynch comes out of this school 
of thought as well, Before finding suc; 
cess with Dokken, he gave guitar les- 
sons and would often assemble guitars 
to sell to his students. 

“Thos 
“1 would go hang out with Grover 
on at Charvel, and he would build 
guitars from scratch. It was stuff in the 
Eddie [Van Halen] mold: real simple 
controls and a nice plank body. Boogie 
or Warmouth body parts, Mighty Mite 
hardware...stuff like that that. I'd spend 
time routing bodies and picking up old 
salvage necks, just bolting them togeth- 
er and selling them to my students. 
That's how I made a liv 

Once Dokken conquered the hair 
metal hit parade, Lynch got an endorse- 
ment deal with Kramer. But on one 
occasion when he needed a replace 
ment neck, a Kramer employee recom- 
mended ESP. During a 1986 Dokken 
tour of Japan, Lynch walked into an 
ESP shop to check out some necks. The 
staff there offered to make him a guitar. 
Asit happened, he knew exactly what 
he wanted. 
Ve sketched it out right there in the 
store,’ the guitarist recalls, “the thick- 
ness of the guitar, the neck dimensi 
frets, pickups and controls. This was a 
whole different world for me. ESP had 
its own store, factory, music school and 
luthier school. These guys were really on 
top of it. They came out with white coats 
and micrometers and said, ‘What do you 


ich 


my roots,” says Ly 


ш” 
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want to do? I told them in detail, and we 
sketched it out. I went home, and a little 
later, they sent me the guitar” 

The guitar that Lynch outlined that 
day in Japan would become his first 
ESP signature model, the Kamikaze, 

a plank-bodied metal machine with a 
camouflage paint job, WWII Japanese 
fighter pilot graphics and а "banana" 
headstock. The guitar is very much 

in the spirit of the instruments Lynch 
had been assembling on his own prior 
to Dokken's rise to fame. The basic 
Kamikaze body shape is Stratlike, only 
flat-topped rather than contoured and 
slightly larger than a traditional Strat. 

“George was after a very bright, 
resonant sound at the time," says 


Masciandaro, who was actually Lynch's 
guitar tech. “That's why the body is 
oversized. If you take a regular Strat 
and make the body radius sharper, it 
adds a lot more meat to the body. Also, 
the Kamikaze body is made of maple, 
which is a heavy wood. So that body 
weight and size give the Kamikaze a lot 
of sustain, which is what George was 
after then. He wanted something that 
could cut through anything else that 
was going on onstage.” 

Many of the Kamikaze's features 
would appear on the subsequent sig- 
nature models that Lynch created with 
ESP. (There have been seven or eight 
so far, depending on how you count.) 
The thin, U-shaped neck, for instance, 
reflects Lynch's playing preferences. 

“I like wide, flat necks with a large 1 
3/4-inch radius at the nut and huge 
frets; he explai 

The Kamikaze and other Lynch 
signature models typically feature a 
Seymour Duncan humbucker in the 
bridge position and an ESP SS-120 
single-coil pickup in the neck position. 
These days, Kamikazes come equipped 
with a Duncan Screamin’ Demon 
humbucker, but over the years Lynch 


has used different Seymour Duncan 
pickups and has even developed a few 
of his own signature pickups with the 
transduction guru. 

“I've been with Seymour for almost 
the same amount of time that I've been 
with ESP” says Lynch. "I used to take 
the trek up to Santa Barbara when 
Seymour had his shop in a little storage 
unit off the railroad tracks. He would 
lay pickups out to dry on folding tables 
We would just wind pickups together 
and come up with ideas. A lot of my 
pickups with him were custom one. 
that developed into signature models. 

The Kamikaze's controls are sim. 
plicity itself: a single volume knob that 
also functions as a push/pull pickups 
selector. “George is not one of those 
guys who needs to have both pickups 
on at once,” Masciandaro explains. "It's 
ther one or the other. When I was 
with him, when he would go to solo, 
he'd generally pull up on the volume pot 
to activate the single-coil pickup in the 
neck position. George would generally 
solo on the neck pickup and then go 
back to the bridge pickup for rhythm. 
He's not the first person to do that, 
but for that type of music it's a little 


unexpected. That's what he was into, 
however, at least when he first starting 
playing the Kamikaze." 

Originally a one-off guitar for 
Lynch's personal use, the Kamikaze 
went into production as ESP's first 
signature model in 1987, which is also 
the year that Masciandaro joined 
ESP. Along with being Lynch's guitar 
tech during his tenure with Dokken, 
Masciandaro had worked as a guitar 
tech for Aerosmith and tour manager 
for Motórhead, so he brings some real 
rock and roll road experience into 
his leadership at ESP. In a sense, 
Masciandaro owes his position at ESP 
to Lynch, who got him his first job at the 
then-fledgling guitar company 

"The experience of working with 
Dokken just beat Matt up to the point 
where he was like, ‘I can't do this any- 
more. I gotta get a real job,” Lynch says. 
“So I basically got Matt his job at ESP. 
He worked his way up and completely 
changed that company around to the 
point where they can't even accom- 
modate their own growth. It's a real 
success story. He's my daughter's godfa- 
ther and we're best friends. It’s a great 
relationship? 


THREE-MAN 
SHOP IN NEW 
YORK CITY. 


“When I started at ESP in New York,” 
Masciandaro recalls, there were three 
guys in the office: two guys setting up gui- 
tars and one guy in shipping. That's how 
small the company was. So when I start- 
ed, I was just learning my way around 
and doing whatever needed to be done. 1 
ended up in sales. As the company grew, 1 
started getting more responsibilities and 
ended up where I am now” 

Lynch and ESP recently com- 
memorated their long and productive 
relationship by releasing a limited 
anniversary edition of the Kamikaze, 
the GL-20. “We chose that because it 
was George's first model with ESP” says 
Masciandaro, "That guitar was pretty 
tweaked out to start with; there wasn't 
alot more we could do with it, but we 
found a few things. The original model 
had two Japanese] kanji characters that 
mean ‘kamikaze’ silk-screened onto the 
body, and some bombs silk-screened 
onto the lower horn of the body. But on 
the Anniversary model, the characters 
and the bombs are inlaid in mother-of- 
pearl instead of silk-screened. And оп 
the fingerboard, instead of doing the 
regular dot inlays, we did bomb inlays 
in mirror material. There's also a lange 
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airplane mirror inlay running from the 
ninth through the 12th fret. Additionally, 
George wanted a kill switch added—an 
on/off mini switch—below the volume 
control. Only 50 of these guitars will be 
produced for the whole world, with 20 
of those going to the United States. So it's 
avery limited edition." 


KIRK HAMMETT 


Shortly before Masciandaro joined 
ESP in 1987, the company began a rela- 
Metallica guitarist Kirk 
Hammett, At this point Metallica were 
on the cusp of major-label success and 
well on their way to legendary status 
as godfathers of thrash metal. “It was 
actually [Anthrax guitarist] Scott lan 
who turned me on to ESP,” Hammett 
recalls. “One time I was in New York 
with Scott and he pulled out all these 
guitars, They had all these cool comic 
book character graphics on them. 
1 played one and I was really taken 
aback by how solid and good it felt. I 
said to Scott, ‘Whoa, where are you 
getting all these guitars?" He said, ‘Oh, 
T have an endorsement with this com- 
pany called ESP! I was so impressed 
with ESP that Scott set up a meeting 
between me and the guy who was in 
charge of artist relations." 

“1 went to the warehouse, and I 
remember checking out a bunch of necks 
that they had lying around, holding each 
one and getting the feel of it. chose one, 
and at the time I was really in love with 
the headstock that the Jackson Soloist 
had. So I said to the ESP guys, ‘Can you 
build me this kind of neck with that kind 
of headstock? And on top of that, Гт а 
big fan of neck-through-body guitars. 

So can you make me this guitar with 
aneck-through-body and can you put 
skulls on it? They said, ‘Sure’ And I was 
impressed just with that reply. instantly 
knew that they d try to accommodate 
any sort of request I threw at them. I 
remember waiting for about six or eight 
months, The guitar came and I was 
blown away by the quality, the feel and 
the sound. 1 took that guitar on tour and 
into the studio with me to record And 
Justice for АП 1988)" 

That guitar became the b 
KH-2, Hammett's first ESP Si 
Series guitar, which is still in produc- 
tion today. It boasts а Strat-style silhou- 
ette—“what we call the M2 bod; 
Masciandaro explains. He adds, 
prefers a thin neck with a U-shaped 
contour and a relatively small, 41mm 
width. It's smaller than the standard 
ESP neck that we put on our average 
production models." 

"Sometimes I wrap my thumb 
over the neck,” adds Hammett, “and 
play chords with my thumb—the old 
Hendrix deal. Also, the first couple of 
KH-2 guitars that they made for me had 
scalloped fingerboards from the 18th or 
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19th fret upwards. But if you look at that 
guitar nowadays, you can't even tell that 
the neck is scalloped. It's so worn." 

Hammett calls the original KH-2 
his “Skully” guitar, in honor of the 
skull-and-crossbones fret-marker motif. 
On that very first guitar ESP made for 
Hammett, the inlays were positioned 
vertically with one another. “But when 
we were going to make Kirk a second 
опе” Masciandaro recalls, "he said, 
‘make the inlays horizontal, so when 
I'm in playing position, the skull and 
crossbones will be right side up’ That's 
basically the only modification we've 
ever made to that guitar.” 

The KH-2 is equipped with a Floyd 
Rose locking tremolo system and two 
EMG 81s. The active pickups have long 
been standard equipment for Hammett 
and are used in all his ESP signature 
models. “When I first started playing 
guitar," he explains, “I remember look- 
ing through a guitar magazine, and 1 
saw this ad for active pickups. It had to 
be 1981 or 82. I thought to myself, Wow, 
what a great idea: put a battery with a 
pickup in the guitar to make it active 
and drive up the output. One day I went 
to the store, picked up an EMG pickup 
and put it in my main guitar at the time. 
It made so much of a difference that 
1 actually went to EMG and said, 1 
love your pickups. Can we do a deal?” 
They gave me a bunch of pickups and I 
settled on the 81s” 

Over the years, ESP have made the 
KH-2 with a variety of wild graphic 
motifs. There was the infamous Ouija- 
board guitar with graphics lifted from 
the Hasbro/Parker Brothers "spirit 
board" game. That guitar was briefly 
on the market as a production model 
until ESP got a cease-and-desist letter 
from Hasbro/Parker Brothers’ attor- 
neys. “We had to stop making them,” 
says Masciandaro. “It got a little bit 
ugly. I never fought them. They had us. 
There's only a few Ouija-board guitars 
out there. Kirk has two. And they are 
going for considerable money if they 
pop up on eBay" 

Even more rare is the "Mummy" 
KH-2. The graphics that emblazon 
the guitar are from the Fifties cult 


classic film The Mummy and 
were derived from an original 
movie poster in Hammett’s 
extensive collection of hor- 
ror movie memorabilia. ESP 
made only one of these for 
Hammett, and it resides in his 
private collection. 

Along with custom-graphic 
beauties like these, ESP has 
made a variety of unusual 
guitars for Hammett over the 
years, including the Surfcaster. 
Not to be confused with the 
Charvel guitar of the same 
name, Hammett's ESP-built 
Surfcaster is a clear-bodied 
guitar filled with blue fluid and 

"They told me it couldn't be done,” 

Hammett. “I said, ‘Bull. 1 know 
you guys can do it! Lo and behold, they 
did.” ESP later applied the concept to 
a guitar it made for Mike Riggs of Rob 
Zombie's band. “He had the exact same 
setup, but he filled it with red fluid so 
it seemed like there was blood inside,” 
says Hammett, “1 just want to say that 
my Surfeaster came first” 

A little more pragmatic was ESP's 
next signature model, the KH-3, intro- 
duced in 1991. “I always liked the Les 
Paul Junior body shape,” Hammett 
explains, “So I sai 
shape, puta couple of EMG 81s and a 
Floyd Rose in it! I thought that Les Paul 
Junior shape would be perfect for a 
Floyd Rose, so I made sure the body was 
thick enough for a Floyd. I played that 
guitar on the Black Album [Metallica, 
1991]. 1 remember taking it into the stu- 
dio a week after I got it and recording 
guitar solos with it’ 

Like most of Hammett's ESP sig- 
nature models, the KH-3 is an all-black 
guitar with matte black hardware. And 
like all of his ESP guitars, it is a neck- 
through-body instrument. "You can't go 
wrong with the feel of a neck-through 
body,” he says. “It feels more solid to me. 
With bolt-on necks, I find that if you 
Jean forward your guitar goes flat. That 
always bothered me. That's why I've 
always insisted on a neck-through body” 

Hammett's next signature model 
for ESP, no longer in production, was 
aneck-through version of the classic 
Flying V body shape. “Over the course 
ofthe Black Album tour, I had ESP 
make me a Flying V,” Hammett explains 
“At first they said, ‘You can't do that; a 
Flying V body is too thin’ I said, ‘Well, 
make it thicker then" So they did. They 
put EMGs in there, and I had them take 
the devil figure from the Underwood 
Deviled Ham package and used that for 
fret markers” 

This bulky instrument has a special 
place in Hammett's guitar arsenal. “All 
my guitars are set up as lead players,” 
he notes, “But I have to say that the V is 
amore chunky rhythm kind of guitar, 
Its gotta be over 12 pounds, and when 
1 tune it down and play it, the bass 
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response is that much greater.” ESP eventually 
used the KH-2 as the basis for baritone guitars 
it produced for Metallica for the St. Anger tour 
in 2003. 

Overall, Hammett estimates he has 20 to 
30 ESP guitars at present. His original КЕ 
‘Skully guitar and many instruments from hi 
earliest days with the company are still in regu- 
lar use. “They're really durable,” he says. “I've 
dropped my guitar, I've left it out in the rain 
overnight, I've thrown it across the stage... And 
it still holds up and it still sounds great.” 

To celebrate their two decades together, 
Hammett and ESP recently teamed up on a spe- 
cial anniversary KH-2 model, the KH-20. Onl 
40 of these guitars will be produced worldwi 
each one signed by Hammett himself. In pla 
of the usual matte black KH finish, the anni- 
versary model has a choice flamed-maple top, 
stained and varnished in 
lustrous black. “Since we 
couldn't use solid black 
like we do on all the other 
Kirk guitars, we used а 
transparent black fin- 
ish over the maple top; 
Masciandaro explains. 
“And on the fingerboard, in 
mother-of-pearl, we inlaid 
a revised version of the 
skull-and-crossbones fret 
markers. They rea little 
more stylized than what. 
we've always used. And 
then, along the middle of 
the fingerboard, running 
from the 10th through 14th 
frets, we put the model 
number, KH-20 in Kirk's 
handwriting, in a mirror 
material” 

Now celebrating its 
20 years with artists like 
Lynch and Hammett, ESP 
has come a long way from that tiny three-man 
shop on New York City's 18th Street. ESP even. 
tually moved to 48th Street, Manhattan's Music 
Row. Matt Masciandaro was made vice presi- 
dent in 1990, and in '93, the company moved 
to Los Angeles, eventually settling in North 
Hollywood. 

Shortly after ESP's arrival in L.A., 
Masciandaro was made president of the 
operation. One of his priorities was to diversify 
the company's range of guitars. 

“We'd been focusing almost exclusively on 
custom shop and high-end guitars” he explains, 
“and it worked out for us up to a point. But there 
is a ceiling for that market. We wanted to offer 
the guitars to every player, so in 96 we branched 
out into the LTD line, which gives us price 
points that start from $299 and still run up into 
the stratosphere. We can offer our products and 
designs to every level of player." 

The ESP guitars are manufactured in Japan, 
while the LTD line originates in Korea and 
Indonesia. “We did a lot of research to find the 
right factories in Korea and other parts of the 
world,” says Masciandaro. Now we have LTDs 
that go as high as $1,500 retail. So it’s not in any 
way exclusively an affordable or low-end gui- 
tar. I would say that of all the artists who play 
our guitars on the road and in the studio, there 


are at least as many playing LTDs as ESPs. 
They are a quality instrument” 

In 2003, ESP added the X-Tone Paramount 
Series of semihollowbody guitars. Though 
more traditional looking, the guitars retain a 
decidedly modern flair and have found favor 
with players like Jake E. Lee and Burton C. 
Bell of Fear Factory. Obviously, metal remains 
ESP's big priority. 


ALEXI LAIHO 


Guitar ace Alexi Laiho from Finland's 
Children of Bodom is one of the newest players 
in ESP's artist roster. He's at the vanguard of 
young guitarists who have reinvigorated inter- 
est in virtuoso shredding. "Guys like Alexi are 
bringing back the kind of playing that took a 
back seat for a while,” says 
Masciandaro, “For exam- 
ple, Steph Carpenter [of 
the Deftones] has been one 
of our big endorsees for 11 
or 12 years, and he doesn't 
solo, That's just his thing, 
But now it's coming back 
around. It's refreshing to 
see guys like Alexi out there 
doing what they do, Alexi 
and Children of Bodom 
gained popularity in Japan 
and Europe before the U.S, 
so in 2003 he developed a 
relationship with the folks 
at ESP Japan, where the 
band was touring a lot at 
the time” 

Actually, ESP's 
Japanese wing came to 
Laiho's rescue at a time 
of dire need. His only two 
guitars, a pair of Jackson 
Flying Vs, got stolen right 
at the time when Jackson was changing hands, 
making it difficult for the guitarist to obtain 
suitable replacements in time to meet Children. 
of Bodom’s concert commitments. 

“1 had all these tours and gigs coming up, 
but 1 didn't have no goddamn guitars!" Laiho 
recalls. “ESP stepped in and said they could 
make new guitars for me. gotta tell you, dude, 
1 was very prejudiced against any other brand 
than Jackson. But ESP proved me wrong, and 
T'm glad they did." 

First introduced in Japan, the ESP Alexi 
Laiho Signature Model is a classic metal-style 
asymmetrical Flying V. The guitar's initial 
color scheme—white with a geometric black 
pinstripe—was very much inspired by Randy 
Rhoads. Alexi's V is equipped with а Floyd Rose 
and a single, bridge-mounted EMG HZ H-4. 

fi cup kind of guy. “I just 
" he says, “that high-end 
thing. For metal, that's the perfect sound. When 
you're doing fast picking, 1 like that you can real- 
ly hear that edge when the pick hits the string” 

The EMG used in the Laiho signature 
model is one of the company's few passive 
pickups, but the guitar also has a built-in gain 
boost designed by a music shop in Finland that 
Laiho works with. “It's a gain boost like Dave 
Mustaine and the guys in Anthrax had,” Laiho 
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explains. “They used to have that killer guitar 
tone. 1 sussed that out and wanted to have it” 

As for the guitar's neck, Laiho says, “I like 
it kind of thick, but super flat. I don't really like 
some of the Jackson and Ibanez necks that I've 
played before. I prefer the thickness of a Les 
Paul neck, for example." 

On close inspection, the guitar's triangular 
"shark fin" fret markers turn out to have saw 
teeth, giving them an alarming resemblance to 
guillotine blades. “I remember that one of the 
Ibanez guitars maybe it was ће JEM—had 
one sawn edge in the fret markers.” Laiho says. 
“But I figured, why have just one? So I told the 
guys at ESP maybe we could have sawed-off 
edges on the entire slanted surface. It was okay 
with them, and I think it looks cooler.” 

After the Alexi Laiho signature model had 
been doing well on the Japanese market for 
a few years, ESP U.S. decided that the time 
was right to introduce the guitar in the States. 
“In 2005, Alexi won a Guitar World readers’ 
poll,” says Masciandaro, "We took that as an 
important sign, We have a pretty good grip on 
what's going on here in the States. We watch 
the industry; we have contacts with the record 
labels. We had a good feel for what was going 
to happen with Alexi and his band, and now 
we're working very closely with him.” 

Next up will be a new color scheme for the 
guitar-a black body with a bold pink pinstripe 
Alexi is pretty excited about it and was very 
specific about the shade of pink he wanted. “He 
picked out a Maybellene lip color called Fı 


Ire 


Punch #4097 says Masciandaro. "We're also 
going to airbrush the band logo, COBHC, оп 
the back of the body in that color. Right now 
we're working on matching inlay material. You 
can paint a guitar any color, but you're kind of 
limited as to what you can make inlays out of. 
They don't offer inlay material in any shade of 
pink you want” 

“We went through a bunch of shades and 
colors” Laiho adds. “I just wanted to have that 
Eighties, Miami Vice pink. I think black and 
pink go really well together. I got the idea from 
‘Twisted Sister. They had a black and pink thing 
going on. We were actually looking up colors 
on the internet. The guy who runs a guitar shop 
in Finland that I work with—his wife found a 
website that was all different shades of lipstick. 
We were just looking through, and I said, ‘Yeah, 
that's the опе; When you go for something 
that's pink, you better make sure it's cool.” 

Pickups may be the next frontier. “I 
met with Alexi at NAMM recently,” says 
Masciandaro, “and for the first time since we've 
been working with him, he said he wants to try 
different pickups. He wants to do something 
different with the electronics. I suggested mov- 
ing to an active EMG. That might be a good 
starting point” 

In the end, Masciandaro says his goal is 
to accommodate Laiho as fully as he does any 
other artist with whom he deals. “Ifa guy can 
play like Alexi, you gotta respect anything he 
asks for. You can't go to a guy like that and say, 
“I think you're being а little too picky here. Why 
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does the neck shape matter that much?” Wi 
the kind of ability Alexi has, he's feeling things 
and he's got ears that most of us don't have” 

Laiho, for his part, is happy with not only 
EMG's indulgence on his behalf but also the 
casual connection he has with Masciandaro 
and others at the company share. “So far, 1 have 
а good relationship with both the Japanese and 
the American companies. The dude from the 
American company, we just hang out and we 
don't necessarily talk guitars. We can toss back 
a couple of drinks and talk bullshit. It's that 
kind of relationship; it's not all official. And I 
think that's the way it should be." 

Certainly, one of Laiho and Masciandaro's 
most recent conversations had nothing to do 
with guitars. 

“Alexi called the other day and said, "You're. 
not gonna believe what happened: He went 
bowling" Masciandaro recounts. "He got a 
strike and was so happy, he jumped up in the 
air. When he landed, he slipped and injured 
his shoulder. Now he can't play guitar for the 
next month.” Masciandaro's concern for the 
guitarist gives some sense of the kind of pater- 
nal worries that beset the chief of a company 
whose whole business plan is based around 
close artist relations. 

“1 remember when I first met Alexi, one of 
his arms was in a cast. Now he's got issues with 
his right arm and shoulder. He's young and he's 
having a good time, I guess. He's the guitar god 
ofthe moment. Alexi has quite a future..as long 
as he quits breaking bones." 


THE STOOGES (continued from page 64) 


th 


studio and use it on those three songs. 

Recording the first Stooges album 
was a true rite of passage for Asheton, the 
Michigander's first-ever trip to New York City 
and his first time in a professional recording 
studio. The album went down to tape at the 
Hit Factory, soon to become a legendary stu- 
dio but just getting started in 1969. “It was a 
little studio above a peep show and porn shop 
in New York," Asheton recalls. 

Elektra Records, the Stooges’ label, had 
assigned John Cale to produce the band's 
debut disc. Cale was a Velvet Underground 
veteran, an arty, classically trained, viola-play- 
ing Welshman. He and the Stooges were not 
exactly on the same page. 

“John Cale only got the job because it was 
his first assignment for Elektra Records as a 
staff producer,” Asheton says. "And of course 
they're gonna give the weird new producer 
the weird new band—see what he can do with 
these pieces of shit. I don't think that he really 
knew about us and what we were trying to get.” 

Trouble began almost as soon as the 
Stooges dragged their Marshall stacks into 
the small studio, “We're playing, and John 
Cale comes out and says, “This isn't how it's 
done. This is a recording studio, You don't 
have stacks of Marshalls on 10! And Iggy goes, 
“This is how we play. This is our style, This is 
what we do.’ John Cale says, ‘No.’ He's try- 

i to tell us to break the stacks in half, turn 


him. But finally we did come to a compromise 
because work had to be done. Time is money. 
So the compromise was that I'd use only one 
stack—that and, ‘Okay, I'll go from 10 to 9.’ 
Cale didn't really know what we were, but 
we got through the sessions and did what we 
wanted to do. In the end it worked out fine.” 
Asheton's guitar was pushed far into the 
background on Cale's initial mixes of The 
Stooges’ songs, but Iggy convinced Elektra chief 
Jac Holzman to join him in remi 
a move that thrust Asheton's grit 
tone right into the listener's face. The guitarist 
plugged straight into his Marshall for some of 
the rhythm tracks, while on others, the ax was 
first routed through Asheton's Vox wah to pro- 
duce an almost painfully trebly tone. The Fuzz 
Face was held in reserve for solos. Asheton's 
leads on “I Wanna Be Your Dog" and "No Fun" 
have a very saturated tone, with tons of sustain. 
It's very garage-psych sound, almost like 
something off a Strawberry Alarm Clock record, 
"It was all very unplanned,” 
tarist. “It's fun going back and listening to 
those songs—hearing how the simple dynam- 
ics of being a little ignorant on your i 
ment lends itself to that kind of playing." 
igned fairly early in their career, the 
Stooges barely had enough material for their 
first album, but it simply meant Asheton had 
room to stretch out in places, such as the 
extended fuzz wah solo in the Bo Diddly-ish 
“Little Doll.” In addition, Elektra encouraged 
the band to work their more open-ended live 


them down, all this stuff. So finally it came to 
a strike: ‘Stooges on strike!” Iggy said, ‘If we 
can't do it our way, we're not doing anything. 
‘So we went into the vocal booth. They 
happened to have a lot of cushions there. This 
was those hippie kind of times when every- 
thing was meditation and Indian tapestry. 

So we lit a candle, settled down on the cush- 
ions, broke out the old hash pipe and just sat 
around, refusing to work. Cale would come in 
and try to argue with us and we'd just ignore 
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jams into more concise song structures, with 
the result that a track like "No Fun” sounds a 
little more poppy than it might have. The need 
to fill up two sides of long-playing vinyl may 
also have been a factor behind the droning, 
meditative “We Will Fall,” a 10-minute track 
very much in the spirit of compositions like 
“The End” by Elektra label mates the Doors. 

When it came out in August 1969, The 
Stooges was a challenging album. Was it a re- 
ally inept psychedelic record or something 
completely fresh and new? Many оғ ре 
old guard denounced it roundly, but lifleners 
a few years too young to have experienced 
the Summer of Love firsthand heard in its 
grooves the sound of the future. The record 
drew a line in the sand: you loved it or hated 
it. Although The Stooges was released at the 
tail end of the Sixties, it really belongs to the 
decade that was to come. 

The Stooges were in a somewhat stronger 
position when they went in to make their 
second disc, 1970's Fun House. Touring be- 
hind their debut had rendered them a fit and 
fearsome musical unit, and as a songwriter, 
Iggy had developed a keen intuition for vib- 
ing off Asheton's guitar riffs. Fun House was 
named for a big old barn that the Stooges had 
adopted as their collective residence and party 
space, dubbing it the Fun House. Ron Asheton 
can still recall the morning he sat in the Fun 
House kitchen and came up with the killer 
guitar riff for the Stooges classic “T.V. Eye." 

“Iggy was upstairs on the third level. He 


| had alittle corner room in the attic that was 


| very nice. It had pine paneling, a bed, table and 
| chairs. He came down and said, ‘1 like that riff” 


and we got the song going. It just had a nice 

groove. Lused the open A string as a drone to 
make up for the lack of other instruments, the 
Stooges being just a three-piece band, instru- 
mentally. As soon as we play that one live, you 


| start seeing all the heads banging.” 


Fun House was recorded at Elektra's in- 
house studio in Hollywood. It was Asheton's 
first time in Los Angeles, and he and the band 
quickly took to the easygoing hedonism of L.A. 


life. "Weed was cheap, and it was easy to meet | 


people,” Asheton recalls. The band stayed 
at the Tropicana, the infamous, sleazy, rock 
and roll hotel on Santa Monica Boulevard. 


| “We moved the couch one day and found a 


blackjack [a handheld striking weapon] under 
there,” Asheton reminisces. “And my brother 
goes, ‘Dude, it’s а real blackjaci 
The Doors maintained a business office at 
the Tropicana, and during the Fun House so- 
journ, the Stooges were very much in the shad- 
ow of the legendary L.A. band. By that point, 
Jim Morrison was starting to sink into his fat, 
bearded period; Iggy was, in some ways, seen аз 
the new Morrison- shirtless, self-destructive 
rock hellion. Little did the Stooges realize they 
hadn't escaped Morrison's attention either. 
“There was a mirror in the studio at 
Elektra,” Asheton recounts. “We'd all go and 
kinda groom there. What we didn't know at 
the time was that it was actually a two-way 


mirror with a room behind. This was so re- 
cord executives could come and spy on you, 
apparently. And years later [Doors manager] 
Danny Sugarman told me that Jim Morrison 
used to come in and watch what we were do- 
ing in the studio. I'm glad 1 didn't know back 
then. I would have been a nervous wreck.” 
For Fun House, the Stooges were teamed 
with perhaps a more sympathetic producer 
than they'd had the first time out. Don Gallucci 
came out of the same trashy, garage band 
musical culture that had inspired the Stooges 
in their youth. Gallucci had produced the 
Kingsmen's immortal garage classic recording 
of “Louie Louie." And he'd fronted Don and 
the Goodtimes, the house band on the mid- 
Sixties teen rock TV show Where the Action Is. 
“Lused to watch that every afternoon,” 
Asheton says enthusiastically. “So it was really 
cool for me knowing that he was Little Donnie 
from Don and the Goodtimes. Although I re- 
member him saying in the studio, ‘Don't call 
me Little Donnie" He wore a suit every day. He 
was impeccably groomed and very friendly.” 
Gallucci may have worn a suit, but he was 
no square, He'd been to several of the Stooges 
shows and realized that live performance 
was the key to the band’s entire sound and 
aesthetic. Gallucei arranged for Fun House 
to be recorded live in the studio and stripped 
the recording room of all carpets, cus! 
id other soft hippie trappings to achieve a 
crisper, more reverberant room sound, A P.A. 
system was set up in the room so that Iggy 
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could sing live with the band as the tracks 
went down to tape. 

Asheton's guitar tone on Fun House is a 
little tighter and cleaner than his sound on 
The Stooges; it's a little more reverberant and 
slightly less reliant on distortion. “I'd gone back 
to the Stratocaster and I'd switched to a 50-watt 
Marshall instead of a 100," he explains. “And in- 
stead of two 4x12 cabs, I now had what I called 
‘the refrigerator,’ which was a taller box that 
had six 10s in it. The 10s are a little brighter. For 
effects I was still using just the Fuzz Face and 
the Vox wah. Also, all the months we'd spent on 
the road playing made us tighter. We came off 
the road and I think we had only two weeks off 
before we came to L.A. and started recording.” 

No longer obliged to fit their material into 
concise song structures, the Stooges were able 
to jam out a little more on Fun House. There's 
something in their handling of the album's 
extended grooves that's akin to funk or soul, 
albeit expressed in a more rock and roll way 

“We always loved James Brown and 
all kinds of R&B,” Asheton confirms. “The 
Stooges always listened to all kinds of music. 
We weren't focused on English sounds, or the 
San Francisco or L.A. sound. In fact, the song 
‘Fun House’ was а little jam on a riff that Dave 
Alexander came up with. It was a fun riff for 
improvising on and playing with dynamics. 
And that all comes out of loving people like 
{R&B duo] Sam and Dave.” 

Though they're often painted as rock and 
roll primitives, the Stooges were always a 
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more eclectic lot than most people realized. 
Very early on, they'd experimented with 
making abstract musique concréte noise using 
found objects. Avant-garde jazz was another 
big influence. But again, all these diverse mu- 
sical currents got filtered through the off-the- 
map perspective of Detroit, a city that always 
had a strange biracial legacy anyway. 
Free-jazz leanings were definitely a factor in 
taking saxophonist Steve McKay into the band 
and including him on Fun House. "We knew 
Steve from Michigan," says Asheton. "We'd 
hung out and partied with him a lot. And besides 
loving John Coltrane, we also really liked the sax 
on the Doors song Touch Ме: It was actually 
Iggy’s idea to bring a saxophone onboard. Steve 
had already been playing with us live before we 
went to LÀ, so we had him do just a couple of 
numbers on the record: Fun House’ and 1970)” 
The freeform sensibility emerges most 
clearly on the album's wildly improvisational 
closing track, “L.A. Blues." "At the end of our 
live show we would usually just freak out like 
that,” Asheton explains. “The only thing that 
was a little awkward about doing that track 
in the studio is that we were used to being all 
worked up onstage. And that freak-out would 
usually come out of the last song. In the studio 
we had to start off cold, but we had a good 
time doing it. We didn’t know what to name 
it on the record. I was the one who said, ‘How 
about “L.A. Blues?" ' And everyone liked that.” 
Unfortunately, life in L.A.'s fast lane agreed 
with some members of the Stooges alittle too 


| 
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much. During the Fun House sessions, serious 

heroin use crept into the band; the end was not 
far down the road. In these final throes of the 
Stooges’ first coming, they decided to add a se 
ond guitar player. It was Asheton who brought 

іп James Williamson, another Michigan buddy 

who'd actually played one Chosen Few gig with 
Asheton back in the garage days. Little did Ron 
know that the man he'd recruited into the band 
would soon supplant him. 

Williamson formed a close bond with Iggy. 
Shortly after the Stooges disbanded, David 
Bowie took Iggy under his wing, and soon 
after, the former Stooge signed as a solo artist 
with MainMan, the management company 
that handled Bowie. Iggy brought Williamson 
with him to London to record the album that 
would become Raw Power. For a while, it ap- 
peared that Ron and Scott Asheton would be 
left out in the cold, but when Iggy couldn't 
find a suitable rhythm section in London, he 
sent for the brothers. This revamped lineup 
now bore the name Iggy and the Stooges. Ron 
had to content himself with playing a smaller 
role: once the Stooges’ guitar man, he was now 
оп bass; formerly the riff machine at the core 
of Stooges songwriting, he was permitted no 
input into Raw Power's songeraft 

Released in 1973, Raw Power is the only 
recording to feature the Asheton brothers as 
a rhythm section. “My brother still says how 
much he enjoyed playing with a bassist who 
knew how to play off his kick drum,” Ron says 

"Throughout Raw Power, Iggy was alway 
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saying, ‘Just do this for now and then we'll get 
you back on guitar down the road apiece.’ But 
that's not what James wanted. He wanted to 
have a piano player and he didn’t want anoth- 
er guitar player. It really started going down 
for me when I wasn't allowed to write any 
songs or really suggest anything. I just came 
up with some bass lines that wound up in 
some of the bootlegs, like "The She Creatures 
of the Hollywood Hills. I just felt not a part of 
it. And by then we'd all started withdrawing 
from each other.” 

Asheton played on Iggy and the Stooges’ 
swansong, Metallic K.O., a low-fi document of 
the band's semidisastrous final gig, which took 
place, fittingly, in Detroit. A few years later, in 
the mid-to-late-Seventies punk era, Ron resur- 
faced at the helm of the New Order (not to be 
confused with British electronic group New 
Order) and then Destroy all Monsters, while 
Scott joined former MCS guitarist Fred “So 
Smith in Sonic’s Rendezvous band. The broth- 
ers didn’t get back together with Iggy until the 
latter's 2003 album Skull Ring. Shortly after 
the disc was released, the Ashetons joined Iggy 
and bassist Mike Watt onstage on the 2003 
Coachella Festival in the California desert. The 
Stooges were back in business. 

‘Coachella was the beginning of getting 
everything back together,” says Asheton. "I 
thought it was just gonna be a one-off show, 
kinda to promote Skull Ring. But after the 
show I was standing around with Watt, and 
Iggy came up to Watt and said, ‘Hey, would 
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you be interested or available to play more 
shows this year? " 

The reconstituted Stooges have been 
performing and touring on and off ever since. 
When they were off the road, Ron and Scott. 
would get together in a small room at Iggy's 
place in Florida to write the songs that would 
go to make The Weirdness. 

“My brother actually used a toy drum set 
that he found in the window of a toy store," 
Ron says. “It was killing his back to bend 
over and play it, but it's amazing how good it 
sounded. You'll hear it if we ever put out the 
practice tapes. I had a little 10-watt Marshall 
with an eight-inch speaker. Iggy just sang 
out of an Ampeg amp with one 12 in it. And 
we sat around this tiny room, not bigger than 
somebody's dining room in а little apartment. 
Га just come up with guitar riffs and Iggy 
would say, ‘Go on that one. I like that.’ He'd go 
outside with his pad and pen and come back 
with some lyrics and start singing right away. 
Usually I'd try to come up with three or four 
ideas a day, but toward the end I set some 
crazy goals, like, I want to come away with 
12 new things before we're done today.’ And 1 
did. We had a stockpile of stuff.” 

Various producers were under consid- 
eration to help usher the Stooges reunion 
album into existence. Rick Rubin and Jack 
White were on the short list, but the gig went 
to Steve Albini, who'd been recommended 
to Ron Asheton by the singer Dara from the 
Michigan rock band His Name Is Alive. In 
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many ways, Albini was the perfect choice. 
He'd come up during the grunge/alternative 
Nineties, an era whose gritty aesthetic was 
very much akin to the Stooges’ own raw ap- 
proach. Albini is famous for his no-nonsense, 
documentary, live-in-the-studio recording 
philosophy, which he combines with an al- 
most obsessive attention to details like micro- 
phone selection and placement. 

Albini decided to record the Stooges in 
much the same way Don Gallucci had. He set 
them up inside his Chicago studio and had 
them blast out the tunes just as they would in 
concert, with Iggy singing along. 

“I'd say 98 percent of Iggy’s vocals on the 
album were sung live with the band,” says 
Asheton. “But this time I didn't want to play 
the guitar solos live like I did on Fun Hous 
so I went back and overdubbed the solos and 
some rhythm tracks as well. The idea was to 
do two songs a day. As soon as we completed 
a basic track, ГА put the solos on. I'd have two 
passes, By the end of the day, when we'd drive 
back to the hotel in our van, we'd get to hear 
the day's work. It was cool, cause you'd feel, 
‘Gee, this song is done.’ You didn't have to 
worry about overdubs and things like that.” 

Over the years, many of the vintage mid- 
Sixties Strats that Asheton played with the 
Stooges have disappeared under mysterious 
circumstances, many last seen in the company 
of light-fingered roadies. His Marshalls are 
gone, too, “Гуе got a whole different setup 
now,” he says. “I use Reverend guitars, made 
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by Joe Naylor right here in Warren, Michigan. 
It's a homegrown product, a fantastic guitar. 
Its still in the vein of what I liked about the 
Stratocaster. Joe made me some guitars with 
ingle-coil pickups and some with P90s. I used 
the single-coils to make the new Stooges ге 
cord. I took a lot of guitars down tc the studio 
and went through a bunch of them, and Iggy 
was saying, ‘Nope, don't sound like us. Nope, 
don’t like that guitar sound.’ And when I went 
back to the guitars with the Strat pickup, he 
said, ‘Yup, that sounds like Stooges. 

Asheton also used Naylor amps for the ses 
sions, “I don't think Joe is making amplifiers 
any more, but I have a couple of Naylors that 
1 got about eight or 10 years ago. It’s that same 
Marshall type of sound. For the album we used 
an 80-watt Naylor with a 4x12 cabinet and then 
a 38-watt combo with two 12s. We miked both 
of those up and used them in combination, 
That was an awesome sound. Steve Albini had 
a few different mic setups. You could have one 
that was more of a room sound. The other was 
just the mic sticking straight into the speaker. 

More bruising selections like "Trollin' " and 
the title track favored the big 80-watt Naylor 
more heavily in the blend, whereas slightly less 
overdriven rhythms on songs like “ATM” fea- 
ture more of the 38-watt combo, “And ‘Awful 
Green People’ was just the 38-watt," Asheton 
says. “It's that thinner sound. Sometimes I'd 
just fiddle around on guitar and Albini would 


come into the room and start playing with the 
amp dials, Pd let him. What was cool about 


working with him was you didn't have to tell 
him what to do. He'd go ahead and come up 
with a sound and it would be good. It's his stu 
dio and he knows his equipment very well.” 

On a handful of tracks, including “Free 
and Freaky," “Mexican Guy" and “End of 
Christianity,” Asheton overdubbed an over- 
driven Gibson lap steel. “That became the 
standard joke around the studio,” he says. “The 
guys would say, You gonna use that Hawaiian 
guitar again?’ I'd say, ‘It's not a Hawaiian gui- 
tar, it's a laptop guitar. I only used it as a rein- 
forcement, very sparingly. I got it a few years 
ago. Originally, 1 seriously got on the internet 
and looked at real pedal steel guitars. But as 
we got closer to the recording date I realized, 

1 don't know exactly what to do with all those 
pedals.’ So I thought I'd go for something sim- 
pler. It just sits on your lap, open tuned, and 
you play it with a metal bar. I did all of those 
overdubs through the big Naylor a 

Тһе End of Christianity" and 

Weirdness” each feature outro guitar leads 
that started life as backing vocal lines. “Iggy 
got into a thing where he was going to go find 
some black gospel singers to sing that line in 
The Weirdness,' " Asheton explains. “But the 
reality of being in the studio and not wanting 
to waste time knocking on church doors made 


him say to me, ‘You just play it on guitar.’ 

Probably a wise choice. The Stooges have 
never been much of a “gospel choir” act, Like 
a fine whiskey, they're best taken straight 
undiluted and kicking like a mule. 
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outs, but “Goin’ Down” has more of a tight ar- 
rangement. You get 16 bars for a solo and that's 
it. When we're done killing it, we move on to 
the next freak-out. 

PAUL GILBERT It took me a while to get to the 
point where I could connect in a jam. Like a lot 
of guitar players, I tend to be very individual 
and do my own thing, Also, in the heavy metal 
world, you tend not to do things that are spon- 
taneous. You rehearse a song and make it per- 
fect so it's like a military operation. But finally, 
as a result of giving guitar lessons and having 
so many different experiences with the guitar, 
Twas able to get into that part of guitar where 
you can share and communicate with other 
players. And now we get to do that every night. 
Its been great. 

JOHN PETRUCCI Jamming was a big part of 
the way I grew up learning to play guitar. I just 
happened to grow up in a place called King’s 
Park [Long Island, New York] where everybod 
played music in my neighborhood. There were 
so many bands and they were all different. 
There were guys who were into the Scorpions, 
guys who were into Rush, guys who were into 
the Dead or into the blues. And on any given 
day you could get a call, “Hey John, you wanna 
do a three-hour blues jam?" That's how it 
was for me all through junior high and high 
school when I was learning guitar and playing 
in different bands. But since those early days, 
jamming isn't something I do much anymore. 


Because, like Paul said, you have your band 
and it's a set thing. You write material and you 
rehearse it. Don't get me wrong: Dream Theater 
does incorporate improvisation into its live 
shows. But to do what we're doing on G3—three 
guys trading riffs on rock and roll, Hendrix and 
blues—it really brings me back to those early 
days. So Tm just smiling the whole time. 

Gw Since we're on the topic of jamming, I 
thought maybe we could generate a list of the 
Top Five Rock Guitar Clichés. 

SATRIAMI The ones we play or the ones we 
avoid? [laughs] Our own clichés or other people's? 

Gw Oh, other people's. I'm not asking you to 
confess your sins. 

satriani I think that if you play rock music, 
the top cliché is that Albert King jumping-off 
point and returning point. 

Gw You mean the lick that Clapton appro- 
priated in “Strange Brew"? 

атады! All of that. Just the whole minor 
pentatonic box. We're all guilty. Albert King's 
been completely raided. We took his upside- 
down architecture and made it into a right- 
handed thing. [King was a left-handed guitarist 
who played right-handed guitars in an open D 
minor tuning] And everyone just worked off that. 
That's the one thing that I've always heard, play- 
ing with everyone over 11 years of G3. If we share 
anything, it's that little Albert King thing that ev- 
‘eryone has agreed to steal and never talk about. 

сивият I think one of the worst clichés is 
not stopping. If you're a rock guitar player, 
you tend to have a lot of distortion. And if you 


stop, bad things start happening. The amp 
starts hissing and buzzing. But if you continue 
to play, the notes are louder than the noise. So 
guitar players tend to be the opposite of singers 
or horn players, who have to breathe. That's 
one thing that I've always admired about a 
composition like [Satriani’s] “Always with You, 
Always with Me": It breathes. There are stops. 
1 think one of the first times I realized this was 
when I learned the solo from [Mountain's] 
"Mississippi Queen,” one of my favorite heavy 
metal songs and probably the first heavy metal 
song I learned in my life. And in the solo on 
that, there are stops everywhere, 

аж Of course. That's where the dram: 
the pauses. 

Peraucct I don’t have the ability to stop. 
[laughs] No idea at all. 1 play with way too 
much gain. 

Gw Alright, now John has to cont 
cliché to the list 

ттайс! You mean like a lick type of cliché? 

Gw Anything. I'l share one of mine: inappro- 
priate two-handed tapping. Recently I saw this 
British Invasion All-Stars show, and the Zombies 
played “Time of the Season.” Rod Argent does his 
signature organ solo; then it's the guitar player's 
turn. It wasn't the Zombies’ original guitar play- 
er incidentally. And the guy, completely inappro- 
priately, starts doing two-handed tapping. For 
one, he did it poorly. Secondly, it was flagrantly 
unsuited to the style of the song, 

SATRIANI I would have to agree that when 
‘two-handed tapping has no compositional 
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value, it really sucks. A lot of us started out do- 
ing tapping, but people in the know quickly 
realized that they didn't sound like themselves 
anymore once they started tapping; you just 
sound like anybody once you start doing that. 
Eddie Van Halen proved that it's all about the 
song Listen to “Eruption.” That's a piece of mu- 
sic there. It's got the tapping thing, but foremost 
it’s a composition with a message. So you're 
right. Tapping is so revealing as being a cheap 
trick. Not to say we're beyond cheap thrills! 

PETRUCCI When we're jamming and some- 
one does something like that, its like hitting 
a search engine in your head. What do I have 
left? Where's my sweep arpeggio move? So 
whoever starts that, you know the other guys 
are gonna follow you. "Oh yeah? Look what I 
got.” But at the other end of the spectrum, you 
know a cliché that always finds its way into a 
jam at least once is that Chuck Berry riff. You 
can't have a jam without it. 

ават One of the reasons why that riff 
works is because it's easy to play in time. One 
of the curses of the fast guitar player, one that I 
struggle with, is this: If you learn to play really 
fast, you can let the drummer take care of the 
rhythm and tempo of the song. As long as you're 
playing most of the right notes, you can whip up 
and down scales and it sounds fairly exciting. But 
if you take enough care and time to actually lock 
to the groove at whatever tempo you're play- 
v, whether it's fast or slow, it has so much more 
‘emotional and musical impact. I find if I just pick 
some good eighth or even quarter notes and play 
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them real hard and choose just the right ones, 
people go, "Oh, these are good vibrations." 

Gw Rhythm gets the hips moving. 

сивейт So that Chuck Berry riff is one of 
the best ones musically. It locks in. It's got a 
chordal thing going on with two strings barred 
and another string that's bending. It's very gui- 
tar-ish, a really useful lick. When I'm teaching, 
it’s so hard to teach people that the licks that 
work well in context aren't necessarily that 
glamorous out of context 

PETRUCCI Right, that's so true! 

сивеят I've come offstage and realized, The 
best lick I played tonight is the one that, if 
showed it to a student, he'd say, “I really don't 
care. I want to learn the one that goes brrrru- 
uurrrr” Whereas, onstage, that fast lick might 
thrill the guitar buffs in the first row. But 
doesn't make the neck do this [performs “head: 
banging” move]. 

Gw That's something else I thought we 
might get into. Can you share some dead-easy 
guitar moves guaranteed to make the audience 
whoop and pump their fists in the air? 

GUBERT Hit the ADA Flanger pedal. It goes 
whuuooaahhwuhhooaah. Put your hands in the air. 

eruca The Eddie move: play any sort of 
pinch harmonics really high and then bring 
the whammy bar down. It's like the sound of a 
horse. That always gets a smile. And Joe's got 
one that I really love when it sounds like a har- 
monica. The other day I happened to be li 
ing to a blues station and 1 said, “Wow, that's 
what Joe does. Its like a harmonica!" 


SATRIAMI That's probably my Charlie 
Musselwhite riff. [Musselwhite is a prominent 
bines harmonica player.] One of the cool things 
about playing the guitar is when you have two 
strings ringing and there's a little bit of sustain go- 
ingon, you don't have to make any effort to stop 
one string from ringing while you're picking the 
other string, That move is just this little minor 
third interval that I'm bending up to a fifth and 

a flat seventh, which is what a blues harmonica 
player does. I got that move just from playing har- 
monica. I also love that thing harp players do then 
they use their tongue to break up the notes. 

Gw Another topic I thought we might dis- 
cuss is composition. Paul recently released his 
first guitar instrumental album ever, and in the 
press release for the disc, he talks about initial- 
ly not knowing how to approach writing for the 
album. In vocal music, you create variety in the 
second and third verses by changing the lyric, 
But what do you do with a guitar if there is no 
vocal or lyrics? Maybe each of you can discuss 
how you conceptualize when you write instru- 
mentals. Are you thinking verses and choruses? 
Are you thinking movements? 

Gitsenr I'm really interested in this, because 
I still don't know what to do! 
уса! On a simple level, compositionally, 

1 look at music is like jazz: there's the 
head [of the song, where the theme is established), 
there's the improv and then there's the head 
again. That's the simplest way I can look at it. 

SATRIANI It's always different for me. Every 
song starts with an inspiration—a story, fantasy 


or emotion—and it reveals itself as the melody 
moves. Maybe the melody just wants to charge 
forward and end up with a resolution, like on 
“Flying in a Blue Dream.” That's along, long, 

ind the last few notes are the chorus. 

no chorus in the song per se, but that 
resolution functions as a chorus. Or maybe 

it's a song like “Satch Boogie,” where there is 

no melody. [laughs] It's an ensemble part that 
I'm imitating, Or maybe it is a more traditional 
structure like “Super Colossal,” where there are 
verses, a chorus and a solo section that functions 
like a bridge, taking the song somewhere else. 

Sometimes you do realize, Wow this is gonna 
need some verses, Like “Summer Song” was a 
very big problem that way. The song felt like it 
wanted three verses, but how was I gonna do 
three instrumental verses and make each one 
different? In a situation like that, you just look at 
your resources: What pedals do you have? Can 
you play the melody an octave higher or lower? 
‘And then there's just the way you express it. You 
never know what's going to work. Some songs 
thrive on repetition, but others don't. 

GILBERT Since you've made a lot of records, 
is writing getting easier? Do you find that 
you're able to predict the patterns more easily? 

заттан ТЕТ think that, then later on I ге 
alize it was a dangerous assumption. I often 
find myself having to abandon songs like that 
at the end of the recording process; we've run 
out of time and money and I still feel like the 
verse isn't right. I fret less over solos than over 
verses. Sometimes I'm afraid of what Paul was 


CUSTOM PICKS 


talking about earlier: that I've filled up too 
many spaces and it doesn't sound like a verse 
anymore. It just sounds like some guitarist 
playing guitar when the singer wasn't singing. 
And I know you can't have that. 

eruca That's the thing I love about Joe's 
music and approach to guitar playing there's 
always some creative and original way that 
he's playing the melody. For me, doing solo in- 
strumental work is a changing of hats because 
T've been in Dream Theater for 20 years, and in 
Dream Theater we all write music collectively. 
So when I'm writing by myself, I miss that com- 
munity of five guys being there as a sounding 
board. But 1 find myself drawing inspiration 
from two people in particular: one being Joe and 
the other being Steve Morse, who's a big hero 
of mine. When I hear something of Joe's, as a 
guitar player, I say, “Wow that was really im- 
pressive.” But I love the songs, too. That's how 
itis with any classic guitar hero, like Hendrix or 
Jimmy Page. It's the music of Hendrix or Led 
Zeppelin that sticks in your head. 
is all that edifying, Paul? 
Those things help. Hearing Joe talk 
about how each song is its own case is reassur. 
ing. But I think one of the challenges I had in 
trying to play instrumentally is that I was used 
to the conversation that happens between the 
singer and the guitar player when you're doing 
vocal music. The vocalist sings a line, and then 
the guitar comes in as an answer to that. Even 
ifir’s two guitarists playing together, it's nice to 
have that other person speaking, not to just have 
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a monologue. And if itis a monologue, which 
itis on my record because I'm the only guitar 
player, you have to compose things in such a way 
that the musical parts contrast with one another. 
On the first couple of songs on my album, I 
used a flanger and just scratched the strings, sim- 
ply to have something as a break from the notes. 
"Cause, once again, my habit is I can't stop. If you 
look at a transcription of the first couple of songs 
on the record, it's all eighth notes, say, and the 
eighth notes don't stop. What I like about that is 
it's a little bit like Bach. He tends to do that. But 
as I listener I love to have the rhythms broken 
up, to have not only eighth notes or only 16th 
notes, but an artful combination of them. That's 
something I want to explore, So Гуе been taking 
lessons from a very good teacher recently trying 
to stop this endless stream of notes and create. 
more rhythmic variety. 
PETRUCCI I think it's so important what we" 
talking about here. There are so man 
players in the world who can do amazingly 
frightening things on the guitar, but in the end 
it’s about the composition, So it's great to hear 
Paul talking about what he thinks about and 
goes through in creating his music: the perfect 
blend of melody, technique, structure and 
groove. The fact that he puts so much thought 
into that is so important. You can't just get three 
wankers up there. It has to be interesting. 
опвият That would be W. 
PETRUCCI In the end it has to move people. 
People have to connect, or else it's just a bunch 
of nothing. 
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ват And fortunately, the guitar is such a 
great instrument for moving people. There's so 
much more to it than the notes. You can bend 
strings and really unpredictable things happen 
because itis an electric guitar and you've got 
feedback possibilities. 1 love the organic quality 
ofthe guitar and its variety of sounds. It's such 
a beautiful instrument. We've all been playing a 
long time and I recently celebrated my 30th an- 
niversary of being a guitar player. So I'm really 
happy to be on the most maniacal, beautiful, 
wonderful guitar tour there is: G3. 

заттан! We should talk about “The Echo 
Song" from Paul's new album. I was exhila- 
rated and very depressed when I heard that! 
When I was working on my last record, one of 
the things I was really hot on was a song built 
around repeat echoes and setting the delay in 
a clever way. tried really hard for a couple of 
days and really hated what I'd done. Then I got 
Paul's record and I said, “Oh that's how you do 
it! You work it out ahead of time.” 

GILBERT You write in a closet-sized apartment 
in Japan with nothingelse to do for three months. 

SATRIAMI I love that. Part of me is fascinated 
with how you did it. I'm sure it took a lot of 
work. But then again, part of that song’s appeal 
is that it just sounds tossed out, like Paul wasn't 
even trying—which, as artists, is what we want. 
We want it to seem like the music is just flying 
out of our min 

PtTRUCCI It's like watching a great actor. You 
don't want to see the technique. You just want 
to believe that the guy really is the character. 
he's meant to be portraying. 


Gw What do you guys make of what's going 
on in metal now? It seems like there's a real 
return of chops guitar. Children of Bodom, 
Dragonforce, Lamb of God...these guys are re- 
ally playingat a high level again. 

Perrucci I think it's great and I also think 
it’s inevitable. Like it or not, if you're playing 
metal at a fast pace, you have to have technique. 
You can't fake that double-bass drumming and 
those 16th notes on the guitar. It's just inevi- 
table that guys who can play that will work out 
some interesting instrumental parts and solos. 
love it. Pm all about that. The band I'm in, 
we're prog-metal, so I love hearing younger 
bands do it too. The more the merrier. 

GILBERT It's appealing in an extreme sports 
kind of way. [laughs] For a long time in the 
Nineties, the young kids were not into that kind 
of thing. They were like [whining voice], “Oh, 
we're confused by life,” and the Мігуала/Реагі 
Jam era was upon us. So I'm glad there's at 
least some kind of subculture of kids who are 
into pushing the extremes and trying hard. 
When 1 first heard Children of Bodom, I ге- 
ally couldn't believe it. I thought my old band 
Racer X were the heaviest. I heard Children of 
Bodom and said, “No, they are the heaviest.” 

SATRIAMI What's cool for me in listening to 
those bands is the rhythmic aspect. The rhyth- 
mic thing is a reflection of the new message 
that the new generation needs to hear. In the 
Nineties, it was a different message. Society just 
needed to brood on that jangly sort of unorga- 
nized sound. It was the same amount of tech- 
nique, just a different technique. But now the 


new generation of society needs to hear some- 
thing else. They need to hear Dragonforce. They 
need to hear these impossible parts played with 
finesse and accuracy. That's what we're really in- 
volved in. It’s sort of like a virus that we all catch. 

Gw It is true that the rhythmic complexity 
is a big part of the appeal. 

SATRIANI That's what separates each era of 
heavy metal, if you look at it. Just the way the 
chug is arranged. It's gotta have a chug in there 
ifit's gonna be called metal. But the way that 
Black Sabbath is different from Metallica, and 
Metallica is different than Dragonforce, is in 
that rhythmic aspect. It keeps changing. 

PerRucci I love the new style. To me it con- 
veys that those guys have really put a lot of time 
into doing this. Ifyou hear Disturbed, you know 
that these guys are taking what they do seriously. 

aw Is there anything in the world of gear 
that's turning you guys on? 

SATRIANI The gear is so important. That's 
why so many players eventually get into equip- 
ment design. The creation of the song “Super 
Colossal” was really about two new things. One 
was a prototype, five-watt, Class А amp that 
Peavey turned into the Mini Colossal [the third 
amp in Joe's JSX Series with Peavey], which 
was released at the NAMM show just recently. 
The other was a pedal called the POG, sent to 
me by my friend Teddy Rash, who owns music- 
toys.com. It's a funky Electro-Harmonix unit: 

a Polyphonic Octave Generator. I don't know 
what it's trying to do, technically, but what I got 
it to do was complete my vision of what a song 
about a giant guitar player would sound like. 
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Perucci There are tons of toys out there, 
but for me it always comes down to the guitar 
and the amp. You want a guitar that's most con- 
ducive to playing, that doesn't present any limi- 
tations and stop you from doing anything you 
want. In fact, it should help you do the things 
you want to do. I have a new Ernie Ball Music 
Man signature model; my new incarnation: it's 
called the F-1. We made some changes to make 
it much more friendly to play. There's more ac- 
cess at the neck joint, and 1 had them widen the 
body of the guitar, ‘cause it was feeling like the 
guitar was alittle too small. 

augen For the longest time I was never 


picky about guitars. But when you have а guitar | 


company making you stuff, you can't help but 
focus on small details. So I recently bought a 
bunch of tools and learned how to measure 


necks. I took all my favorite guitars and tried 
to measure the radius of the necks and the 
| scale length. I wanted to figure out, Why do 1 
like these particular guitars? What's the magic 
| thing? And I found that my best-sounding gui- 
tars were ones that had a bigger neck joint, so 
| Lincorporated that into the newest signature 
‘model guitar that Ibanez made for me. 
PETRUCCI It's cool that you don't use a 
bar because it sounds better. 
сивият Well, a decent one doesn't sound 
| bad. But the trouble I had with the bar is, be- 
| cause I'm always muting on the bridge, Га hurt 
my little pinkie! 
PtTRUCCI You have to try my guitar. We've 
developed our own custom bridge at Music 
| Man and it takes into account all those things 
Í you're talking about. All the saddles are round- 


ed. There are no sharp edges on it. 
сивеят I think it had something to do with 
the Allen screws in my case. 

PETRUCCI They're all recessed on mine, 
And there's a little stainless-steel cover that's 
rounded as well, so that when you rest your 
hand on the bridge there's no surface that's 
sharp. But I love the frets on your guitar! 

сиви They re tall, skinny ones, ve asked 
Ibanez to put high skinny frets on my last two 
guitars, but it didn't feel quite right. It turns out 
they were the right frets. They were just filing 
them down too much when they set up the guitar. 
1 think we've got it right now. High frets give you 
almost the feel of a scalloped fretboard. Гуе also 
ha ther nove my bridge pickup a hair cloner to 
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Petrucci Some guys play any guitar and 
they don't care. They have a collection of vin- 
tage guitars and they pull one out. But I need 
a guitar that fits me like a glove. And the amp 
is just as important. I use Mesa/Boogies. The 
latest one I'm playing is the Mark IV, which I 
played on the new Dream Theater record and 
Tus live The amp is a huge part of how you're 

how you come across. The amp has 
its own personality how it interacts with the 
pickups. You have to learn that. I look on it as 
ıa wild horse that it's your job to tame. So I've 
learned to ride this amp, and that's part of my 
sound, part of the intensity I'm presenting. 

GILBERT I see the start of an ad campaign 
there! [laughs] But you also have to consider the 
venue. That's like a piece of equipment itself, 
and one not of your choosing. I've played gigs 
in the middle of the woods. 1 do guitar clinics in 
Borneo, South America and China. I've played in 
everything from Japanese guitar schools, where 


all that has taught me the licks that always work. 
I've got the licks for the echoey venue. I've got 
the licks for the dry venue, And I've got the gear 
as well. As a rock guitar player, the most impor- 
tant part of your gear is how you get the distor- 
tion. The distortion enables some of those licks 
to happen. So I've got distortion on the amp and 
two different distortion units on my pedal board. 

Gw Will you actually change what pedals 
you use based on the venue? 

мат I just always make sure I have a lot 
of extra distortion pedals ready to go. Because a 
lot of times I do tours where I don't know what 
amp is going to show up. I remember showing 
up at one place and a Roland Jazz Chorus was 
‘my amp. That's а great amp for clean sounds, 
but not for what I do. So here 1 was doing a 
eit in a mall in Japan where a bunch of people 
would rather be shopping for clothes, and I'm 
plugged into a Roland Jazz Chorus amp. And 
Tm wearing a blue, furry suit with a tail. Im up 
there thinking, How can I make this work? 

ттайса That's like a nightmare! 

Gw One of those classic performance anxi- 
ety dreams. 

шыт But at the end of the gig, with 
enough fuzz pedals plugged in, it worked. I 
think it was the sheer terror. The terror in- 
spired me. Not that I'd want it to happen again, 

Gw What about computer amp simulation? 
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Isit there yet? 

SATRIANI Hell no! I think the science might be 
there. But what we're talking about is the [analog- 
to-digital and digital-to-analog] converters. In 
the studio, we record with expensive converters, 
whether we're using them with Pro Tools, Radar 
or whatever. And we ай like it. Or at least we've all 
agreed, Well, this is close enough to [analog] tape 
that the world has moved over to it. The same 
technology is in all those modeling amps and ped- 
als. The problem is the that the converters are no 
longer the $10,000 ones; they're maybe 75 cents. 
apiece. So everything has to be shrunk down to a 
Tor 2dB dynamic level just to get into the proces- 
sor. Well, that’s not what guitar playing is about. 
It’s nota 1 to 2dB dimension. That's why those 
things sound like стар. 

PtrRucci This comes up all the time in the 
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studio. You're looking for an EQ for a vocal, a 
drum or something, and all the Massenburgs 
{high-end equalization units) are taken up. And 
someone will say, “Lets just use the plug-in ver- 
sion. Its really good” But how did they make the 
plug-in? They're trying to imitate every move 
that the real piece of gear does. Call me crazy, but 
1 don't know how they could ever 100 percent 
simulate what a real amp or a real EQ can do. 

‘сивеят But I have to say, the new Pro Tools 
stuff is so much better than I expected. I still, 
by far, prefer the amp, but whenever I plug into 
the computer simulation, it's like, Well, I'm not 
gonna use it on the album, but it's a lot better 
than I thought it would be. So I have to give 
them a little credit. 

saram I think any piece of gear can do the 
trick. And you never know what it's going to be. 


DREAMERS WANTED 


Park, nanta 


You look back at a song like [the Sixties garage 
rock classic] “Louie Louie.” Everything's wrong 
with the recording, but there's nothing wrong 
with it It's a hit. It works because it's stimulat- 
ing excitement in society. 

engen I have a question for you guys. 
Something I've been thinking about. I was looking 
at a review of the first show we did, in Phoenix. 

SATRIANI That was your first mistake! 

сивеат And the review said something like, 
“Paul Gilbert was jaw-droppingly fast but had no 
recognizable style.” I've had this happen before. 
1 remember doing an interview in Germany and 
the guy says [fake German accent], “Vy is it, Paul, 
that Steve Wai, Yngwie Malmsteen, Wiwian 
Campbell and Winny Wincent all have style, but 
you have no style?” So I ask you: What is style? 
Why don't 1 have any? Do I need some? And, 
damn it, where do I go to get some, so 1 can get 
these journalists off my back? 

PtTRUCCI First of all, you have to be of 
Italian descent. 

Gw And you gotta be from Long Island, 
zam When someone comes up with a 
comment like that, I always think it shows their 
ignorance. Obviously, they're underexposed to 
what itis we are doing and the people who are 

in our genre. Or they're just completely mis- 
informed about the art of guitar playing. They 
just think, Well, he doesn't sound like Mark 
Knopfler. He doesn't sound like Neil Young, He 
doesn't sound like anybody! 
тамса I think its impos: 
a style. If you're a human be 
playing an instrument, espe 


ble not to have 
g and you're 
айу guitar, it's so 
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expressive. As soon as your flesh hits the in- 
strument, something unique occurs. 

GluseRT Well, a classical musician, for ex- 
ample, might not want to have a style. If you're 
ina string section with 70 other guys, all play- 
ing in unison, you want to band together in that 
glorious unison sound. And part of me does want 
that. My parents had classical music going all the 
time, and [really admired the virtuosity of those 
musicians: how pure the notes were and how, if 
they did vibrato, it was always the same. It was a 
method. It was very robotic in its perfection. 

PETRUCCI Very disciplined. 

цвет Exactly. And when I first heard Jimi 
Hendrix, the least appealing part for me was 
the mess. Which I love now. But it took a while 
for me to love that. So it’s always been this in- 
ner battle for me. I always think, If I add some 
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mess, 1 want it to be purposeful, like the little 
sprig of something on top of a cheesecake. But 
it always knocks me for a loop when someone 
says I have no style. I never even thought about 
it. I never sat down and said, “Okay, I played 
these notes, now I'm going to add the style in.” 

тауса I'll tell you right now, hands down, 
that's the most ridiculous thing I've ever heard. 
Of course you have a style. 

Gw I was talking to a local bass player 
where 1 live, and he was telling me, “Oh, I'm 
taking jazz lessons and I'm correcting all the 
errors in my playing” I thought about it and 
said, "You know, the sum total of my ‘errors’ is 
what constitutes my style” Why would anyone 
want to get rid of that? I think it's like that for 
everyone. Style is those human imperfections 
and idiosyncrasies. Style is the unique way 


that each one of us gets hold of the instrument, 
physically and conceptually. 
ATRIANI What errors was he talking about? 

Gw You know jazz teachers: they tell you 
not to put your thumb over the fretboard. That 
kind of shit. “Oh, that's not the proper finger 
for that note” 

Samant I had a music teacher who would 
point out when guitar players had a vibrato 
that was really like a nervous twitch, rather 
than an emotional decision to enhance the 
performance. He loved Johnny Winter, for 
instance, because he thought that the connec- 
tion between the vibrato and the soul of the 
performance was perfect. It was completely 
natural. But when he would hear other play 
he would just stiffen up and bark. 

So style is a funny thing. Some people think 
it's an accumulation of affectations. But that's 
just on the surface. Like when some people try 
to play the blues, they do funny things with the 
third, or they think that adopting a certain kind 
of vibrato is what the blues is about. And of 
course it's not. That's when my teacher would 
say, “There's a person who doesn't have style, but 
they have affectation." They've just accumulated 
this mess of stuff, but they can't get a handle on 
who they are. What story are they telling? 

And I think that there's an important mes- 
sage there: in order to reach people, a player 
has to make the effort to want to say something 
and to say something real. You notice it when 
someone's not telling the truth. They can be 
good or bad technically. It doesn't seem to mat- 
ter. What matters is the honesty and integrity 
of the message. 
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(continued from page 55) 


«м You, and maybe Izzy, excluded. 

SLASH You know, I don't recall sitting around 
with the guys and strategizing the look and all 
that shit It all just came from a pure, guttural 
place. I will say that, in the early days, there 
was definitely a heavy New York Dolls and 
Hanoi Rocks vibe to what Guns were doing. 
‘And I guess in some way all the glam bands at 
that time sort of came from that world, but I 
just think we approached it with a little more 
depth. A lot of the others just skimmed off the 
top without really getting into the nuts and bolts 
ofthe sound. The one exception was Matley 
хх roots were similar to ours, 
and he knew exactly where he wanted to go 
with his band, how he wanted it to look and how 


he wanted it to sound. But most of the other 
guys in the scene just didn't do their homework. 

Gw Prior to Guns N. Roses, you auditioned 
to be the guitarist in Poison, perhaps the proto- 
typical L.A. glam band. 

ASH And I almost got the gig. What hap- 
pened was, Matt [Smith], their original guitar 
player, quit the band and moved back home to 
Pennsylvania. I had just been sort of scroung- 
ing around L.A., looking for anything that was 
happening, just to get out there and play. So 
one day Matt called me up and said “Poison's 
going to be auditioning guitarists. You should 
go out for it” And I thought. well, I really 
didn’t like Poison! I didn't like that whole thing. 
But there was something exciting about them, 
and the thought of being able to get out there 
and start working the scene was enticing to me. 
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I was willing to do whatever I could to break 
into it. So 1 learned a few of their songs and 
went down to the rehearsal space they were all 
living in at the time to audition. 

Gw So how did it go? 

LASH I played the shit out of those songs! 
And I got called back, twice. Then I was asked 
to come in a third time, which is when it got 
serious. And I remember as I was walking in 
that last time, C.C. [DeVille] was coming back 
the other way. We passed each other in the hall. 
So it came down to C.C and me. 

Gw And he got the gig. 

ASH He clearly fit the part better than I did. 
1 mean, he came in with his hair all done up, he 
had all the right clothes and was wearing stiletto 
heels. I showed up looking the way I look now 
And I also remember I had on a pair of moc- 
casins, because the Poison guys looked at me 
and asked, "What do you wear? I was like, “This 
is. it" you know? And they said, “Well, do you 
have some different shoes?” So I knew that was 
it. When I got the phone call that C.C. gor the 
job, 1 wasn't surprised. He was perfect for them. 

'GW How did you hook up with Axl? 

After the Poison thing, I joined this 
band called Black Sheep. Before me they had 
been playing with Paul Gilbert, which is pretty 
funny given how different we are as guitarists. 
And it was at a Black Sheep gig that I started 
talking to Axl. He told me he had had a falling out 
with [then Guns N Roses guitarist] Tracii Guns 
and asked if I wanted to join the band. Izzy, of 
course, was already there, and so was Duff. Then 
we needed a guy to fill in for our drummer at the 
time, Rob Gardner, so called up Steven [with 
whom Slash had played in the band Road Crew, 
and which also included, briefly, McKagan]. And 
it just happened, you know? The five of us got 
together, and from that point on, Guns were the 
scourges of Hollywood. And we hated 

Gw Was Guns N' Roses the first two-guitar 
band you were a part of? 

ASH Yeah. I was used to being the only 
guitar player, but Izzy came with Axl, and 
that's just the way it was. And ever since then, 
I've preferred having that other guy. 

Gw Asa lead guitarist, were you conscious 
of having to stand toe to toe with all the flashy 
players that dominated the scene at the time? 

SH Not at all. Guns just weren't that kind 
of band, and I was never that kind of player. I 
was into guitarists like Gary Moore, Michael 
Schenker and John Sykes—guys who were fast 
but also very tasty. And while the energy of 
our music called for some fast playing, I never 
id it to keep up with all the Eddie Van Halen 
clones or anything. I had no interest in that. 

Gw What did you think of Izzy's guitar style? 

ASH I loved the way Izzy played. When I 
first met him, he was a Les Paul-and-Marshall 
guy, just real dirty and kinda punkish. He had a 
great sound, Around the time we began playing 
together, he kinda lightened up his attack, and 
started going through these different phases. 

s had a great sense of rhythm. He 
in't play with any kind of real defiant prow- 
ess, but he always hit the song perfectly. And 
he's a great songwriter. 

Gw How did the two of you work together? 

SLASH We never sat and really worked shit 
out, you know? It just sort of was what it was. 
Like, he would never play a riff the way I showed 


itto him. He would play offofit, somehow, and 
then I would just play how I play. It made for a 
really cool two-guitar combo, because somehow 
‘our parts always locked together. 

Gw Were you each aware of what the other 
was doing in a given song? 

SLASH No, not at all. Though if there were 
set licks, like in, say, “Welcome to the Jungle,” 

1 would have a pretty good idea of what he was 
going to do. But if you asked me to play Izzy's 
parts forall the songs on Appetite, there’s no 
мау! could do it. I just don’t know a lot of them. 

Gw You recorded much of the basic tracks for 
Appetite live, with the band playing together at 
the same time. I understand that many of Izzy's 
performances made it to the final mix, while you 
went back and recut your parts at a later date. 

SLASH That's because Izzy would never 
come back to the studio! Our producer, Mike 
Clink, would try to get him to come down to fix 
something up, but I think he only managed to 
get him there once or twice. So we just kept all 
of Izzy's scratch tracks. 

Gw Why did you redo your rhythm 
guitar parts? 

SLASH I couldn't get a good sound in the 
studio, because I didn't have a set guitar or amp 
at the time; I had hocked a lot of gear before we 
went in due to some drug problems. So I was left 


they were fine onstage, when everything was 
cranked to 10, but in the studio they sounded aw- 
ful. I was fucking freaking out! I knew I couldn't 
record the album with any of those guitars. So 
when we cut the basic tracks I was drinking a 
bottle of Jack Daniels, easy, during the process, | 
and just playing along to help with the live vibe. 
Luckily right after that I got some new gear. It 
was like it was in the cards or something. I came 
upon the right Les Paul and the right Marshall. 
eW People tend to think that the Les Paul- 
and-Marshall combo was your setup from day 
‘one, as if you came out of the womb that way. 
Stasi Yeah, right. laughs] That has always 
been my favorite setup, but it wasn't until we 
did Appetite that things truly solidified for me. 
It took me a while to find my identity. During 
Guns’ club days I had a Les Paul that had be- 
longed to Steve Hunter [Alice Cooper, David Lee 
Roth], but I also used a B.C. Rich Mockingbird, 
a Strat, some Jacksons. Then when we were 
recording Appetite, our manager [Alan Niven] 
found me another Les Paul—it was a handmade 
copy [the Chris Derrig-built 1959 replica), but it 
sounded great, and that was it. No more fuck- 
ing around. And I use that guitar to this day. 
Gw What was your main recording ampli- 
fier for Appetite? 
жАзн A Marshall head that we rented from 
SIR. studios in L.A. I think it was a JCM800, 
though I really don't remember. I actually tried 
to keep it after we were done with the album. I 
said, "Just tell SLR. it was stolen.” But then we 
had a rehearsal over there, and my fucking roadie 
brought the amp down. The guys at SLR. took 
it right back, and I never saw it again. But there 
are people who have gone to great lengths to find 
out everything about that Marshall. There's one | 
guy who tried to put together an identical head. | 
actually tried it out while we were recording the 
new Velvet Revolver album. It was good, but it 
didn't sound like that SLR. Marshall. 


өм How instrumental was Mike Clink to 
the sound you achieved on the album? 

SLASH As far as my personal guitar tone, 1 
would say that it's one of the best I ever had in 
a recording studio. A lot of that was the gear 
and the room, but Clink was also a great engi- 
neer. He was able to keep everything real tight, 
with a lot of punch and midrange. Another 
thing was that he got a really good drum sound, 
‘especially for those days, when drum sounds 
were fairly over the top. Overall, the album 
has a little bit of an Eighties sound to it, but. 
it's still better than most of the stuff from that 
time. I'd also have to give a lot of credit to Steve 


| choppy as far as the arrangement is concerned. 


Gw There are some great Guns tunes from 
that period that didn't make it onto Appetite. 
Why didn't you record, say, “Shadow of Your 
Love" instead of one of those: 

stastt Actually, when we were first cor 
ering whether or not to work with Mike Clink, 


| we went in and demoed a few songs with him 


Thompson and Michael Barbiero, who did a lot 


of EQing during the mixing stage. 

Gw Let's talk about some of the songs on 
Appetite for Destruction. You've said in the past 
that "Sweet Child О’ Mine,” which is probably 
the biggest song from that record, began as 
something of a joke. 

‘Stas Yeah. There was а point after we 
signed with Geffen when the band was liv- 
ing together in this house that a management 
company had leased for us. And we were sitting 
around one day when I came up with that little 
guitar figure that's at the top of the song, just. 
messing around. 1 didn't think it was anything. 
particularly good, but Duff and Izzy were 
there, and they started to play some chords be- 
hind it, and Axl, who was upstairs at the time, 
heard what we were doing and wrote down 
some words. I never thought that little intro 
thing would turn into anything. 

Gw Along with the opening to “Sweet 
Child,” your unaccompanied intro to “Welcome 
to the Jungle"—that descending line with the 
heavy delay on it-is one of your most well- 
known licks. And given that the song was the 
leadoff track and single from Appetite, it was 
also the first sound many people heard from 
Guns N' Roses. How did that come together? 

SLASH I wrote that part specifically with the 
effect in mind. I had one of those old, funky, grey 
plastie Boss pedal boards, and one of the settings 
on it was a delay. I turned it on and just started 
messing around. The line is pretty simple, but 
it sounded very cool with the echoed notes. 
‘What's funny is that there are those few extra 
notes at the very beginning—that diggita dig- 
gita—before the pattern kicks in. That's because 
whenever we would do the song I'd hit the first 
note a few times to make sure I was in time with 
the delay. And it just stuck as part of the intro. 

вм Do you have a favorite song from Appetite? 

SLASH “Paradise City” is still my favorite. 

We wrote that as a band, all five of us together 
in a van, on our way back to L.A. from a gig in 
San Francisco. There's a lot of spirit and energy 
there. It just encapsulates a lot about that time 
period for me. 

«м Any tracks you're not too fond of? 

stasis always had a hard time with “Think 
About You" It was one of the songs that Izzy 
‘wrote that was very indicative of the sort of Ha- 


| noi Rocks thing that was going on at the time. I 


never really got off on playing it ай that much. 
And after that would be "Anything Goes” which 
is probably the oldest song on the record. By the 
time we recorded it for Appetite, that song had 
been played by so many different configurations 
of the band and gone through so many revisions. 
It came out cool in the end, I guess, but its alittle 


to see if t would work. And “Shadow of Your 
Love" was one of the ones we cut. I can't really 
say for sure why it didn’t make the record in 
the end. It was just a real simple, good rocking 
song, but I guess it wasn't as “seasoned” as a lot 
of the other material. And probably Axl didn't 
quite see the potential init. 

Gw “November Rain” was around at that 
time as well. 

зн The thing with "November Rain" was 


| that, back then, it was, like, this 20-minute epic 


that just went on forever. We were never able 


| to edit it down until we did it for the Use Your 


Allusion albums. 

Gw That song always seemed to be particu- 
larly close to A heart. I'm surprised he al- 
lowed it to be put on the backburner. 

SLASH Tom Zutaut [Guns № Roses’ A&R 


| representative at Geffen at the time] was the one 


who said, “Let's save that for another record.” 
And I think Axl was a little miffed about that. 
But it was fine with me. I was already fucking 
petrified about doing one ballad! 

Gw “Sweet Child O Mine" was enough 
for you? 

SLASH Yeah, and I wasn't even crazy about 
that one. But Axl was bitter about the “Novem- 
ber Rain” thing for a while, until we did it for 
Use Your Illusion. And, actually, there are a few 
songs on the Illusion records that date back to 
the Appetite period. We wrote “Perfect Crime” 
while we were in preproduction for Appetite, 
and “You Could Be Mine” came together right 


| before we went in to record the album. 


өм Back in the Use Your Illusion days, you 
gave an interview in which you said something, 
to the effect that if the band were to fall apart 
you would never be able to shake the fact that 
you're the "ex-Guns № Roses guitar player” 
зави 1 said that? That's funny. I guess it 
was like a premonition or something. But, you 
know, it actually doesn't bother me all that. 
much when people want to talk about it. It gets 
a little irritating when that's all they want to 
talk about, but I think it would get to me more 
ИП didn't have anything else going on- like if 
as working at Wal-Mart now or something. 
But I've managed to keep myself going. [laughs] 

o From that vantage point, what reso- 
nates with you most about that time spent 
making Appetite? 

SLASH Just that it was all such a new experi- 
ence. It was like we were doing everything for 
the first time. I didn’t even know what that re- 
cord was supposed to be, but when it was done, 
1 knew that it was complete—and also not near- 
ly as messy as it could have been. The songs 


| sounded on the album the way we played them, 
| and it was pretty honest representation of 


who we were and what we were about. There 
was one time toward the end of the sessions 
when I took home а rough mix of "Welcome to 
the Jungle” to listen to with my girlfriend. I put 
it on, and I remember that I was really proud of 
what we had done. I still am. Ф 
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FOR THE PAST 20 YEARS, 

b. Joe Satriani, John Petrucci 
and Paul Gilbert have repre- 

J sented the absolute pinnacle 
of modern rock guitar. As the 
participants in this year's an- 

nual G3 shredfest, they are torching the 
globe on a nightly basis with the kind 
ol intense, fret-melting virtuosity that 
continues to set a very high standard 
for rock guitar performance. 

Yet, for all their celebrity as re- 
nowned players, each is also a welle 
hed educator: Satch has had M. 
tallica's Kirk Hammett and Rage Against 
the Machine's Tom Morello as celebrity 
students, Petrucci has authored a series 
of brilliant instructional DVDs, and Gil 
bert has conducted a great many guitar 
clinics around the globe. 

Prior to their G3 show in Denver, 
Colorado, the three guitarists took some 
time to create the following in-depth 
lessons on the art of mastering rock 
guitar, Not surprisingly, given their 
distinctive styles, we found that each 
takes a unique approach to teaching. In 
songs such as “Always with Me, Always 
with You," “Flying in a Blue Dream,” 

“The Extremist” and “Lords of Karma,” 
Satriani has proven himself a master 
ofall the fundamental modes as well 
as synthetic modes like Enigmatic, 
Hungarian minor and super Locrian. 
Here, he brilliantly lays out a lesson that 
displays his approach to unlocking the 
great mysteries of the modes 

John Petrucci possesses techni 
cal ability far beyond that of me 
mortals, and in his lesson, he offers a 
systematic approach to conquering the 
fretboard and developing Herculean 
chops through an evolving series of 
challenging melodic sequences. And 
Paul Gilbert, the driving force behind 
shred-progenitors Racer X as well as 
the chart-topping late Eighties outfit 
Mr. Big, displays his ungodly fretboard 
range in a lesson that focuses on big 
stretches and intervallic leaps. 
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1 learned the modes while in high 
school. Bill Westcott, my music teacher, 
taught me about all of the diatonic modes 
(modes built from the major scale) in his 
music theory class. He impressed upon 
me that I might want to develop my 
own opinion about each mode. So how 
does one go about doing that? You write 
them out, you memorize the interval- 
lic relationships—the spaces between 
the notes—you try to sing them, so that 
when you hear them coming from an 
other source you can say, “Hey, that's 
Lydian” or “That's Lydian dominant, 
that’s major and that's Aeolian.” 

1f you're a guitar player, the other 
important part is memorizing where 
those things are on your instrument, 
in all the different keys. After I had 
memorized where the modes fell on the 
fretboard, I began to concentrate more 
on how they blended with one another, 
which ones sounded good going from 


(= columns will 
return next month. 


one to another, which didn't and which 
had common tones. 

A good way to start is with pedal- 
point exercises: get a pedal point going, 
like the open low E note, and play differ 
ent modes in the key of E. For example, if 
you compare E Ionian (the major scale) 
and E Lydian (FIGURE 1), you see that the 
only difference is the fourth scale degree: 
in E Ionian it's A, and in E Lydian it's Af. 
Is there a source there for some interest- 
ing music? Is it more dramatic if it goes 
from major to minor? Those are ques 
tions that get answered pretty quickly. 
ight start like this, hitting an open 
Е and improvising around E Lydian 
(FIGURE 2a: E F$ G A$ B C$ Df), then go 
to E Dorian (HGURE2b: Е F G A ВСЁ 
D) and then moving to E Mixolydian, 
which is essentially a major scale with a 
flatted seventh (FIGURE 2c Е F$ G$ A B. 
D). From there, I might go to E Aeolian 
dominant, which is a minor scale with a 
major third (FIGURE 2d: E FÉ G$ A B C D), 
follow that with E Aeolian, also known 
as natural minor (FIGURE 2e: E FÉ G A В 


C D), move back to E Ionian (FIGURE 2f: 
E F£ G A B C$ D$) and then switch be- 
tween E Lydian and E Mixolydian (AG- 
URES 2g-4). Finally, I might wrap things 
up by going from E Dorian (FIGURE 2) to 
E Phrygian dominant (FIGURE 2k: ЕР G$ 
ABCD). 

This is a fun and effective way to 
explore melodic improvisations within 
a specific mode and to learn how to 
develop a melody through a series of 
modes. In doing this, you build up a har- 
monic “bank”: for example, if you play a 
few notes within the E Phrygian domi- 
nant mode and end on the flat sixth, it 
creates tension that begs for resolution. 
In that sense, you're thinking almost 
in terms of chords, responding to how 
one type of chord reference moves to 
another. That's where a lot of the work 
and exploration goes in with modes. 
Eventually you'll be thinking: What's a 
Lydian progression? What's a Phrygian 
dominant progression? 

In order to determine the chord/ 
scale relationships, you have to look 
at the scale and see what triads can be 
built from each note in the scale and 
what kinds of seconds, fourths and sev- 
enths are available to those chords as 
well. Eventually, you will relate to the 
modes not just as scales but as tonalities, 
wherein they become emotional themes 
for both yourself and the audience. 

There's a psychology of music that 
comes into play: a major scale presents 
a brighter, happier sound; a minor scale 
does just the opposite, Of course, it's fun | 
to try to play against “type,” and there 
are scales with which you can do that. | 
For example, the Phrygian dominant | 
scale contains both a “happy” major 
third and a "sad" minor second. in a 
way, it can serve two different parts of | 
the audience: one that wants to feel up 
and one that wants to brood a little bit. 

The “vibe” has to do with which 
notes you lean on in a scale. With a major 
scale, if you lean on the fourth and major 
seventh together, it doesn't sound all that. 
happy, unless you resolve these notes to 
the major third and root note, respec- 
tively. Phrygian dominant has some notes 
that aren't very tense. If you emphasize 
them and avoid the tense ones, ike this 
(FIGURE 3a), it can sound fairly tame. 

But you could also “Lydian-ize” this 
riff, like this (FIGURE 36). If you started 
with the Lydian version, you could play 
a melody like this (FIGURE Зе); then, if 
you switch to the Phrygian dominant 
version, you could play this melody 
(FIGURE 3d) and take your “message” and 
tweak it a little bit and get a different. 
flavor out of it, which might then sug- 
gest to you a different way to improvise. 

Ona simpler note, when playing. 
"Always with Me, Always with You" 


Joe Satriani 
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(FIGURE 4a), I begin in a major tonality 
and, after stating the melody, I switch 
suddenly to minor (FIGURE 4b). This is 

a way to keep the message of the song 
moving in the same direction while 
offering a different viewpoint. It's like 
what David Bowie does with lyrics: 
he'll sing a song from one perspective 
in the verse, and then on the bridge or 
another verse he'll switch perspectives. 
Tt can seem jarring at first, but it adds 
depth to the song. 

If m improvising on a bluesy thing, 
like this (FIGURES), using the C minor 
blues scale (C Eb F Gb G В»), 1 can throw 
in the major third, E (bar 2, beat two), 
for a different flavor. If wanted to get 
more adventurous, I could also do this 
(FIGURE 6a): here, I'm very quickly run- 
ning through different scales, using the 
‘major third, the flat nine and the flat 
five, but I end on the major sixth, which 
sounds more familiar. And then I could 
wrap up the phrase like this (FIGURE 6b), 
clearly defining the root. 

Twas taught in school that the brain 
remembers eleven notes, and if you want 
to go “outside” the established tonali 
but want it to seem like you are still “in- 
side” you have to make sure the lich note 
is “in.” Ifyou go beyond that, the audience. 
will perceive it as, “That guy is playing 
out” Again, if your structure is minor pen- 
tatonic and you play something like this 
(FIGURE 7), the tonality really drifts, until 
you bring it back into focus at the end. 

Going outside the established tonali 
ty will sound bad if you're playing over a 
specific, clearly defined harmonic envi- 
ronment, as in “Always with Me, Always 
with You.” But when you're playing 
pentatonic-based rock, you could almost 
ay anything. If you had a progression 
this (AGURE 8a), you could start with 


lil 
this (FIGURE 8b), which accentuates mi- 


nor and major thirds and flatted fifths, 
and it goes fine with the rhythm part. 
Other styles of music are less accept- 
ing, harmonically speaking, and are less 
accepting of adding the other notes—the 
blue notes, the scary notes and so on. 
Deep Purple's Ritchie Blackmore and 
keyboardist Jon Lord are great examples 
of players who throw exotic scales like 
Phrygian and Phrygian dominant back 
and forth, as in this example (AGURE 9), 
where it becomes more about the ex- 
pression than the scales involved. 

At the right moment, changing the 
harmonic color like this can liberate the 
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| norormajor-so that's up in ће 
| Should it be minor (FIGURE 10b, bars 1-2), 
| ormajor (FIGURE 10b, bars 3-4)? 


listener. When a player has worked out. 
a piece of music and stays within the. 
confines of one specific scale, he runs 
the risk of sounding overly "technical" 
and turning off the audience. But when 
the structure that encompasses the riff, 


| harmony, melody and improvisation is a 


le more accepting of change, for some 


| reason the results sound less technical, 
| The truth is that each is equally techni- 
| cal, in terms of musical communication. 


The audience can hear the difference 
between strict adherence to harmony 
and a more liberal approach that “bor- 
rows" outside notes, and how one uses 
that approach within improvisation, 
It's important to learn all the modes 


| in every key, in every position on your 
| guitar. That's a tall order, but to work 


freely with the modes, you need to have 
this information ingrained in your head 


| and hands. If someone had this riff 


(FIGURE 10a) and said, “I need a melodic 
line on top of that” you would first have 


| to see that the riff contains an РЁ power 


chord figure that goes to Em7. Then 
you would need to determine if both 
chords are in the same key or if there is 


| a key shift. Within the key of F$, neither 


chord determines a specific third—mi- 


101 were writing this, I might sit 


| there and play it a million times, trying 
| to determine which version works best 


or feels right at a particular moment. I 
could go like this (FIGURE 106, bars 1 and 
2) or this (FIGURE 10, bars 3 and 4), and 
the decision is made based on how 1 
feel about it, ће story I want to tell and 
what I want the audience to imagine. Is 
the song about a guy floating down the. 
Mississippi Delta, or the Nile? 

That's the kind of thing you'll hear 
ina G3 jam: well arrive at a setting 
where the harmonic environment is 
open, and one guy plays a Dorian riff, 
the next guy plays Phrygian dominant, 
the next guy plays with his teeth, the 


| other guy just makes a noise, and then 


the other guy brings out a power drill, 
and so on. As it goes around, you can 


| see the depth of the musicality of each 


| 
| 
| ЖОЛҒА — Wah ЕУ 
T 
Sass 
E шы — | 
FIGURE 10с 
FS Em? Fes 
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player by how they play around with 
this opportunity that presents itself. 


Td like to show you how to take re- 


peated melodic ideas—sequences—and 
| expand them by moving across octaves 
| in ways other than staying in one 


fretboard position. This could be done 
by ascending diagonally from lower 

strings in one position to higher strings 
in higher positions, or descending from 
lower strings to higher strings in a low- 
er fretboard position. What I like about 


| this approach is that you can cover a lot 


of range on the fretboard, and it allows 
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you to explore different areas instead of 
being locked into one position. 

The first sequence is just four 
notes—B, E, F$ and G (FIGURE 1a). It 
could represent part of an E minor scale 
with some cool notes emphasized, or 
it could outline an Em(add9) chord; 
could also be played against a C chord 
for a Lydian-84 type of sound. 

Let's move this melodic phrase. 
through three octaves, ascending the 
neck diagonally (FIGURE 1b): in each 
octave, the phrase falls on pairs of 
adjacent strings. The guitar is laid out. 
perfectly for this type of approach іп 
that, as the riff progresses, you don't 
have to change fingerings at all. 

There are different ways to incor- 
porate this approach into your playing: 
you can use it as an "area" for moving 
into different melodic ideas, as in this 
example (FIGURE 26), wherein I play 
“around” the melodic idea in all three 
octaves, You can also use itis as a long 
run, linking the lower notes to the 
higher notes by playing the melodic 
shape through each octave (FIGURE 14). 
At the end of this phrase, I incorporate 
the notes of a D major triad, D, F and 
A, before finishing the line with an E. 
minor pentatonic (E G A B D) idea. It 
always sounds good to imply different 
chords when playing over a static pedal 
tone accompaniment. 

Now let's expand the idea by adding 
‘one more note, C, to our melodic shape 
(FIGURE 2a); incorporating hammer: ons 
and finger slides in the sequence makes 
it more conducive to playing faster 
licks, like this (FIGURE 2b). In order to 
get the line to flow smoothly, I use an 
alternate-picking approach, but the 
hammer-ons and slides take the place of 
some of the pick attacks, which creates 
a "skipping" feeling. Whether ascend- 
ing or descending, the picking pattern is 
down-down-up. 

Additionally, you can create faster 
licks by staying in one spot and cycling 
a melodic pattern repeatedly, using. 
alternate picking, like this (FIGURE За). 
This is fun to do when you want to 
build a lot of melodic tension. Practice. 
this phrase slowly, making sure each 
note sounds clearly, and then gradually 
build up speed while economizing your 
movements, Then try playing the idea 
through three octaves (FIGURE 3b). When 
phrased this way (FIGURES 3b and 3), it 
has а 16th-note triplet feel. 
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1 might practice a run like this by 
playing the first part by itself, and then 
methodically move on to each succes- 
sive shape (FIGURE 34). Next, I might try 
different combinations (FIGURE Зе). 
1also like to apply a concept similar 
to a modal structure; this approach 
spans a larger range of the fretboard. 
Here (FIGURE 4a), I use a rhythmic 
scheme of 16th-note triplets applied to 
fragments of the E Aeolian mode (Е F£ 
G A BC D) on adjacent pairs of strings, 
playing three notes per string. In pro- 
gressing from one shape to the next, 


attention to where your pinkie is at the 
end of the first group of six notes; you 
will start the next phrase by fretting the 
preceding note with the index finger. 
This run spans three octaves and ends 
at the beginning of a fourth octave. 

When playing this run backward 
(FIGURE 4b), the opposite fingering takes 
place: since each six-note group ends 
with the index finger, the next phrase 
begins one note higher in the pattern. 
and is fretted with the pinkie. 

To me, the best way to utilize this 
concept is to play passages that start 
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from a low note and ascend, and there 
are so many different patterns that 

can emerge. One approach that works 
well isto play each shape twice in each 
position, like this (FIGURE 4). Another 
approach is to phrase each shape in 
straight loch notes instead of 16th-note 
triplets, like this (FIGURE Sa), which 
results in the melodic shape shifting 
around the bar and starting on either a 
downbeat or an upbeat, thereby creat- 
ing an interesting syncopation. 

When playing around with this 
type of idea, you'll discover that some 
sequences are easier to play than oth- 
ers, depending on where they fall on 
the fretboard. If we start in 12th posi- 
tion (FIGURE Sb), the shapes are alittle 
smaller and easier to handle than if they 
were played further down the neck; if 
you play it in second position (FIGURE 5c), 
it requires more of a stretch. 

When playing a phrase like this, 
with just six notes in each position, 
quick position shifts are required as 
you move the shapes up and down the 
fretboard. This can get a bit tricky in the 
middle range, because position shifts 
are required within the given phrases 
on the fourth-through-second strings. 
Also, when descending, the first three 
notes are picked down-up-down, and 
you have to use an upstroke when 
switching to the next lower string, 
which will feel uncomfortable at first. 
‘The best way to master this isto focus 
on the accents: accenting the first note 
in each six-note group will create the 
clarity you need to master this, without 
expending unnecessary effort. 

Now let's move on to a diatonic 
melodic idea based on five-note 
shapes that fall on the top two strings. 
(FIGURE 6). When ascending (bars 
1-3), the pattern alternates repeatedly 
between the B and high E string, with 
five notes played per string; when 
descending (bars 4-6), I switch things 
up by moving from the high E to the 
B, and then stay on the B before mov- 
ing back to the high E, thus playing 10 
notes per string. 

In this next sequence (FIGURE 7a), 
the phrase ascends, but the frethand 
actually moves down the fretboard, 
which is quite unusual. This is actually 
the reverse of the previous run (FIGURE 
4a), wherein the melodic shape was 
successively shifted to higher areas of 
the fretboard. Here, each six-note group 
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begins with the index finger, and each 
successive group starts one note lower 
within the E Aeolian mode. 

We can make this pattern more in- 
teresting by switching to groups of five, 
like this (FIGURE 7b), wherein we begin 
each subsequent phrase by fretting with 
the pinkie and shifting down to the 
next lower note in E Aeolian. When we 
reverse this riff (FIGURE 70, each phrase 
begins with the index finger and shifts 
one note higher as the phrases progress. 


PAUL GILBERT: 
MR. BIG STRETCHES 


In this lesson, I'm going to teach 
you some of my favorite "big-stretch" 
licks, executed with either big fret-hand 
stretches or wide intervallic skips. But 
before we get to the wide-interval licks, 
Td like to start with an examination of 
pick-hand techniques. 

I've been doing a lot of teaching 
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lately, and I love that it forces you to 
analyze your own playing. For instance, 

1 recently realized that I begin many 

of my solo phrases with an upstroke 
instead of a downstroke, even if the line 
starts on the downbeat. This is unusual, 
because most guitarists use downstrokes 
on downbeats and upstrokes on upbeats. 

For example, here's a lick played 
in over a slow 12/8 shuffle groove 
(FIGURE 1а): each beat consists of three 
identical 16th-note triplets, starting 
with two picks, an upstroke and a 
downstroke, followed by a pull-off. 1 
like to use alternate picking occasion- 
ally, but the most bang-for-your-buck 
licks that 1 play are executed with a 
combination of picked notes, ham- 
mer-ons, pull-offs and slides. 

One of the most important things 
when playing a repeated lick like this 
is to find a good way to get out of it, 
Here's an example (FIGURE 1b), in which 
1 balance this phrase against a series of 
different sustained notes that are either 
bent or played with vibrato. 

"The reason 1 started with this phrase 
is that I'm going to add notes to it, one. 
ata time. I will ultimately end up with a 
right-hand /left-hand pattern that will be 
applied to a wide-stretch lick. First, Im 
Iding a D note to the first three notes 
(FIGURE 16), picked with a downstroke. 
This results in a four-note shape. The 
magical thing about this—the thing that 
will expand your technique—is that you 
are now playing a lick across three strings. 
When you play the lick over and over, 
you discover that the downstroke on the 
fourth note, which is on the G string is 
fllowed by an upstroke on the high E, 
which forces you to skip over the B string. 

Now I'm going to add one more note, 
F, to create a five-note shape (FIGURE 2): 
following the initial upstroke on the 
high E string, 1 pick the B string with a 
downstroke and pull off from the notes 
G, F and E, then end the phrase with the. 
D, picked with a downstroke. This lick 
sounds good over either Dm or Am. 

This is now starting to turn into a 
genuine “shred” lick, especially if you 
try to make those five notes go by really 
quickly. Notice also that the picking 
technique for this lick is identical to 
the previous four-note lick (FIGURE 1€). 
When playing this lick, it's fun to dig in 
with the pick hand and get a little bit 
of the edge of the thumb into the pick 
attack, because this will yield some 
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artificial "pinch" harmonics and alter 
the texture of some of the notes. 
And now for the big-stretch mo- 


ment! Let's use the 


pick out some well- 
А, Gand a low C—while using exactly 
the same architecture (the same number 
of notes played per string) as employed 
in the last lick (FIGURE 3): I begin with 
one note on the high E string, followed 
by three notes on the G string, followed 
by one note on the A string. To me, this 
lick feels the same as this one (FIGURE 2) 
and “phrases” the same way. 


key of A minor and 
chosen notes-E, C, 


БЕНЕН 


== =: EIE 


So far, we've only done descending 
licks, so now let's add the ascending part. 
If we go back to this lick (FIGURE 2), we can 
end it by going back up (FIGURE 4a) and 
unit up and down. Now we have four 
notes on the downbeat and four on the 
upbeat, which yields a lick based on 32nd 
notes. If we apply this motion to the “big 
stretch” version, we get this (FIGURE 4b). 

This is a lick that everyone thinks 
execute with sweep picking. People 
come up to me and say, “Dude, I love your 
sweep picking!" but the truth is I almost 
never sweep pick. It fools people because 


GEORGE LYNCH 


Randall ‹ ESP 


Mu in CHICAGO 

мүгі COLUMBUS 
млугз CHARLOTTE 
may ea NASHVILLE 


Junes LA 
меб ONTARIO 


See & hear George Lynch up close & 
personal, Registered attendees have a 
chance to win a 1-year membership to 
the George Lynch Guitar Dojo. 


*Clinic dates subject to change. Call your local Sam Ash store for complete details. 


Paul Gilbert 
FIGURE 1а FIGURE 1b 
4:56 т = downstroke У = upstroke arad. bend 


JOE SATRIANI 
JOHN PETRUCCI 
PAUL GILBERT 


it sounds like an arpeggio, and you can 
hear the wide intervallic span akin to 
Sweep picking, And it really sounds like 
sweep picking when you add sliding taps 
to the phrase (AGURE 4c). Following the 
initial hammer-ons, I use my pick hand 
index finger to tap the high E string at the 
20th fret, and then I slide the tap up to 
the 24th fret and back before pulling off 
to the fret-hand pinkie at the 17th fret. 

Another way to get а “wide-stretch” 
sound without stretching your fret hand 
is to play wide intervals. Here's a lick in E 
minor (FIGURE Sa): it's based on an E mi- 
nor triad, made up of only the notes E, G 
and B, played in various octaves. prefer 
this type of phrase to typical sweep- 
picked arpeggios, because, generally 
speaking, sweep arpeggios are played 
straight up and down. Other instrumen- 
talists, such as sax players, pianists and 
violinists, often split up the arpeggios in 
order to invent musical phrases that have 
more interesting melodic contours, and 
that's the approach I'm taking here. 

With this lick, 1 go directly from 
E to B, skipping the G that falls in be- 
tween, and then go from G toa higher 
E, skipping the B that falls between 
those two notes. The concept is then 
applied to the remainder of the phrase, 
and this creates these little two-note 
chord shapes (FIGURE 5b). There are, 
of course, many more places these 
two-note shapes can be played on the 
guitar, and the fun part is discovering 
where those are. 

Having done that, 1 began to search 
for some other "shapes" to use. Triads 
are great because they sound very "clas- 
sical," but when played in a blues rock 
type of setting, they can sound a little 
square, so I applied this concept to 
the E minor blues scale (E G A Bb B D) 
and left out the fourth scale degree, A, 
which yielded this lick (AGURE 

Now let's apply this same approach 
to the E Dorian mode (E F$ G À B C# D), 
using only the root note, E, the minor 
third, G, the major sixth, С and the 
flat seventh, G (FIGURE 7a). I loved this 
lick so much that 1 devised an alternate 
fingering for it (FIGURE 7b). 

This is such a useful phrase. When 
we do a G3 jam on Jimi Hendrix's “Pur- 
ple Haze; I don't have to play it fast, 
because it is the killingest big string- 
skipping phrase. Half of itis about find- 
ing the notes I like, and the other half is 
finding a fingering that works. ® 
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ADVERTISEMENT 


The Tones Behind The Tunes! 


le to the Perfect Tone 


If you have played a song only once or a 
million times, you know thatto make your pactice 
really worhwhile it really helps to have the right 
tone, Whether it be “Spanish Castle Magic” 
with the trademark tone of Jimi Hendrix or 
the punishing riff of Godsmack’ "The Enemy", 
having the right tone is the difference between 
you sounding good or sounding great. Try these 
and the rest of the tones from this month’s songs 
and see how having the right tone is your key to 
great playing 

Now dur Ive шей the GNX4 Guiar 
Workstation® for the lst few months, I still have 
only begun to tap into the many applications 
it has to offer. Not only do you have all the 
great modeling and effects available for getting 
this month tones (you can get them at 
wwwdigitech.com/guitanworld), but you 
have а wealth of options for recording, 
practicing and song creation. 


One of the coolest features is the MP3 
player, which lets me download all the 
great lesson clips from the magazine at: 

D>HEAR IT ONLINE WWW.GUFTARWORLD.COM Load 
these or your favorite artist MP3s on the compact. 
Bash card and you have your own portable tutor 
to practice with. Feeling inspired? The onboard 
recorder and General MIDI Drum machine 
with over 100 patterns and 8 kits will keep 
those creative juices flowing long into the night. 

Check out www.guitarworkstation.com for 
the latest updated application tips and tutorials 
that can help you get the most out of your GNX4 
Guitar Workstation. 


See you on stage 


‘Tone Gun Billy Clements is а 20-year veteran of the stage 
and studio and is a prolific Otator of tones heard in countless 
recordings and performances around the world 


Mastodon “Colony of Birchmen” 


Atreuy “Shameful” 
Display Name: SHAMEFUL 
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Jimi Hendrix "Spanish Castle Magi 
Display Name: CASTL 
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On tour this spring! 
Visit myspace.com/lacunacoil 


and lacunacoil.it for details. 


Lacuna Coil: Karmacode d 
Mastodon: Leviathan Book, $19.95 Disturbed: Ten Thousand Fists 
(26105) Book, $21 (24537), $26.95 


All prices in SUS and subject to change. Photo: © Rudy De Doncker. Used by permission. 


Over 45,000 titles in stock now and ready to rolll 
Order these and other titles at 


OrderMusicToday.com 
Learn what you need, play what you want. 
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The Power to Create 


As heard on BLOOD MOUNTAIN (REPRISE) 
Words and Music by Mastodon * Transcribed by Jeff Perrin 


Gtrs. are tuned down one whole step (low to high: D G C F À D). 
Bass tuning (low to high): D G C F. 
All notes and chords sound in the key of D minor, one whole step lower than written. 
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— сіл р [з р, саа 
шып LLL LLL — Cc EJ LLL 
[B]verse (007,049) 
1, This. forest is growing taster than | can tell 
Cell — structure eats away at a massive swell 
2.White faces coming closer with every step 
Earth envelopes taking breath without happenstance 
Р в ER в E PF cts фу) вой 
Gr. 1 and 2 (wiheavy dut) 

Rhy. Fig. 1 end Rhy. Fig. 1 
ом peat previous bar) “м тм 
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Bass 
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[Ea (н p ? LLL 
(1) Seems however Im a victim ol circumstance 
(2.) Carve my teeth out ripping through the sheep's head curse 
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ga Gs. 1 and 2 repeat Rhy: Fig. 1 (sce bar 5) 
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“COLONY OF BIRCHMEN” | GNX4 powered | powered 


[C] Chorus (030. 1:12, 212) 


(1) Hunt. for ogres and dwarves 
(2) Hunter. gatherer 


Zz = = = 
кетте — --0--0--0--0--0--0--0--0 0 9- ° 0—0 o 
th шшш SS == 


i ea ОСМИНИ ИТВИЗОТОА 
== Е == — — 
—b—e—0—o—9 9 0 оо 0 о о 9 о о — 
bass 
Ё с; Е 


- ЕЕ 


— ж — 


п (Run) with 
(E5) (25) 
Gs, and 


бесе ЕЕЕ ete ee 


Bass 


чө @ 


120 GUITAR WORLD 


“COLONY OF BIRCHMEN” 
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[F] Bridge (155,255) (4th time on Ist Bridge) go back to [C] Chorus 
Gone away My heart's 
gone away taking 
everything My heart's 
gone away Take и 
бта 
Ош. 4 (acous) 
30 «те... 


© Substitute notes in parenthesis th nme 
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“COLONY OF BIRCHMEN” 
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Girs. 1 and 2 play Rhy. Fig. 3 four times (see bar 37) 
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As heard on AXIS: BOLD AS LOVE (MCA) 
Words and Music by Jimi Hendrix * Transcribed by Andy Aledort 


Gtr. is tuned down one half step (low to high: E» A» D» G» B» E»). 
8-string Bass tuning (low to high): E> A» D» С» 
All notes and chords sound in the key of C. one half step lower than written. 
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Hagstrom alt Bass (played by Jimi Hendrix) 
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Bass repeats Bass Fig. 1 (see bar 6) 
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“SPANISH CASTLE MAGIC” 


C] 1st Chorus (032) 


Hang on my darling Hang on. it you want to 
EJ (Fém7add4) A5 (Еёт7ай04) (E5) (cts) 


(E5) (5) (645) 


uh just a little bit a said uh Spanish castle magic 
(e (E5) Cim? (E5) cb 


[D] 2nd Verse (052) 


The clouds are really low and they overflow with cotton | candy and battlegrounds 
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Bass plays Bass Fig. 1 twice (see bar 6) 


red and brown But it's all in your mind Dort think your time on 
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[E] 2nd Chorus (012) 


Hang on my darling yeah Hang on it you want to 
(т) (E5) ЫЛ 05720 
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F] Guitar Solo (131) 
Yeah 0.К. babe 0.K. It's all in your mind — babe 
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"SPANISH CASTLE MAGIC” 
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Spanish castle magic 
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3rd Chorus (2:00) 
Hang on my dating 
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Bass plays Bass Fig. 2 (see bar 30) 
want to go Ho 
(E5) (c*5) 
5 5 
22 4 4—4 4 34 
—— + 


Hangon hangon if you 


(E5) 


(c5) 


bit of 


іше — bitof 


GUITAR WORLD 127 


"SPANISH CASTLE MAGIC” 


GNX4 powered 


Bass repeats Bass Fig. 6 (see bar 59) 


Its all in your mind baby 
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Bass plays Bass Fig. 4 (see bar 56) 


II Outro (225) 
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(spoken) Little bit of daydream here and there 
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Bass plays Bass Fig. 5 until fade (see bar 58) 
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Download the Tone! 


“As heard on IV (REPUBLIC UNIVERSAL) 
Words and Music by Sully Erna, Tony Rombola, Rob Merrill and Shannon Larkin * Transcribed by Jeff Perrin 


All guitars are in drop-D tuning (low to high: D A D G B E). 
Bass tuning (low to high): D A D G. 


Ds А5 5 05 Eb5 Bb5 AS 1372 
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Ds 
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B| Verses (0:12, 1:11) 
1. Hey Oh Mister — backstabbin’ son of a bitch You're 
know everybody. knowsyoutry to de Ше те But even 
2. You You're another shit - talkin’ punk to m You'rea 
see youve deen blinded by — whalyou believe And now. 
Ds abs 
Qn. pipe Fi me o Dl Vereor кісе) 
се 
=== EET ETE HE ITITI ЕЕ ==: 
L ڪڪ لا لا‎ WE 
Base Fig.2 end Bass Fig 2 
т — I — 
—0 :0--0--0- -0- $—$—8 
[бї А LL жегенді) ез SS ЧЕРТ (ЕШ ЕЖЕН) LII EIL 
ма dn a world that will soon be dyin’ And | 
at your best as а та you couldnt еш ben ol me 
„ misi dom ым к шю Шым ыы M 
05 F5 
13 = 
722 ЕЕЕЕЕЕЕЕЕЕЕЕЕЕ рур ур 
$ 1 
Г == Crt E 
+ 7 2 
775... ЕЕ 
[ge Е И а ох Я D 
С) Chorus (0:36, 135, 3:30) 
р am realizing that 
т 05 u cs EbS 
— T 
i i ЕЕЕЕНЕЕЕТЕЕЕЕЕТЕЕ: ЕЕ ТЕТЕ? Zr 
5 لا‎ Бы a NE Б LE LE ИЙ [gifs Бы] ИШ EEE 
EA p 
=: = : ڪڪ‎ 33$. 3 3 3 3 3 126 6 6 6 6 6 6 | 
І | CE] L- ESI] 1 L LII LL 
everybody's lost thelr зітре ways And 
21 05 E E c5 Bb5 A5 
- 
Ж 
Sa Se aes = 
۲ لا‎ GIGI Areal: EEN | 
š — =k 3 ====-======= 
Í ER ERN ЕЕ 
ETT 
биз (05) 
E 


130 GUITAR WORLD 


J 


now that is Ме ' se t ch зю сену 
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| L.L. L. 
Bass plays Bass Fig. 3 (see bar 17) 


(2nd time) skip ahead to E] 
(3rd time) skip ahead to [E] Outro 
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Bass plays Bass Fig. 1 (see bar 1) 
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“THE ENEMY” NX4 powereq 


Е] em 
whalf-time feel 


N.C.(D5) (Cs) trem. 
49 т va don’ play lt ime pick 


Gurs. 1 and 2 (wisub-octave effect) 
Rhy. Fig. 2 end Rhy. Fig. 2 
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бтз, 1 and 2 play Rhy. Fig. 2 twice (see bar 49) 
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trem. pick. 


2 
Bass plays Bass Fig. 4 twice (see bar 44) 
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[H] Bridge (2:9 
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plays Bass Fig. 5 twice (see bar 61) 
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Bass plays Bass Fig. 4 twice (see bar 49) 
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trs. 1 and 2 (sub-octave effect off) 


LE. Lokal 


ba 
б Toy 6 6 6 6 6 6 16 6 6 6 6 6 6 
1 لل‎ 
LI Outro (3:54) 
"enemy "Соте о m 
Ds 
БЕСІГІН — 
=== 7 کے‎ ae === 
Е | === — — Г Г 
2 iple 3 times) 
E E = 1 
= ° = == 


"Ist time only 
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As heard on A DEATH GRIP ON YESTERDAY (VICTORY) 
Words and Music by Alex Varkatzas, Dan Jacobs, Travis Miguel, Brandon Saller and Mark McKnight * Transcribed by Jeff Perrin 


All guitars are in drop-D tuning down one whole step (low to high: C G C F A D). 


Bass tuning (low to high): C G C F. 
All notes and chords sound in the key of C minor. one step lower than written. 


55 Bb5 G5 от от Bhsuse 65 
HES at. тШ * : кеін 
05 ACH Bb5 cs cs G 
1 di HE 
[A] Intro. 0%) 
Fast J = 162 
05 
Gu. lee. whist) 
„ ет: n end Rhy. Fig. 1 


ا 


"Ou. 2 (elec. ивы 
PM., 


Нн - = === ЕЕ === 
[ EJ 


Ku 


ІНГЕЗДЕЗ EEE EE e 
PR H 3 = ЕЕЕЕЕ; i zz š ЕЕЕ 


вь5 Gs 
5 Owi рм қ рм = 


о; To: 3 tU )---5-5-5-5 t 5-1 L TH (5) ———5—5—$—$s— 
РЕ P t EEE 
В] Ist Verse (0:12) 
ы, ты мыш M . Алыш ы а Шығ” 
Opie hay: Pis T GS kz J, 
ms вм... 
70—00 = = r= = Y гү == * 
El (D 
r арена сере 
PS 
— == =s == == = 


ке tp Pi EPP PEP IE oo te 9-9 
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“SHAMEFUL” 


I sick to E (бойға sad ) 
hel (Tis в № әй т үш wounds) isi m | tod уш ә) 
Bb5 65 
PE 
LE ="; — 7 B А 
he аас и Аи 
| р ЕНІН ЕНІ р — 
Riy. Fig. 2 end Rhy. Fig. 2 
— we 
ғғ УНИИ 3 77777 77 11 
5- 
" oO | O Ll 
m 
Bass Fig. 1 (repeat previous bar) end Bass Fig. 1 
x x - 
8--8--8--8--8--8--8--8- 6--5--5--5--5--5--5--5. 
[С] 2nd Verse (036) 
" you knew what ' wo- 
Om 
pom 
ү enen вм тм орм Рм. PMO рм en рм рм рм рм, 
Е eee rrr er с” 
ЕЕЕ НҮ т E=: | I 
dO 0 LLLJ L! 2 Clty CLLJ LI 
WA 
Rhy. Fig. 3 
РМ, PM "HET — ана) 
a о Е. 
URS t ж j 
الحا‎ EEG БЫ Si БА аа 
Bass Fig. 2 
. боев == , , z 
like. you do 
PM орм 
— ear >< 
+ 
end Rhy. Fig. 3 
TM 
Z m mi m m m m = = = 
LLL Ы LLL للل‎ LLL Cl 
end Bass Fig. 2 
оз о > 8--5--5- 5- 5- F 
لخلا‎ GEJ CHO للا حلا‎ LCIJ 
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“SHAMEFUL” | GNX4 powered | powered 


with malicious discontent уш wentabout hell 


Dm 

Gtr. 1 repeats Rhy. Fig. 3 (see bar 17) 
Gu. 3 (elec. widist. and delay) 
—. . ARIA. ж 


=c — 


би? ғМ., рм.., PM... 


=== === x 


е 12 


CTT 
Bass repeats Bass Fig. 2 (see bar 17) 


=т= 1 


: it it SS 


[к= [ащ пиш тен (ЕЕ ишш пиш) 
D| Chorus (1:00, 1:50, 3:02) 
Here's to lowering caskets: = ой friends Choice and consequence birth . new 
Heres 0 burying hatchets with those мо you'd never. call your friends We'll birth . new 
Om Bbsus2 
rm 
— EN C» 

IT + Ir 
ЕЕ === 
=3 1 
TE اا‎ P Vt 1 = EEE? УЕ] 


Bass 


ЕЕЕ o o o ыы 


(2nd time on 3rd Chorus) 
skip ahead 1 [1 + 3., 4. S. (4th ending) skip ahead to [G] Bridgel 


am od ам start over start over 
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“SHAMEFUL” 


ДА 


t 
= ъа 
ы. өше a m 2 š in w B 5 
Bb5 G5 
PE2 

FE EE E EEE == == 

| VI [ [ [ [EE ER ET p | [ | | LESE 

Bass plays Bass Fig. 1 (see bar 13) 

СІ Bridge 214 

You let yourself get carried away Don't к Ше you're ashamed 
F5 65 % ACH 

42. 

Eee =i azo: ЕЕЕЕЕЕЕЕЕЕЕЕЕЕЕЕ 
EY BG LiT GE Gri LLLI 
EEE IEE f EEE == === ЕЕЕ ===:=======s= 
ЕЕЕ ii кш E а ра Eš E? | 
= 

рут ров aoa 
CEO GCC GLO tt tt m LI LJ tt Uu LI 
You ket yourself ge carried away Bow your head пом accept the — blame 

вт 85 © Ds 


нн ЕЕЕ 


5 ss ЕЕ 
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"SHAMEFUL" GNX powered 


= :$—3—3—3—3—3—3- s 8--5-5-- 8--5--5-5-- 
— — 12 — 
LLL ор ОЧ 0 тт 
- what уш dont тел to 
м 65 
— — с. 
m H—— + 
i 


— 


в s—s—e—s- e a [8—8—8—8—8—8 —8—0—15—5—5 5—5—5 в s— s- 


[H] Breakdown (228) 


me Now it's time to зге what you dont 

Dm вьо 

Gi 1 hase tier) 

Ris Fit 4 end Rhy. Fig. 4 
69 i t 

zz 2 . ж 

P (iat ring net four kan) 

8 — F == T == == 

$ $ $ 

Bass (let ing ex fou bars 

5 — z = Š LM = 
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"SHAMEFUL" 


z 
Now its time to see what you dont 
Ds Bb5 
Gir. 1 plays Rhy. Fig. 4 (see bar 69) 
LACE 
+ — 
= d i 
Bas 
= ==== = — — — 
ко back to [B] 3rd Chorus 
men “ те 
c5 855 G5 
(phase shir ott, 
"RE LEON bu 
- ДЕ 
===: 5-5-5-5- ===: o 
шы ы | шы І Lit 


$ q 
49; 1% — === 555—0. 
ENS Т iy 
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powered by Guitar Workstation 


NOVEMBER RAIN” eS W RISES 


As heard on USE YOUR ILLUSION 1 (GEFFEN) 
Words and Music by W. Axl Rose & Transcribed by Andy Aledort 


All gtrs. are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb). 


Bass tuning (low to high): Е» Ab D» С». 
All pitches sound in the key of B, one half step lower than written. 


F AmE Dm c sus 0 Fmaj7 D9(no3) c Dm G 
s ue | de = Es (me o E Ер £s 
"E 
tf i t I t t H HH 
F E5 E5 в 68 Am cs 65 %5 Abs Bb5 
UB B E E ES ES Wr М а 
HH i Е М E Е н ЫН ge d ERES 
[A] intro (000 
Slowly 2-78 
N.C.(F) f AmE Dm 


Gur. 1 (piano arr. for gt.) 
4 fingersyle т. 


T т 
А 
А4 = 


@ 


D9(no3) F = тат D9(n03) 


E 303672 0 == = 
= + se 0 10-12} 69 IRATE 


15 — — = — 
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“NOVEMBER RAIN” 


[В] verse (113) 
‘When | look into your eyes 1 con see a love restrained 
Fmaj7 D9(no3) c 
Gir. 1 repeats Rhy. Fig. 1 (see bar 16) let ring throughout 


end Bass Fig. 1 


С) 1st Chorus (1:38) 


Nothin' lasts forever and we both know hearts can change 
om 6 с 
2 
0); = == 
би. 3 (acous) — 
Rhy. Fig. 2 — end Rhy. Fig. 2 


3 
7 
‘And it's hard to hold а candle in the cold November rain 


Dm 6 c 
Gir. 3 repeats Rhy. Fig. 2 (see bar 32 
36 peal ig ) 


| : کر 
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“NOVEMBER RAIN” GNX4 powered 


D] 2nd Verse (203) 


We've been through this such a long long time just tryin’ to kill the pain on 
(Dm) (0) sus) 
з 1 


Bass plays Bass Fig. 1 (se 


lovers always come and lovers always go and no one's really sure who's lettin it go today walking away " 
ме could take the time to lay it on the li ‘could rest my head just knowin’ that you were mine all mine 
F Dm (с) (Csus4) (с) (Csus2) 

CIE 4 2 

E сө 0 

i I 


[E] 2nd Chorus (240) 
So if you want to love те then darlin’ don't retrain 
Or PH just end up walkin’ in the cold November rain. Do you need 
Om c 
Grr. 3 plays Rhy. Fig 3 tice (see bar 40) 


. 0 


Bass plays Bass Fig. 2 (see bar 32) 


[F] Ist Pre-chorus (205) [G] Bridge (23) 
sometime on your own Do you need V know it's hard to keep an open heart. when even friends seem out to harm you 
some time all alone Ooh ev'rybody 
needs some time on their own Ooh don't you know you 
need some time all alone 
F 6 т F c Em F от 
о? es itr. 5 plays Fil 
RN ZR A. 


کک کک ا ا کا <= 


(Play 4 times) dn. 4 (elec. widist.) 


= 


(play 4 times) 


Fill] 839) 
Ош. 5 (elec v) 


A 


i кемі 
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“NOVEMBER RAI 


wouldn't time be out to charm you whoa 
Em F 6 


0 


Gtr. 4 (wight dist.) 
let ring throughout 


Guitar Solo (357) 
Е 0т 
- 12 ка ы 
ТО у 
i 
2 


18-18 nt 5 
| ЕЕ 


GUITAR WORLD 143 


“NOVEMBER RAIN” 


GNX4 powered 


1 


c om 
Eu E: 2. — К” — > —— = ae cain 
й CCC دک کد‎ 
Е == = ЕЕЕ : 1 T 
аа дай 
---- cy -yo Í: ото 
1 3 
Se 
= == = $ = = 
LII ы D m a a 
Qr. 
— le === == — а 
S 2S =-= == === 
= =! = — للا‎ ЕН ШЕН ШЕ 
Bass В — А end Bass Fig. 3 
ЕЕ Tp EL——H FEF ==; = 
ا‎ eon m 5 — нан, — 
6 c 
ы ш аа 
na Бр) 2 a = > سے‎ — 
2 4% FFC ےد‎ НЕ 


vi 


6 
75 р ҳе, — 
8) —12—13—12—13-12—10——_—12: 16. 12 10 50 
— — S m T m m аа == = = 
== == FFF 
= — = 
CUN ңе LM es 
== + — Б 
f = 
—qsAIaah 
وو‎ 3 3 
3 3 $* 9- 
2 2 9 9- 9 
= i 9 = q 
—— — — ee 
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“NOVEMBER RAIN” 


13-413) 


95-12-1079 


[D Pre-chorus (449) 
need some time оп my own Sometimes | need sometime all alone Ooh everybody 


F 6 
Girs. 2 and 3 play Rhy. Fig 4 four times (see bar 52) 
LI 2 


needs some time on their own Ooh don't you know you need some time all alone 
F 6 F 6 
Bon (биз. 2 and 3 hold G chord until] ) 


[J] 2nd Guitar Soto (513) 


F Dm с 6554 С F 
Gir. 3 plays Rhy. Fig. 3 twice simile (see bar 40) Grr. 4 plays Fill 2 (see below) 


Fill 2 (525) 
Gea (Р) 


Fill 3 S 
ше 
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“NOVEMBER RAIN” GNX4 powered 


c Csus4 


sa 


ي ا 
DAC RTL a | awe www‏ 


[К] 3rd Verse (537) 
‘And when your fears subside and shadows still remain oh 


Dm 
Gir. 3 plays Rhy. Fig. 3 twice simile (see bar 40) 
Gir. 5 plays Fill 3 (see previous page) 


let ring 


[L] 3rd Chorus во 
So never mind the darkness 


Om [7 Csus4 c 


0” 


Gir. 3 plays Rhy. Fig. 2 one and 
‘one half times (see bar 32) 


we still can find a way ‘Nothin’ lasts forever 
6 c 


== ڪڪ = 


РЕРЕРЕЕРЕЕ 


le 
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“NOVEMBER RAIN” 


[H]interiude (649) 


(C5) (Атай) (Bb6) (5 (Атар) (8%) 
Gir. | (piano arr. for gtr.) Gir. 1 plays Riff A three times (see bar 115) 
115 КИТА ------ — — оша 
CH—H e و‎ 
* = | 
j 1 a ф 0 A 


05 (Abmaj) (Вб) 05 (Abmaj7) (obe) 


би 
[I] outro en 
65 65 в E»5 А5 Bb5 
Ges із я 
и y 
123 „ 


GUITAR WORLD 147 


“NOVEMBER RAIN” GNX4 powered 


65 


Brice ть e e it 
sega a == === a 


13- түзет, 


15. 15—131513- 
——— 


вз 
=— e Pe e | 
— — Lj LLL LES LE — 


Bass plays Bass Fig. 4 five times (see bar 123) 


p Ye mt мым 


You're nol the only one 


end Rhy. Fig. 5 


end Rhy. Fig. Sa 
sai тм, КЕ 


Don'tyathinkthatyouneedsomebody Don't ya think that you wasanqa 
в 5 
биз. 2 and 4 play Rhy. Figs. 5 and 5а three times simile (see bar 128) 
es M ў а n м w м 
1334 — t дл 4 
== وو‎ 79-17-19 19-17 20 (20 (20) %20- 
ت‎ © { 
I I 
7 | Lj = = = ? 
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“NOVEMBER RAIN” 
05 You're not the only one 


You're пої 


"e шу one 
ا اوا واوو‎ a ام‎ tb 
t 
t 
== == чыч === 
Don't ya think that you need somebody Don't yathink that youneed someone Everybody needs somebody 
G5 75 Eb5 А5 Bb5 
р. ы 
— — — 
no = ·ͤ˖·r;ðm-n лн 
I 
us - === T m 
You're not the only one You're тм. ће only one ропи мози ей 
т 
— сс әле тт (С) 
7--/179-15--17--17--15-- 
— = — LL 


Don't ya think that you need someone 
5 Eb5 


Yovre not 
b5 c5 
Mas m ip 


EL 


418-18) 16- 415—415} 15.— 15)1—4615)—4(15)—4(015»- 
i 
=== — E t t 
— == : 
7 7 „ v 
Gir, 2and 4 ^ 
Bass A 
sp ass 6 $—-- a 
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Santana 
NEW! Classic Santana 907015) G ok $1695 — (P9512) Book, $21.95 
с DVD, $16.95 


Book, $34.95 


ЕМЕЙ)! Contemporary Santana 
(27653) Book, $34.95 


Rainbow Serpent 1: Heart 
(PG: Book, 522 
Shaman Supernatural Е " All That 1 Am 
(07218) Book, $22.95 (04138) Book, 52495 палот Sure ou (25307) Book, 52295 
(PG9539) Book, $2: 


Order these and other Carlos Santana titles at 
OrderMusicToday.com 


All pri and subject to change. Photo: Jake Blakesberg. Used by permission. 


OrderMusicToday.com 
Learn what you need, play what you want. s 


ORDER 
MUSIC 
TODAY 


PERSONALIZED PICKS 


Т guarantee your Pritchard Amp 
willbe “Candy for your Soul” oF 
Til take t boc 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


Ease K. Bade 


{рар 


DISCOUNT | | ww DDGutarpics.com 
PRICES yer azo d, 


NEW • USED · VINTAGE 
FOR SAMPLES & LOGO INFO SEND $3 


tran Moore, "жооп, Charvet Мола THO, 

Gare Epphore, — D&D MANUFACTURING 

Call 800-835-3006 6601 W 900 S 
| °rogontowewwicMabanacom UNION MILLS, IN 46382 
| Wichita 

Brossardpicks. org NEW ENGLAND'S LARGEST JACKSON / CHARVEL DEALER! 
р ы PLUS . Alvarez, Ampeg, Behringer, Crate, Dieze, Digital Music Corp, Digitech, ESP, G&L, 
GK, Hartke, Ibanez, Korg, Laney, Line 6, Mackie, Marshall, Martin, Paul Reed Smith, Rocca 
Shape your sound! Ала Samick, San, Tama Voodoo Labs, VOX, Zan, Zoom and MORE! 


6 months 0% interest financing, FREE SHIPPING on orders over $99.00, 
Guaranteed BEST prices, NO SALES TAX for customers outside of МА! 


MATT'S MUSIC mattsmusic.com 800-723-5892 


Organic picks Handmade in San Francisco 


It's Amazing What You Can 
Do With A Couple Of Cans 
Of Spray Paint! 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how to 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


www.paintyourownguitar.com 
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The Sound You ve 
Been Hearing In Your Head 
Is At Hand 


Durable Picks In Original Designs 


FAT BOY 
HEAVIEST 
3 gauges in one pick 


DIAMOND, BAC K 


2 gauges i mone pick 


Wi 19 KE 2 PIC K 


Play H ri "at the 
зате time 


DOUBLE PICK 
SLICKEST 
Give your 6-string a 
12-string sound 


р 


Tur НАРАТ 
Multiple playing points 


° 
J 
- 

a 


www.stashpicks.com 


818-590-2554 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


- 579 FREE CATALOG 


With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
340-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 


Box 9, 240 Goodyear Road 
‘Qualicum Beach, BC Canada V9K 2А3 
luthiersinti@besupernet.com 
Web: www.luthiers-international.com 
— 


SKY ACADEMY 2007 
SEMINAR & CONCERTS 


taking place from August 22nd to 26th at the 
MUSICIAN'S INSTITUTE - LOS ANGELES 
This is your chance to study with one of the greatest guitar players of all time, 
Guitar Legend ULI JON ROTH is personally teaching a series of master-classes 
designed to get you to your next level and beyond... 
Spend 5 days of inspiration in the company of one of the greats. 
SKY ACADEMY CONCERTS - featuring ULI JON ROTH & FRIENDS 
with many special guests. Phone now 480-734-1038. - Further info at: 


Sky-Academy.com or UlijonRoth.com 
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_ MARKETPLACE 
LOVE WHAT YOU DO 


| | 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 


› 
m Luthiers GS nternationat 


luthiersinternational.com 


FAST AXE | 


MULTI-PURPOSE 
CLEANING TOOL 


1.888.4.LUTHIER саа 


TAKING OVER 


THE WORLD... 
ONE GUITAR 
AT A TIME! 


There are many 

proven, effective 

ways to reduce 
stuttering. 


Doing nothing 
is not 
one of them. 


1-800-992-9392 
www.stutteringhelp.org 


SUBSCRIBE 
NOW 


citar 


HOTTEST 
BASS MAG 
IN THE 


_ MARKEIP LAGE 


The original 
Velcro® cable 
wraps! <> 


CORD-LOÀ 


Keep your cords tangle free! 
www.cord-lox.com/buy 


LOOKING FOR A 
RECORD DEAL? 


Getting signed is very hard to do. 


But we will get the record deal you 


are looking for 
GUARANTEED Cal now for 
SERVICE FREE info 


1-800-499-6395 
[ПШ | www.talent2k.com 
apparel 


www.TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


help wanted 


$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW Р.О. Box 216 
New Britain CT 06050-0216 


instruction 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
www.noteboat.com 
Тһе Ultimate In Note For Note DVD's 
Www notednote.us. 
www.FunkyDogMusic.com 
Unique method books 
Master the Fretboard, Play like Jimi , Develop. 
Monster Fingerstyle Technique 


ABSOLUTELY UNDERSTAND GUITAR! 
Tired of not really GETTING IT? Try these 32 
b rir DVD or VHS. 
own homol О 


ruments 


The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 www.themusiczoo.com 


JustStrings.com 


World's Largest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings WWW.juststrings.com 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 
SAVEBIG! New And Used Instruments. 
www.theguitarfactory.com 1-800-863-4347 
PAUL REED SMITH GUITARS. Great selection. 
Will take special orders. Call for prices. Have over 
100 in stock. Martin Music, 8014 Club Center Dr., 
Suite 12, Cordova, TN 38018. (901) 757-9020. 
Www.martinmusicguitar.com 
FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-563-4347 www.theguitarfactory.com 


musicians wanted 


The Musician's Voice 
Audio Interviews With Today's Best Musicians 
www themusiciansvoice com 
www.GIGSatSEA.com 

Paid jobs on cruise ships 
(310) 957-5757 x285 
parts / accessories 
www. GuitarPartsUSA com. 
PICKUP REWINDING 
repair replacement 
sentelipickups.net 
916-921-9619 
PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, P.O. Box 70 
Westfield, IN 46074 
(317) 698-5141 
www PickGuy.com 
Build your own acoustic or electric guitar. 
Free catalog featuring kits and all the tools, 
finishing supplies and instructions needed to build 
your own instrument, Stewart. MacDonald, 
Вох 900-1, www.stewmac.com 
Solid Wood Soundhole Cover. 
Beautiful carvings that improve the appearance 
of any guitar and fight feedback 
Lutehole.com 
888-475-5883 
Terrapin Guitars - Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials. 
www terrapinguitars.com * 1-877-296-1272 
P.O. Box 11565, Eugene, OR 97440 


LittleFretty com p. 
Na arr ا‎ gd % Я 119.95 
2 


200 741-4146 
sales#LittleFretty.com 


Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials. 
Specializing in hard to find vintage pickguards. 
ies necks, Parts and pickups. 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
Email: pickguards@comcast.net 
VISIT OUR WEBSITE! 
http://www.jeanniepickguards.com 


Magnetic Picks 
Don't loose your mind loosing your picks. 
Visit savagepicks.com or contact 949-922-0890. 


nds Re cie fr de Riyta G ы 
New Sounds New Technique for the Rhythm Guitarist 
Thythmpick com 


pro audio 


CUSTOM BUILT ROAD CASES - factory direct. 
CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 243-3671; 
Fax (540) 942- 25477; Email: sales@katzaudio.com; 

site: www.katzaudio com 


records s 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt. 
For Catalog write to: 
CLASSIC RARE VIDEOS 
P.O. Box 660701 
Birmingham, AL 35266 
Phones (205)685-1901 
Email:barnardg2@netzero.com 


schools 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 

Practical, profitable taining in guitar repair and con. 

struction. Build an acoustic and electric guitar while 

working in an actual repair shop specializing in the 
Vintage market. Call (800) 278-0089., or write 

BRYAN GALLOUP S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www galloupguitars com 


MUSIC THEORY COURSE FOR GUITAR 
88 reper щш, 
Beginning courses also available. Course outline and enroll- 
ment order form for this and other home study courses, 

write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 

Spring, TX 77389-3944, USA 1-800-621-7660 

Ë mail: JSuttoniSG@aol.com 
Web Site: http://guitar jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics, For occupational training, since 1974 

Accredited member ACCS 
Financial Aid available for those who quali 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, Phoenix, AZ 85040. 800-507. 
3738. Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 
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CAPTAIN CRUNCH 


Marshall JVM410 head 


Five ECCB/ AX7 pre- 
amp, Four за power 
 CHANNILS four. each 
rth three voicing 


Ж BY ERIC KIRKLAND 


IM MARSHALL crafted the 
first modern “crunch” sound 
in response to appeals from 
Pete Townshend, Eric Clap- 
ton and other guitarists. 

‘Thus began Marshall's long-standing 

tradition of developing products that 

meet the needs of its customers. In just 
the past few years, this practice led 

the company to create the Handwired 

Series for vintage-tone enthusia: 

reinvigorate shred tones with its 

ЈСМ800 reissue and beguile Hendrix 

fans with a hy; nof 


Marshall's most recent tone requests 
came from modern guitar warriors 
who need an amp with historic crunch 
tones, brick-melting gain and features 
designed around playing live. The new 
Marshall flagship JVM410 is specifical 
ly built for these players, with 100 watts 
of tube power, one channel of glorious 
vintage Marshall tones, one channel 

of “Plexi"- and JCM800-style crunch, 
and two channels of the most heinous 
high-gain profanity imaginable. Digital 
reverb complements each channel, and 
a programmable footswitch puts all the 
атар features at your command 


FEATURES 


MARSHALL FANS ARE accustomed to 
working with a simple user interface 
and in this regard, the JVM satisfies 
Although the amp has 28 knobs and 
multiple switches on its gold brushed- 
‘metal front panel, the logical layout 
makes the JVM exceedingly simple to 
operate. You can think of the controls as 
divided among three sections: channel, 
reverb and master, 

The JVM sports four chan- 
nels—Clean, Crunch, ОРІ, OD2—each 
with three modes and a complement of 
controls for gain, volume, middle, treble 
and bass. A pushbutton next to each 
channel serves dual purposes: depress- 
ing the button the first time selects the 
channel, while each successive push 
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SON LES PAUL CLAS: 


changes the channel's mode. As each 
modes is selected, the button's accom- 
panying LED changes from green to 
amber to red; green indicates the lowest 
gain setting and red the highest. 
‘Traditional spring reverb tanks gen- 
erally don't mate well with high-gain 
signals, so the JVM features studio- 
quality digital reverb with separate 
reverb controls for each channel. Not 
only is the reverb tuned and tailored for 
Marshall's brilliant crunch but it's also 
essentially noise free and doesn't inter- 
fere with the attack or tone of the amp. 


ПЕ м. 


The individual reverb controls are clus. 
tered together in the same orientation 
as the corresponding channel controls. 

Outside of the ЛУМ fancy preamp, 
this ferocious Marshall owes its defini- 
tion, focus and sheer volume to a well 
designed power amp, Marshall states 
that the JVM's four EL34 power tubes 
put out 100 watts. However, its huge 
bass response and high headroom sug- 
gesta power rating closer to 150 watts. 

Situated in the master section, the 
resonance and presence controls gov- 
ern the levels of low and high frequen- 
cies, respectively. The JVM has two 
master volume controls, each of which 
can be assigned to any channel, though 
they cannot be used together in series. 
Dual master controls offer all sorts 
of advantages, but I see most players 
using them to set up switchable rhythm 
and solo levels 

То that end, the included six-button 
footswitch is ideal. The unit is program- 
mable, and each button can be соп- 
figured to select any of the Marshall's 
four channels or to function like any of 
the amp's front panel switches. As you 
switch from one channel to another, the 
JVM automatically recalls each chan- 
nel' last selected mode, master control, 
reverb activation and effect loop status. 
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The JVM's backside features 
include a series loop with a bypass 
switch, a switchable series/parallel 
effect loop with level and mix controls 
(bypassed or activated with the front 
panel switch), MIDI In and MIDI Thru 
jacks, a line out with a speaker emulator 
and multiple speaker outputs. 


PERFORMANCE 


I TESTED THE JVM atop a custom 4x12 


loaded with Eminence Man-O-War mode келен with 
speakers, My fun began with the Clean e 
channel's Green mode, which does not 

CC® 
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use channel volume; only the gain and 
master volume are active, replicating 
the shorter signal path of a vintage 
Marshall. The modes in this channel 
also place the tone stack before the gain 
stages, which allows the tone controls 
to heavily affect which frequency levels 
drive the gain. 

Even though the Clean channel's 


Green mode doesn't have alot of distor- 2 Weges 
tion available, its tone and feel made it — 1 38 


one of my favorites. It was bright and 
furry, with a hollow low end and a crisp 
attack. If you're going to do a 
Malmsteen impression, this is 
where you want to start. The 
Clean channel's Orange and 
Red modes offered far more 
gain and compression, much 
like the sound of a vintage 
Marshall with a distortion box. 
The Crunch channel's 
Green mode did a fine job of 
replicating a 1959 "Plexi"s 
moderate gain and delightful 
upper harmonics, although 
Tultimately preferred the 
Clean channel's performance 
for vintage Marshall sounds. 
Switching into the Crunch 


the mighty JCM800 2203. I compared it 
to my own 800 and found its combi 
tion of vicious distortion and clarity to 
be remarkably similar. The Red mode 
upped the gain, similar to driving a 
JCM800 with an overdrive. 

Both of the OD channels are based 
on radically modified versions of the 
JCM800, the main difference being the 
ре of their midrange envelopes. ODI 
offers more accentuated mids for tight 
shredding runs, and OD2 drops the mids 
a bit for players that want absolutely 
sick über-metal gain, 1 could spend 
hours raving about the phenomenal 
high-gain tones from both of these chan- 
nels, but it's easiest to say that ODI and 
OD2 offer the hottest, most aggressive 
and wickedly refined high-gain sounds 
that have ever screamed from a stock 
Marshall. The digital reverb matched 
beautifully to the Marshall's tones and 
offered a wide range of echo levels, 


THE BOTTOM LINE 
MARSHALL'S ALL-TUBE JVM410 houses a 
virtual encyclopedia of Marshall's finest 
stock and modified rock tones, includ- 
ing stout “Plexi” power, stock JCM800 
crunch and modified ЈСМ800 high-gain 
insanity. It's the ultimate rocker's Mar- 
shall and may be the most significant 
Marshall amp since the JCM800. # 
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ROYAL RUMBLE 


Victoria Regal II combo 


BY ERIC KIRKLAND 


ETWEEN THE years of 1942 and 
Ва 
largest amplifier manufacturers. 
In addition to making amps for Gretsch 
and Oahu, the company built amps that 
were sold under the Supro name. Valco 
amps, though little known outside 
collectors circles, are considered by 
‘many to be among the best-sounding 
vintage amps and, not surprisingly, are 
highly colle 
Mark Baier, president of the Victo- 
ria Amplifier Company, aims to rekindle 
the Valco fire with his new Regal IT 
amp. But don't think that the Regal II 
is simply a Valco copy: Baier's design 
brings modern utility to this classic 
foundation to make it an ideal choice. 
for tube-swapping tone hounds, 


FEATURES 
THE REGAL ıı looks as classic as it 
sounds, with blond Tolex on its trap- 
ezoidal pine cabinet and oxblood grille 


The Regal i features 
25-inch Weber ST 
‘ino speaker 
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ich Alnico 
for Victoria 


cloth. The speaker is a 15 
Classic driver custom b 
by Weber. 

Although some of the Regal II 
is based on a Valco blueprint, Baier 
designed a very special power section 
for the amp. It's single-ended Class 
A design, which usually means that 
there's only one power tube. However, 
Baier made it possible for this amp to 
use two power tubes without giving 
up any of the purity for which single- 
ended amps are prized. The Regal II 
is also self-biasing. This means players 
сап insert practically any power tube in 
the Regal, mix power tubes 


is one of the characteristics that draw 
experienced players to boutique amp 
manufacturers like Victoria. That said, 
younger players can really benefit from 
an amp like the Regal П, as well, since 
the ability to hear so many aspects of 
the sound makes it e: to discover 
and craft a personal voice. 

Stage players sometimes avoid Class 
A designs because they are notoriously 
lacking in headroom and bass response. 
‘The Regal II's inherent clarity helped it 
to avoid these pitfalls and deliver up to 35 
watts of loud and clean tone. Bass notes, 
especially, were not just authoritative but 

gorgeously clear and never 


or run the amp with just ы lacked headroom. 
one tube. Depending on Of course, depending. 
the chosen tubes, the Regal on the tube choice, any 


II's output can vary from 
five to 35 watts. 

The Victoria's tone 
isn't just a credit to its 
layout; Baier painstakingly 
selects the components 3 
and uses custom-made 
parts, such as real Allen Bradley car- 
bon-composition resistors and 22-gauge 
cloth-covered solid copper wire. The 
Regal also features Baier's award-win- 
ning reverb and tremolo units. Controls. 
on the top panel include volume, treble, 
bass, reverb, tremolo intensity and. 
tremolo speed. 


1TESTED THE Regal П with a Fender 
Relic Strat, a Malmsteen signature Strat 
and a Les Paul Custom. The amp came 
loaded with two 5881 Tung-Sol power 
tubes, three 12AX7s, a single 12АТ7 and 
а SUAGB rectifier tube. For the sake 

of design and circuit comparisons, I 
often A/ d the Regal П with a Victoria 
Victorilux running on the same tube 
complement. 

The first thing that struck me about 
the Regal II's tone was its bell-like clar- 
ity and spacious presentation. Even 
without reverb added, notes rang like 
choir voices soaring through a cathe- 
dral. The same notes played through 
the Victorilux had a much softer focus 
and somewhat warmer tone. The Regal 
П also has the rare ability to resolve 
microscopic details in the tone, which 


volume setting above five 
will start to push the amp 
into overdrive, Unlike 
some other Class А amps, 
the Regal has a natural 
Ј tendency toward even- 
order harmonics, which 
keeps the amp's definition clean and 
clear. When I pushed the Victorilux to 
the same break-up level, its sound was 
thick and juicy but could not match the 
Regal П for definition and transparency. 
Тө explore the limits of the Regal 
II's overbuilt transformer and speaker, 
1 juiced the front end with a Klon Ce 
taur overdrive. Even with my Les Paul's 
rather dark humbuckers and loads of 
Centaur-supplied drive, ће Regal's sug- 
ary distortion still didn't interfere with 
the amp's resolution or low-end control. 
The reverb and tremolo sat well in the 
mix, allowing for subtle or extreme 
ambient texture enhancements. 


THE BOTTOM LINE 
IN TERMS OF overall purity of sound and 
musical depth, the Regal П із Victoria's 
most exciting amplifier. Its audiophile- 
approved clarity and detailed response 
exist in a perfect ratio, creating an 
unequaled playing experience. Best of 
all, the Regal I's versatile power amp 
will automatically bias and accept practi- 
cally any power tubes in any combina- 
tion, making it possible to infinitely per- 
sonalize the essence of the amps tone. o 
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FORK HORSE INNOVATION f1: 


THE HUBCAP 


ts 
What's up with that Hubcap speaker grill?” . 
Have you ever noticed that your guitar speakers are highly directional? Stand 
directly in front of any amp, with your ears at speaker level, and уоџ get blasted 
with treble. Walk two steps to the right or left and it sounds like a blanket has 
been thrown over your amp. Not so with the Hubcap on Workhorse" amps. 


The Hubcap is a carefully designed, patent pending, sound dispersion speaker 
grill that blocks those nasty ice-pick highs at the center of the speaker and ee Жа — 
disperses almost 180 degrees worth of quality, full range sound. 

Once you've tried it, youll wonder how you 

ever lived without it! 


g 
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ELEASED IN THE early Eighties 
Rus 
^sycho II, ће MXR Distortion II 

pedal was, like that movie, a decent but. 

unmemorable take on its predecessor. 

This year, MXR released a long overdue 

follow-up: the MXR Distortion III. But 

unlike the crap coming out of Holly- 

wood these days, this sequel is a worthy 

improvement over its predecessor. 
The MXR Distortion III 

fills he void between most 

overdrive and distortion. 

pedals. More aggressive 

than the average over- 

drive stomp box but more. 

lively and natural sounding. 

than most distortion ped- 

als, the Distortion Ш is just 

the ticket if you want to get a 

hotter sound from your amp 

while preserving your guitar's \ 

character and personality. 


FEATURES 
THE DISTORTION Ш is housed 
in the same variety of die-cast 
aluminum case that accom- 
modated its granddaddy, the 
Distortion +, but it boasts a chili 
pepper-red paint job that proudly 
proclaims this is one hot box. Like 
today’s MXR stomp boxes, the pedal 
includes a bright red LED to let you 


UST PRICE: $129.99 
MANUFACTURER: 
Dunlop Manufacturing 
mdunlop com 


know when the effect is engaged and 


Í an AC adapter jack for an optional 


* when the effect is disengaged. 


nine-volt power supply. The heavy- 
duty footswitch is built to withstand 
constant abuse by a 325-pound jack- 
booted brute, and a true-bypass circuit 
keeps your signal strong and clean 


Three controls—output, tone and 
distortion- provide enough tonal flex- 
ty to dial in the amount of boost, 
midrange and overdrive power you 
need without detrimentally affecting, 
your guitar’s natural tone. 


PERFORMANCE 
UNLIKE MOST distortion pedals 
the Distortion III does not com- 
press your tone but instead deliv- 
ers the dynamic, touch-respon- 
sive performance of a good over- 

drive unit. Its tone is similar to 
the distortion you get when you 

push power tubes to the limit, 
with rich harmonics and tight, 

satisfying low-end crunch. 

With the output control set 
past 12 o'clock, 
your signal si 


perfect for breathing new 
lii 


into an anemic amp оғ 
blasting your solos into 
the stratosphere. The 
tone control works espe- 
cially well with Strats and 
Teles, providing hefty midrange 


NEW, HIP AND UNDER THE RADAR 


SHOW BIZ 


Display and Play Metalhead 


guitar display 


to sult practically 


and Play's Metalhead 
сазе, the style of 
which is suited to 
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"looked at pusay 


Display and Play 
Case Company. 


| displayandplay com 
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punch to complement a single-coil 
pickup's natural treble cut, 


THE BOTTOM LINE 
IF YOU LOVE the sound of your rig but 
wish your guitar was louder and your 
amp hotter, the Distortion III will make 
your tone more brawny and aggressive 
with just a stomp of your foot. % 


‘CONFESSIONS 
OF A VINTAGE 
GEAR WHORE 


MARKET 


PLAYING 
TH 


In 1966, in an attempt to 
compete with Gibson's 

popular ES guitar range, 

Fender introduced the 

Coronado series of dou: 

ble-cutaway thinne 

electric guitars (as well 

as a couple of basses) 

designed by Roger 

Rossmeisi. Each had a beechwood body, 


позво model. Like Gibson's E5330, the 
Coronado маз fully hollow, but unl 
Gibson, the Coronado had a bolt-on neck. 

The earliest Coronados came standard in 
cherry red and sunburst finishes, but in 1966 
Fender started using a finish it called "Wild 
wood,” based on э Danish technology that 
involved dye-injected wood, bringing out a 
psychedelic grain pattern in colors such as 
green, gold and purple, and purple and bive. 

Despite their flashiness, Coronados were 
not weli received and were discontinued 
эп 1970. Stil, the Coronado is a super cool. 
guitar lightweight and with a distinctive 
hollowbody tone—which will cost fraction 
of the price of an old Gibson. At press time, 
3966 Coronado was spotted on the web for 
51.200; 2 1967 Coronado I, for $. Воо. 

Тһе difference between a minty example 
and one in good condition will be only a few. 
hundred dollars, so go for the minty one. The 
Coronado may yet prove to be a hot collec 
огу tem. in which case the price difference 
between the two pieces would end up being. 
much wider. —Curly Maple 


L 


and your choice of Seymour 
Duncan Custom Custom or 
EMê $1 bridge humbucker. 
Includes hard-shell case. 
Contact your Fernandes 
dealer today! 


қаш FERNANDES == 


WATCH THE 
VIDEO INTERVIEW 
IN GUITAR WORLD'S 
(0-R0M! 


PHOTO: FAB FERNANDES 


1-800-343-0353 
www.kaysound.com 


THE POWER OF INFINITE SUSTAIN 


www.fernandesguitars.com 


IE NEW SITE...GUITARWORLD.COM RELAUNCHED. 


NEW EQUIPMENT 4 


Seymour Duncan 

ЅЕХ-05 Lava Box 

The Seymour Duncan SFX-os Lava Box behaves 
more like an amp than a stomp box with its broad 
array of midrange timbres and sensitivity to picking 
intensity and volume changes. The Lava Box has 

a six-position “Rumble” bass roll-off control that 
changes the pedal's sonic character from bright and 
«risp to deep and warm. When playing at high-gain 
settings, simply turn down your guitar's volume 
control and the Lava Box cleans up your sound. 

List Price: $149.00 

Seymour Duncan, seymourduncan.com 


Coffin Case 
Scarface Picks 
The Scarface six-pick package 
features picks with quotes and 
high-resolution images from the 
1983 Al Pacino movie. Offerings. 
include a pick with the phrase. 
“ain't no coc a-roach" on one 
side and the Scarface logo on the 
other. The picks are available in 
medium and heavy gauges and 
are made of high-quality cel- 
luloid composite. This collector's 
series is available for a limited 
time from select retailers. 
List Price: $5.95 
Coffin Case, coffincas e com 
qz 
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Ф the newest and coolest 


Ovation ІШ 
VXT Hybrid guitar 
ree, E 


in one instrument. The VXT allows 
panning from acoustic fingerstyle 
sounds to hard-driving power chords 

with justa turn of the knob, and 1 
electric and acoustic tones can be Il 


«алса acoustic guitar sounds ІНІ 


blended to create new hybrid tones. 
The VXT has two Seymour Duncan 
"59 humbucking pickups for electric 
power,a Fishman Power Bridge for 
true acoustic attack without piezo 
distortion, and Ovation's VIP virtual 
microphone imaging preamp, a new 
technology that produces natunal, 
studio-quality acoustic sound. The 
‘chambered mahogany body and solid 
spruce top create rich depth for both 
the electric and the acoustic modes, 
without a trace of feedback, even at 
high stage volumes. 
List Price: $2,499.00 
Ovation, thevxt.com 


Hum Debugger 
Battling hum in your signal chain? 

The Hum Debugger turns it into dead silence. 
Not a noise gate or a noise suppressor, 

but a pedal that eliminates hum 
from any audio source. 


Soul Preacher 
Compressor/Sustainer 
Absolutely the greatest 
guitar compressor and 
distortion-free sustainer 
ever developed. 


LPB-1 

Linear Power Booster 
Boost your signal by a factor 
of 20. Put the LPB-1 in your 
effects chain to clean up your 
tone, or control overdrive 
wherever you want. 


Switchblade 
Channel Selector 

Two amps, two cabinets, 
two boards, two guitars... 
the Switchblade makes 
the choices too easy. 


electro-harmonix. 


www.ehx.com www.myspace.com/ehpedals 
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Gibson Les Paul Classic Custom electric $uitar 


Ж ву emus оп. 


N ORIGINAL Gibson Les Paul 
A: tom “Black Beauty” is the 

guitar equivalent of a Steinway 
Concert Grand Model D piano: a time- 
less classic that sounds as impressive. 
as it looks. With its black finish, gold 
hardware, and ivory binding, the Les. 
Paul Custom looks sophisticated, like a. 
guitar dressed up in an Armani tuxedo, 
but it's also rough and ready to rock. 

Original Les Paul Customs from the 

Fifties and early Sixties sell for a mint 
these days, and even reissues from the 
Seventies and later fetch prices that are 
beyond the reach of the average work 
ing musician. Gibson's new Les Paul 
Classic Custom is a good alternative 
for guitarists who desire the look and 
vibe of the original “Black Beauty” but 
want a player's instrument that is more 
ideal for today’s playing styles than the 
“fretless wonder” models of yesteryear 
While the Les Paul Classic Custom isn't 
exactly cheap (its list price is almost four 
grand), its excellent tone and superior 
playability make it a good alternative to 
a vintage ax. 


FEATURES 
ALTHOUGH this Les Paul model bears. 
the "Custom" moniker, itis more like a 
hybrid of several classic Gibson solid- 
andard, Les 


The main deviation from the Custom 
paradigm is the Classic Custom's neck, 
which features pearloid trapezoid fin- 
gerboard inlays, hefty-feeling med 
frets and the slim, fast Sixties-style taper 
ofa Les Pau 
pit. diamond peghead inlay 
ic Custom features the crown-shaped 
headstock inlay usually found on the 

SG Standard and other Gibson models. 
However, as on the Custom, the head- 
stock is bound and the smooth-feeling 
fretboard is crafted from a slab of jet- 
black ebony. 

One other significant difference is 
concealed beneath the Antique Ebony 
finish: instead of the carved mahogany 
top found on an original LP Custom, the 
Classic Custom boasts a carved maple 
top that provides the lively dynamic 
tone of an LP Standard rather than the 
mellower demeanor of a Custom. 

Beyond that, the features are strictly 
Custom, from the black speed knobs 
to the gold-plated hardware. The top 
of the body is bound with single-layer 
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binding that replicates the look of the 
multiple-layer binding found on an 
original LP Custom. Furthermore, the 
binding and the pickup switch tip are 
“pre-aged” to an orange-yellow hue 
that you'll either love or hate. Around 
the office, we thought the color resem- 
bled the color of Kraft Mac n' Cheese 
and wondered how the color would 
mutate 50 years from now, when the 
guitar has aged properly. 


PERFORMANCE 

THE °S7 Classic neck and '57 Classic 
Plus bridge pickups feature distinc 
tive gold-plated pole pieces and are 
installed without covers to enhance 
the LP Classic Custom's brightness and 
responsiveness. Possessing an output 
that's slightly hotter than that of a typi- 
cal PAF humbucker, the '57 Classic 
Plus pickup delivers punchy midrange 
and impressive bass and treble detail. 
Тез aggressive enough to push an amp 
into overdrive when you bear into the 
strings, but notes retain definition and 
clarity when the guitar is mainlined to 
ahigh-gain screamer. The neck pickup 
provides a warmer, mellower tone, but 
it can also how! with all the bite and 
wallop that humbucker lovers demand. 

My test guitar felt and played like 
some of the better vintage Les Pauls 
I've played over the years. The frets 
tly squared-off profile that 
s just the right amount of resis 
tance while retaining a smooth, slinky 
feel as you play up and down the neck. 
The frets feel meaty and substantial, 
and when I bent notes, I encountered 
absolutely no buzzing or rattles—just 
sweet, singing sustain and big-ass tone. 
‘Thanks to the timeless Tune-O-Matic 
bridge and meticulous fretwork, my 
test guitar's intonation was dead-on 
perfect. 


WHILE THE Gibson Les Paul Clas- 
sic Custom sounds and plays more 
like an LP Standard and only slightly 


resembles an LP Custom cosmetically, 
1 fully agree with the Classic designa- 
tion. This guitar brings together the 
best features of several Les Paul and SG 
models that we love, to provide players 
with a timeless instrument that will 
never go out of style. ® 


E...GUITARWORLD.COM RELAI 


tony with pearloid 
парео inlays 
SCALE LENGTH: 

24 inches 


LU 
HARDWARE: Cold pist 
'ed Tune O Matic bridge 
and stop bar taliplece 
CONTROLS: 

Two volume, two tone 
PICKUPS у) Classic 
(neck) and 57 Cassie 
Phas (bride) hum 
bud. 
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Uncovered ут Classi 
and 5] Case Plus 
humbuckers with gold- 

lated pole pieces 


your univ 


worlds conve! 


Artist Series Cables 


NY Ultra Pure Solid Silver| 
combines with| 

Clear Connect 
Technology™ 

by G&H Industries 


to deliver the full power 


of your monster riffs for the 


rest of your whole rockin’ life! 


PURE - SOLID - POWER 


www.zaolla.com 
Buena Park, California, USA 
714.756.9167 
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Martin OMC Red Birch Sustainable Wood Series 


——AMYàl 


years: the tone woods commonly 

used for guitars are becoming 
increasingly rare, and the regions in 
which they are grown are being affected 
by environmental change. Guitar mak- 
ers have found ways around this prob- 
lem that include using artificial materi- 
als and laminates popular methods 
that have their adherents. 

C.F. Martin is taking a slightly dif- 
ferent approach with its Sustainable 
Wood Series, which features guitars 
built of atypical tone woods harvested 
in an ecologically responsible manner. 
The OMC Red Birch acoustic-electric 
is one such guitar and the object of this 
month's review. 


FEATURES 
‘THE SINGLE-CUTAWAY OMC Red 
Birch model is a visual jewel, both 
elegant and understated in design. The 
back and sides are made of solid, sus- 
tainable red birch, with a solid cherry 
center wedge on the back. Despite its 
name, the Red Birch is honey blond. 
and looks a bit like a maple guitar. The 
darker cherry looks warm against it. 
The "rescued" solid sitka spruce top 
is accented by a cream-and-black- 
grained ivoroid binding and a cherry 
rosette that is decorated, appropriately 
enough, with little leafy icon inlays of 
red birch. The bracing is also made of 
rescued sitka spruce. 

The neck, made of sustainable cher- 
ry. joins the body at the 14th fret and 
is capped by a sustainable wood called 
katalox, which has roughly the color 
and grain of rosewood, The 20. fret fin- 
gerboard has a 25 1/2-inch scale length, 
with 14 frets clear of the body; the cut- 
away provides reasonable access to the 
upper reaches. The headstock sports a 
red birch cap with a gold foil logo. 

For amplification, the Red Birch 
sports an onboard Fishman Ellipse 
‘Aura preamp that blends the sound 
ofthe bridge-mounted piezo 
digitally modeled images of “miked” 
guitar sounds. 

The controls are mounted in the 
soundhole, a position that allows easy 
access during performance and pre- 
serves the body's integrity. Controls 
include sliders for volume and for 
piezo/image blend, a four-way "image" 


I TS BEEN AN underlying worry for 
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1 est pattern 


1 FINGERBOARD: зода 


acoustic-electric guitar 


selector, a phase switch, a low-mid 
boost button and an automatic antifeed- 
back circuit that analyzes and notches 
out offending frequencies. 
EÜ There's no EQ in the tra- 
ditional sense, though 
Б the different images each 
| lend the guitar another 
tonal character, The 
main disadvantage to 
the soundhole-mount- 
ed controls is that they 
can't be seen. Making 
adjustments takes prac- 
tice, but considering the 
tonal advantages of an 
intact guitar body, I think 
the effort is worth it. 


‘THE NECK HAS a 
chunky shape (Martin 
calls it "C oval”) that 
feels comfortable in the 
hand. Action on the 


Co. martingui 


Ted birch wings with a 
Solid sustainable cherry 
wedge back 

ROSETTE: 5 


MECH: Sold sustainable 


sustainable katalon 


‘SCALE инсти 254 


FRETS: 20 test guitar was on the 
BRIDGE: sol sustain high side of low—not 
Soie talon 


blazing fast but very 
playable—and string 
vibration was excel- 
lent. As you would 

expect from Martin, 


LICTRONICS: ranman 


Hie Aura 


Tie Martin OMC Red 

Бе 

wood ort sold ti. 
spruce top. 


workmanship was flawless this looks 
and feels like a premium guitar. 

And it sounds like one, too. As I 
read the literature on the Sustainable 
‘Wood Series prior to testing the guitar, 
I suspected the Red Birch would sound 
untraditional, given its use of alterna- 
tive materials. I was а little shocked to 
discover that its tone was rich, room 
filling and distinctively Martin. A friend 
of mine has a special-issue Martin made 
of maple; the Red Birch's articulate 
highs remind me of that guitar, though 
it sounds а little warmer. 

Interestingly, the Red Birch's tone 
changes markedly depending on play- 
ing technique. Attacked with fingers, 
it’s among the mellower guitars I've 
played. It articulates the notes beauti- 


$ fully, but it has a truly warm lower 


midrange that's ideal for jazz. Go at 
it with a lot of nail or with a pick, and 
the Red Birch barks and sparkles, and 
sounds bigger than its OM body size. 
The tone is complex and shimmer- 
ing. In fact, you could say that the Red 
Birch sounds the way it looks. 

It sounds good plugged in, as 
well, though any preamp would have 
trouble capturing the full complexity 


1 of the guitar's tone as it unfolds in the 


room, My favorite setting was with 


| 70/30 piezo/image blend on the first 
1 image setting; this seemed to capture 


the essence of the Martin's tone. The 
piezo sounds quite good on its own, 
too, so if you're interested in a more 
traditional “electric acoustic” tone, 
it’s there for you. The boost button 
worked well, adding body without 
making the guitar too boomy. 


THE BOTTOM LINE 
MARTIN HAS BEEN working to develop 
renewable guitar materials for a long 
time, and judging by the Red Birch, the 
‘company has more than “replaced” 
traditional woods—it has found а com- 
bination that stands out in its own right. 
T'd recommend this guitar even without 
its environmental benefits. It's an out- 
standing instrument. # 


Excellent 


Features: 

Quality: 10 

Value: 10 
Overall: 10 

Mike Adams from Georgia 


Experience: 1 own it 

Background: 34 Years Musician 

Style of Music: Rock, Alternative, Blues 
Aug 16, 2005 - Excellent value! Priced 
very low in my opinion, if you consider. 
how much guitar lessons can cost, and 
how many you would need to cover this 
material. You can never know too much, 
0 this fills in alot of blanks with me and 
took me to the next level of playing. 

This man not only sells you a product but 
stands behind it and will answer questions 
you may have with it! Very cool! If you 
are serious about guitar, then you must 
have this!!! It's not a witches brew that 
you drink to become a good guitar player. 
It is a serious learning aid/tool. Practice 
makes perfect but only if you are 
practicing the right way. 


BARNES NOBLE 


A reviewer, September 27, 2005, Ж Ж Ж Ж 

Best Guitar Book Ever 

This book will give you a better understanding of the guitar quicker than any other 
book - the CAGED approach (unique to the guitar) will help you not just learn 
specific chords and scales but how to form chords/scales all along the fretboard in 
all keys, quickly. Your understanding of the guitar will likely be far ahead of your 
ability to play the guitar, but what a nice position to be in! 

Also recommended: Fretboard Logic III is the next step and just as good. 


Plus a few of the things 
guitar players said when 
they found us there. 


UBER ы ге 


A few of the places you can find our Fretboard Logic Box Sets W/DVD 


amazoncom 


The Best There Is!, 
Reviewer:Spyder "Art Bushkin" 
March 31, 2003 (Vienna, VÀ USA) 
This series is the "must read" for 
all guitarists, regardless of how 
long you've been playing. It's a 
"guided treasure map" to the logic 
of the fretboard (no pun intended). 
Once you understand the patterns, 
your playing and your versatility 
will improve immediately. I have 
over 50 guitar books, and this 
series is the one to buy, if you're 
buying only one. 


"After years of wishing I could 
play, I decided I'm serious this 
time. A friend recommended your 
book, but I never saw it at any of 
the stores I happened to be at. The 
other day while browsing at Guitar 
Center I settled on a new book 
when suddenly another customer 
walked up and said, "If your 
looking for a book you have to get 
this one." It was Fretboard Logic 
SE." He was buying his third copy 
for a friend of his, and I bought a 
copy too. After just a few days 
with the book I am thrilled by your 
method and cannot wait to practice 
every day. Great system, and what 
a great marketing staff - satisfied 
customers - what a concept!" 


Ask your local dealer 

zx 17329 Emerald Chase Dr Tampa FL 33647 Address if they have this best- 

Dealer Inquiries (877) U-LRN-GTR Той Free (813) 985-2689 (813) 615-0123 Phones | selling series іп stock 
Welcome www.billedwards.com Website for you to buy right 


now. 


IE NEW SITE...GUITARWORLD.COM RELAUNCHED...CHECK OUT THE NEW SITE...GUITARWORLD.COM RELAUNCHED...CHECK QUT ` 
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CD-ROM video, I share my sugges- 
tions for building a guitar-specific 
1 tool kit. Having а well-stocked kit with 
you at rehearsal, in the studio, at a gig 
or on the road will keep you prepared to 
| handle everything from broken strings 
to faulty wiring connections. Check out 
the video and make a kit that suits your 
specific purposes. It’s easy, and it will 
1 save you from some serious trouble. 
*w... 
I've decided to buy my first 1o0-watt 
nonmaster volume amp head, but | want 
the tone of an amp cranked to 10, without. 
creating earth-shattering volume or get- 
ting a visit from the cops. For years I've 
read about many different methods that 
can be used to achieve this: dummy loads, 
reamping, attenuators, post-phase-inverter 
master-volume mods, et cetera, each of 
which has a downside. Since | don't have 
1 the resources to try everything, la like to 
1 know your opinion of which approach will 
best preserve the amp's tone. 
i —Christion Kaluche 
‘Normal, It 


i I N THIS MONTH'S Tech Education 


1 rvealways felt that guitarists who 
aren't playing arenas or stadiums (that. 
would be most of us) have more amp 
than they can actually use. А nonmaster 
amp's sweet spot is found when the vol- 
1 ume is at the halfway point, or higher; 
that’s where it starts to produce the 


output distortion that many guitarists 
desire. But this volume is just too loud 
for practical applications. As a result, 
most guitarists never get to use the best 
sound that their amp can produce. 
Make no mistake: a 100-watt 
nonmaster is a loud amp. If you insist 
on having that much power on tap and 
1 need to bring it under control, 1 can 
1 make a few suggestions about what you 
; should and should not do. 
A master-volume modification is a 
decent approach, but it will not produce 


THO Hot Plate 
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the same sound at lower volume levels; 
it will be close but not as good as if you 
ran the amp wide open. I'm also not a 
fan of dummy loads, and I can't recom- 
mend reamping because 1 don't believe 
itis applicable in this scenario. 
That leaves only power attenua- 
tors, which I do like. My favorite is 
the THD Hot Plate (thdelectronics. 
com). To my ears, it sounds best. With 
it, you can attenuate the overall sound, 
including the hard-driven power amp 
that is essential to getting the output 
distortion you want from а nonmaster 
In addition, Marshall makes the Power 
Brake, and a host of smaller companies 
offer attenuators that insert between 
the speaker output of the amplifier and 
the speaker cabinet. These products 
preserve the tonal characteristics better 
than any other method I know of. As 
a last choice, and depending on how 
much power you need, don't rule out 
а 50-watt nonmaster amp. They're 
plenty loud too. Happy ear splitting! 
Жжжж 
Ном can I Identify a reverse-wound 
‘single-coll pickup from а regular-wound 
pickup? I pulled out the single-coils 
from a Strat and replaced them with 
others. Now I want to go back and 
install the reverse-wound pickup in 
the center position to eliminate hum in. 
positions 2 and 4, but | did not mark the 
‘old pickups. ts there a simple way to pick 
out the reverse-wound unit? 
John Russell 
Cranbury, NI 
жжжжж 
To answer your question, I enlisted 
the help of my good buddy Chip 
Ellis, of Fender Musical Instru- 
ments. Chip has a great method to 
determine a pickup's polarity, pro- 
vided the pickups are not yet wired 
to anything, For this, you'll need an 
analog ohmmeter—that is, one that 
has a needle display. (A digital display 
won't work for this purpose.) 
Set the ohmmeter to IK. Hook one 
of your three pickups to the meter 
and tap its poles with a screwdriver. 
The needle should move left or right. 
(if there is no movement, change the 
ohmmeter setting to 10K.) Make a note 
of which direction the needle moves. 
Perform this check with the other two 
pickups and again note the direction of 
the needle's movement. You should find 
that one of the three pickups causes the 


the ins & outs of axes & amps 


NONMASTER BLASTER 


Tech Ed’s Matt Bruck answers the call of a nonmaster volume 
freak who wants to keep his amp in check. 


needle to move in the opposite direction 
of the other pickups. This is the reverse- 
wound pickup. 

жжжжх 


itis, I've been toying with the 


K idea of installing a humbucker 
k in it. I've been swapping hard- 
> ‘ware in and out of guitars for 

зо years, and l'm no stranger 


to a workbench, but this project. 
is a little perplexing. Any sugges- 


Without experimenting, it's 
hard to say what pickup will 
sound best in your resona- 

tor. The high fre- 

quencies produced 

by the brass and 
metal components 
will most likely 
create an overly 
bright sound 

once the guitar 


The pickup's 
placement will 
also contribute 
tothe character 
of the sound: 
placing it close to the 
bridge will result in a 
brighter tone, while 
setting it nearer to the neck will produce 
a darker sound. Under the circumstances, 


National Reso Phonic 
Resotodket VS 


1 aneck-position humbucker might be a 


good way to go, since it will help darken 
the sound and roll off the high frequen- 
cies produced by all that metal. 

You should also consider the sonic 
differences of high- and low-output. 
pickups. A high-output pickup could 
sound downright greasy and 
cool way. However, the intricacies of 
the resonator's tones will tend to be 
masked by the pickup's hotter output. A 
low-output pickup will reproduce the 
inherent sound of the resonator more 
fully, and with more detail 

‘Try a few different types of humbuck- 
ers to get a good overview of the tone 
possibilities. You can keep your costs low 
by shopping on eBay. Once you find the 
pickup you want, sell the others on eBay 
to recoup your costs. Best of luck. ® 
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a little something for the soul. 


PRODUCT PROFILE 


NEW! CAMO COFFIN CASES 
Coffin Case 


CAMOFLOUAGE COFFIN CASES 
Camo Cases feature a battle tested camouflage 
scheme of various shades of green, grey, black 
and brown. The entire Camouflage Series feature 
the trademarked Coffin black diamond tucked 
velvet interior. 

SRP: Starts at $129.95 

wwwcottincase com 

866-9-COFFIN 


PEDAL POWER NIGHT AFTER 
NIGHT! 

T-Rex 

FUEL TANK 

No more batteries to change, no more cable 
nightmare to trip over. Two 12-volt and eight 9. 
volt plugs keeps you running on full power night 
after night. It's like Viagra for your peda 
SRP: $269.00 

www k ten eng meer сот 
805-644-6621 


THE EASIEST WAY TO 
CONNECT TO YOUR COMPUTER 
IK Multimedia 


STEALTHPLUG 
StealthPlug™ is a compact 1⁄4" to USB audio 
interface cable for guitarists and bassists to easily 
connect to their computer. Bundled with amp & 
effects software, a full sequencer, 2 effects/instru- 
‘ment plug-ins and loops, StealthPlug is perfect for 
recording and playing - anytime, anywhere. 


SRP: $129 
www stealthplug.com 
954-846-9101 


RECORD IDEAS & COMPLETE 
SONGS EASILY 


Sonoma Wire Works 

RIFFWORKS GUITAR RECORDING SOFTWARE 
Looped recording, automatic track creation, 
InstantDrummer, 7 guitar-oriented effects, 
AmpliTube 2 Live, RiffLink online jamming. and 
RiffCaster instant podcasting make RiffWorks the 
easiest, most creative guitar recording system ever. 
SRP: $169 

http;//wwwsonomawireworks сот 
650-948-2003 
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MONSTER STACK! 


Rivera Amplification 

KTRE 120-WATT TOP 

Two independent channels with 120 watts RMS 
of EL34 tube power. Three-band passive tone 
controls on each channel. Extra gain stage. New 
foundation control for low-end adjustment. А 
Brilliant Clean channel with massive headroom 
and dynamic range. Both channels, boost and FX 
loop are switchable with included footswitch. 
SRP: $1799 

W/Assignable Reverb $1,899.00 

www Rivera.com 


MINI AMP PLUGS DIRECTLY 
INTO YOUR GUITAR! 


Amp U Plug N Play 
No guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY. Fits іп your guitar case and 
runs on a 9 volt battery 

SRP: $34.95 

wwwampuplugnplay com 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES. PLEASE CONTACT: 


5СОТТ SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


DECK OUT YOUR CART WITH 
THIS KILLER ACCESSORY! 


RockNRoller Multicart 

SOLID DECK KIT 

Expand the usefulness and utility of any 
RockNRoller R8, RIO, or R12 multicart with this 
new solid deck kit. Strong, lightweight and much 
easier than a tattoo to attach and remove. 

SRP: $69.99. 

www,rocknrollercart.com 

(805) 644-6621 


THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 
GUITARISTS! 


SHREDNECK 

The SHREDNECK allows guitar players to 
warm-up any time a guitar is not convenient, 
in a car. train. plane. at the office, before gigs. 
between sets, watching TV or in anticipa- 
tion of playing guitar. Use the SHREDNECK 
10 work on scales, patterns and techniques, 
practice chord fingerings and movements 
along with building and maintaining calluses. 
The SHREDNECK is modeled after the first 
seven frets of a standard electric guitar. For 
acoustic players we offer the DREADNECK 
model fitted with bronze strings. 

SRP: $59.99 

www shredneck.com 

860-413-9787 


ONE CABLE DOES IT ALL. 
Stage Magic Inc. 


PEDALSNAKE 
For Pedal Users—one cable does all—audio, 
power, MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll). No noise or tone. 

loss (patented). Fast setup, ultra. ooo look, 
configurable Plug n'Play. 

SRP: Starts at $72.00 

www pedalsnake com 

(919) 828-7652 


HAND-WIRED 60W AMP 


Techra 

PRONOTE 6 

The Pronote 6 is the choices of the Pro's. Based 
on advanced thinking in electric guitar ampli- 
fication, it merges the best characteristics of 
traditional amps, while adding new functions and 
creative innovation, 

SRP: $3,299.00 

wwwtechra.it 

* 39 0424 512080 


T-REX DOES IT AGAIN! 
T-Rex Engineering 


VIPER 
This great-looking, phenomenal-sounding pedal 
takes the original swirling vibe sound and gives 
it an extra bite ~ with more voltage hurling your 
sound around the room. Plus, the snakeskin 
totally kills! 

SRP: 5499 

www.-rex-engineering com 

(805)644-6621 


GUITAR STRAPS 


Wide Rides Guitar Straps 

Wide Rides features a 4” wide shoulder pad with 
patent pending “load distribution technology” for 
greatly increased comfort. Super strong Velcro 
dual adjustment points allows for quick, easy 
adjustments even while you're wearing your 
guitar! New graphics! 3 sizes to fit everyone! 
www.widerides.com 

SRP: $35.95 

wwwwiderides сот 

510-412-1151 
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Once you learn the secret, 
^^" we bet YOU will hear with 


Perfect Pitch 


e Name any note or chord - by EAR! @ Sing any desired pitch at will 


ә You'll hear it for yourself — 


immediately. е Copy music straight off a CD e Play by ear — instead of 


searching by hand e Identify keys of songs just by listening Perform with confidence e Compose 
music in your head e Enjoy richer, finer music appreciation e You'll open a new door to new talents... 


lose your eyes and play a tone— 

( any tone. Now, without peeking at 

the fretboard, WHAT IS THE 

PITCH YOU HEAR? 

No clue? 
Listen carefully to any song on a CD. 

Is it in E major...A major... Ff minor? 
Stumped? Don't worry! 
Musicians are often shocked when they 

realize they literally have no pitch recogni- 

tion—even though they listen to pitches 
constantly. Yet with a few ear-opening 
instructions, we bet YOU will begin to 
name pitches—ALL BY EAR— regardless 
of your current ability. 

And we'll prove it to you! 


Why YOU need 
Perfect Pitch 
Your ear is everything to your music! 

Why? Because music is a HEARING art. 
All your talents are ROOTED in your 
command of the musical language— 
your ability to hear and evaluate pitches. 

Perfect Pitch optimizes your ear and 

opens a new door to brand new talents: 

® You'll copy chords straight off a CD. 

ө You'll play BY EAR instead of searching 

by hand. No more “hit or miss." 

© You'll sing tones directly from memory. 

9 You'll identify KEYS of songs just by listening. 

© You'll hear sheet music mentally in proper key. 

9 You'll compose music you hear in your head. 

With Perfect Pitch, your performance 
automatically advances to new levels, your 
confidence gets rock solid, and every song 
you play takes on a whole new dimension 
of satisfaction. 


Musicians around the globe tell us they'd The Secret to Perfect Pitch: 


give anything to possess the awesome 

powers of Perfect Pitch. Fortunately, 

you don’t have to give 

your right arm. 
Perfect Pitch 

is already a 

natural talent 

hidden deep 

inside you, 

crying to 

be set free. 

To discover 

your own y 

Perfect Pitch, 

all you need is 

a little personal 


David-Lucas Burge in 
his Perfect Pitch* Ear 
Training SuperCourse 
—the #1 best-selling music self- 
development series for 26 years. 
Research at two leading 
universities (see web site) 
— plus musicians 


everywhere of all be 
5 possession because music 
instrumente— isa HEARING ART. 
have long proven 45% of our Perfect Pitch 
this powerful musicians are guitarists! 


method to gain 
the ultimate 
ear for music. 
These are real 
people like you 
musicians 
in over 120 
countries. 


ш л 


= 
э 
= For ALL Á 


A GREAT EAR is 
your most powerful 


Before David-Lucas Burge revealed his 

method, people thought that only a 
chosen few are “born” with Perfect Pitch 

(like Bach or Mozart)—and the rest of 
us can forget about it. Not so! 

Step by step, David-Lucas will share 
with you the secrets he discovered 
long ago: how each pitch has its own 

special sound—a pitch color—that 

you can learn to hear. (It's an art!) 
Once your ear tunes in to these 
pitch colors, you automatically 
know the exact pitches you hear. 
This is Perfect Pitch! It's fun 
and exciting—and so simple a 
child can learn it! 


musicians and . 
instruments! 


Call now 24 hours: 
807 


Here's our Bet: 


1. ORDER your own Perfect Pitch” 
Ear Training Super Course now— 
online, by phone or mail. 


e LISTEN to your first CD when your 
SuperCourse 
arrives, Once 
you learn the 
secret to 
Perfect Pitch, 
we bet you'll 
hear it right 
away! If you 
don't, we lose, 
Simply return 
your course for 
a full prompt 
refund, no 
questions asked. 
(You have our 
26-year reputa- 
tion to back it.) 


- WE ВЕТ 
you'll be pretty 
excited when 
you actually 
experience your 
own Perfect 
Pitch for the 


ized it straight away. S.C 


breakthn 
ridiculous. M.P, guitar 


passively listen anymore 
e “Although 1 was ske 


who have already discovered the 
secrets to Perfect Pitch. 


for a full refund. 

You'll also receive a 31-minute CD: 
Perfect Pitch for Children: a Message to 
Parents and Teachers, another $15 gift. 

And to celebrate 26 years, we'll ship your 
Perfect Pitch* Ear Training 
SuperCourse to your door—for FREE. 

Is this offer 
stacked in your 
favor or what? 


Note: You'll receive 
everything ALL 
course CDs, hand 
book and bonuses in 
one package. 


How can 
we make 
this bet? 


Because— 


now, w 
that 97.5% of 
our new musi- 
cians experience 
their first taste of 
< | Perfect Pitch— 
immediately! 
(The rest usually 
get it after they 


very first time! Ф “Its like hearing in a w! w dit listen a little more 
But your first ©" started crying and laughing al atthe same tme closely.) This 
taste is just he | теке — instant success 

beginning. DEF hanged түй rate explains why 
With a few AS PS, жые we get so few 

< of daily returns, 
| your ear CEA ` 
develop into your most powerful айу. “Will I really hear with 

We bet Perfect Pitch will boost your Perfect Pitch?” 


performance level, unleash new creativity 
and increase your enjoyment of music— 
or return the course within 40 days for a 
full prompt refund, no questions asked. 


Your FREE bonuses: 
We'll also send you a FREE bonus CD on 
Relative Pitch—a $15 gift. 

You'll learn the difference between 
Perfect Pitch and Relative Pitch —how 
they work together to give you total 
command of the musical language. You'll 
learn how you are set free or held back in 
music by what you can or cannot hear. 

This 74-minute bonus CD is yours to 
keep FREE, even if you return your course 


Yes, we guarantee YOU will hear with 
Perfect Pitch. or you receive a full refund. 

Imagine the doors that Perfect Pitch can 
open up for YOU—to advance your play- 
ing, your singing, your own creativity and 
confidence. But then again— 

How will you ever know until you 
listen for yourself? 
There's no risk. And YOU WIN in all 
cases. So—will you take us up on this bet? 
Order your own Perfect Pitch" Ear 
Training SuperCourse—with your 
$30 publisher discount—and discover the 
secret to Perfect Pitch with your own ears. 

Mail the coupon, call us 24 hours, or 
ORDER NOW ONLINE. 


‘OURSELF! Save 530, get FREE shipping +2 Bonus CDs! Our 26 Year Offert 


ИЕ f НЕТ! 


Те Perfect Pitch’ Ear Training 


SuperCourse by David-Lucas Burge 


You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see below), For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 
= ee m — ee ж ж 


40-Day Money Back Guarantee: 

You will experience Perfect Pitch for 

yourself—or you get a full refund! 
WES! Prove to me that Ihave 

1 nd me ALL 8 CDs + handbook, ПІ 


first 5 CDs, and 
my perfor 


must notice im 


ed lessons, My FREE 

his mine 10 keep 

$ even if return my course for a refund. 
Табо get FREE: Perfect Pitch for Children (a $15 gift). 


Our 26 Year Celebration also includes: 
FREE SHIPPING worldwide у 
тео жас 

Use Your Credit Card ог Debit Card to 
Choose a Monthly Easy Pay Plan: (ic nt 
ОТО payments of $13.90 (+51 95m sevice диңе 
О 5 payments of $27.80 (+s Т 
alp 


ment of no service ch 


Your discount price: only $139. (List: $169 
You save $30 with publisher discount, 
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Or fas to (641) 472 
PerfectPitch; com/26years 

VIP Code: Guitar22-F (Free ship/$30 off бее CDs) 
1200 E. Burlington Avenue, Fairfield, 1 
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A VULGAR DISPLAY OF POWER 
OUBLE PLAY 


Machine Head’s Phil Demmel tells why he likes pedals and explains 
his method for stomping on two at once. 


№ sy nick nowcorr 


v DESIGN PHILOSOPHY Once upon a 
time, Machine Head's Phil Demmel 
played his guitars through a rack sys- 
tem. These days, the guitarist prefers 
to use pedals and a Peavey 5150 head. 
“Pedals just sound more organic to 
me,” he says. “Besides, working with 
three knobs is definitely better than 
having to perform 20 different move- 
ments on a multi-effect rack unit. 
In addition to the six pedals on his 
pedal board, Demmel has а Boss СЕ-5 
Chorus and a Boss DD-6 Digital delay in 
the effect loop of his 5150. “I use those 
for my lead sound. They give me that 
warm, Satriani-type lead tone lil 
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His Ibanez TS-9 reissue pedal is 
always on, except during a couple of 
clean passages. “The TS-9 has the nuts 
and high-end scratch you need to make a 
palm-muted chugging nice and heavy.” 
» CONTROL ISSUES Demmel performs 
his own pedal, effect loop and channel 
switching, but occasionally he needs 
to switch two or more pieces of gear 
at once. To simplify the process, he's 
strategically placed his gear on his 
pedal board. “I usually hit the TS-9 and 
the NS-2 at the same time, and then I 
hit the Clean channel switch,” he says. 
Demmel uses this same technique 
whenever he plays lead. "I don't keep. 
my [Boss NS-2] on while I'm playing 
leads, because I play a lot of harmonics 
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and stuff like that, and the NS-2 tends 
to choke them off.” For this reason, 

he places the NS-2 and the effect loop 
switches next to one another. “One 
step gets em both." 

>> FAVORITE PIECE OF GEAR “The 
Custom Shop prototype of my new 
Jackson signature guitar is my favorite 
piece of gear. It’s а red KV2 with som 
body cutouts and an unfinished neck. 
У SECRET WEAPON “I'd have to say the 
effect loop of my 5150 head. It adds 
that special lead tone that I just love. 
‘There are a lot of great players who do 
leads, but their tone kinda sucks." ® 


Special thanks to Phil's guitar tech, 
James "Chief" Yepa, for his assistance 


GUITAR #2 
JACKSON USA 
SELECT SERIES KV2 


Illustration by Adam Cooper/guitargeek com 
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Go ahead... 
Taste life. 
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modes and the amp's 


otswitch, or control all 


With this one amp, not only is every guitar tone the JVM “delive very promise. 


li-mode m 5 we may, we can't 


jaw-dropping. But today, guitari 


than tonal quality alone. An amp tha! ve, on-the-fly execution weak point in the JVM's tonal palette 


of complex, wide-ranging sonic combinations is no longer a plus - 
a must. 


As always, pla t it all from Marshall 


Each of the four fully-independent, footswitchable chann 


THE ONLY THING THIS AMP DOESN'T CHANGE IS THAT 
MARSHALL RULES. ALWAYS. 


footswitchable modes that run from the pure, mind-blowi 
clarity of the Clean channel up to the gain in Overdrive 2 


Series and paralel FX 


Ste and Mi 


each wth three паса 


Also available as а 100-Watt 2x12" combo, the JVM410C. ©2007 Marshal 


